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RIGOLETTO 


Characters  of  the  Drama 


Gentlemen  of  the  Court 


THE   DUKE  OF  MANTUA    . 

RIGOLETTO,  his  Court  Jester 

SPARAFUCILE,  a  Bravo 

COUNT  MONTERONE   . 

MARULLO 

BORSA 

COUNT  CEPRANO 

AN  USHER  

GILDA,  Rigoletto's  daughter   . 
GIOVANNA,  her  nurse      . 
MADDALENA,  Sparafucile's  sister 
COUNTESS CEPRANO. 
A  PAGE        


Chorus  of  Courtiers,  Pages,  etc. 


Tenor 

Baritone 

Bass 

Baritone 

Baritone 

Tenor 

Bass 

Bass 

Soprano 

Mezzo-Soprano 

Alto 

Mezzo-Soprano 

Mezzo-Soprano 


THE   SCENE   IS  LAID  IN  MANTUA    AND    ENVIRONS  DURING    THE   SIXTEENTH  CENTURY. 
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RIGOLETTO 

Opera    in    Three    Acts 

Words    by    FRANCESCO    MARIA    PIAVE 
Music  by  GIUSEPPE  VERDI 


First  Performed  at  the   Gran 

with 

IL  DUCA  DI  MANTOVA,  .  Tenor,  . 

RIGOLETTO Baritone, 

SPARAFUCILE Basso,  . 

IL  CONTE   DI  MONTERONE,  Baritone, 

MARULLO,    .....  Baritone, 

MATTEO  BORSA,       .        .        .  Tenor,  . 

IL  CONTE  DI  CEPRANO,        .  Basso,  . 

USCIERE  DI  CORTE,        .        .  Tenor,  . 

GILDA, Soprano, 

MADDALENA Contralto, 

GIOVANNA Mezzo-Soprano, 

LA  CONTESSA Mezzo-Soprano, 

PAGE, Mezzo-Soprano, 


Teatro   La  Fenice,  Venice,  March  n,  1851, 
the   Following  Cast  : 

Signori  MIRATE 

VARESI 

PONS 

DAMINI 

KUNERTH 

ZULIANI 

BELLINI 

RIZZI 
Signore  TERESA  BRAMBILLA 

CASALONI 

SAINI 

MORSELLI 

MODES  LOVATI 


THE  ACTION   TAKES  PLACE   IN    THE    CITY   OF  MANTUA    AND  ITS   VICINITY. 
THE    TIME  IS   THE  SIXTEENTH  CENTURY. 


Rigoletto 

No  composer  that  ever  lived,  not  even  Beethoven  or  Wagner,  underwent  a 
more  remarkable  development  in  his  artistic  ideals,  in  his  views  as  to  the  aims 
and  methods  of  his  art,  or  in  his  growth  of  power  to  realize  them,  than  Verdi. 
In  his  long  life  of  eighty-eight  years  he  saw  a  complete  change  in  the  whole 
system  of  dramatic  music,  a  change  to  which  his  ceaseless  activity  and  ever- 
expanding  genius  conformed  themselves.  And  while  it  would  be  going  too  far 
to  rank  him  with  the  reformers  who  led  in  the  accomplishment  of  this  revolution, 
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he  contributed  to  it  by  the  enormous  popularity  of  his  work,  as  he  himself 
advanced  toward  the  ripe  perfection  of  his  art,  flowering  in  "Aida,"  "Otello" 
and  "Falstaff."  And  so,  since  the  activities  of  all  productive  artists  must  be 
analyzed  and  classified,  the  critics  have  separated  Verdi's  life-work  into  periods, 
and  have  found  in  "Rigoletto"  the  starting-point  of  a  second  stage  of  his 
artistic  development.  In  this  he  is  considered  to  have  marked  a  notable  advance 
upon  his  earlier  works,  represented  at  their  best  in  "Ernani,"  which,  according 
to  Dr.  Hanslick,  were  but  his  contributions  to  the  mass  of  carnival  operas  that 
are  annually  produced  by  the  score  for  the  season  in  Italy,  and  are  then  speedily 
forgotten  even  in  their  native  land,  having  seldom  been  heard  of  beyond  its 
borders.  "Rigoletto,"  with  "  Il  Trovatore  "  and  "  La  Traviata,"  which  imme- 
diately followed  it,  represents  a  higher  ambition,  a  striving  for  a  more  serious  and 
substantial  place  in  the  world  of  music.  These  three  works  raised  him  at  once 
to  a  position  of  the  highest  popularity  throughout  the  whole  of  Europe;  they 
put  him,  in  fact,  into  a  place  beside  Rossini,  Bellini  and  Donizetti,  whose  voices 
were  at  this  time  all  silenced,  as  the  undisputed  head  of  the  Italian  school  of 
opera.  In  1 85 1,  when  "Rigoletto"  was  produced,  he  was  thirty-eight  years 
old;  and  from  then  till  his  death,  fifty  years  later,  his  career  was  one  of  steadily 
advancing  triumph. 

The  new  romanticism  of  Victor  Hugo,  which  then  held  the  literary  world 
captive,  offered  a  rich  field  for  operatic  exploitation,  and  it  was  eagerly  entered. 
In  1844,  Verdi  had  selected  Hugo's  "  Hernani  "  for  operatic  treatment,  and 
had  made  a  brilliant  success  with  it;  and  saw  now  in  the  French  dramatist's 
play,  "Le  Roi  s'amuse,"  another  subject  for  effective  musical  treatment. 
These  subjects  were  not  appropriated  thus,  however,  without  vigorous  protest 
from  Victor  Hugo,  who,  when  "Ernani"  and  "Rigoletto,"  respectively,  were 
brought  to  Paris,  did  all  in  his  power  to  prevent  the  public  production  of  what 
he  considered  a  literary  mutilation  of  his  work.  In  the  case  of  "  Ernani  "  he 
compelled  a  modification  of  the  action,  a  change  in  the  names  and  condition  of 
the  characters;  and  the  collaborators  were  even  prepared  to  consent  to  a  change 
of  title.  Many  similar  alterations  had  already  been  made  in  the  libretto  drawn 
from  "  Le  Roi  s'amuse;"  but  Hugo  went  still  further  in  opposition  to  its  Paris 
production,  entering  an  action  against  the  manager  in  the  courts,  in  which, 
however,  he  was  signally  defeated.  Librettists  in  the  first  half  of  the  last 
century  were  a  harried  fraternity.  It  was  a  time  of  revolution  and  unrest,  and 
the  police  of  all  the  Continental  countries  were  determined  that  nothing  should 
be  shown  upon  the  stage  that  might  in  the  least  fan  the  flame.  The  experi- 
ences of  Verdi  and  his  librettists  with  this  censorship  make  amusing  reading  at 
this  distance,  though  doubtless  they  brought  much  perplexity  in  their  train  at 
the  time.  The  turbulent  spirits  of  Italy,  chafing  under  the  Austrian  yoke,  were 
kept  under  especially  strict  surveillance  in  the  opera  houses  by  the  dominant 
power.      "  Rigoletto  "  fared  as  half  a  dozen  of  Verdi's  other  operas  fared. 
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The  opera  was  arranged  for  as  the  opera  d 'obbligo  of  the  carnival  season  at 
La  Fenice,  the  great  opera  house  of  Venice.  Verdi  himself  had  chosen  the 
subject  of  "Le  Roi  s'amuse  "  for  the  piece,  as  he  chose  all  his  subjects,  and 
intrusted  its  execution  to  Francesco  Maria  Piave,  his  hack  librettist  at  this 
period,  who  had  written  a  number  of  his  previous  librettos.  Piave  had  carried 
out  his  task,  and  had  put  upon  the  book,  as  agreed  with  Verdi,  the  title  of  "La 
Maledizione."  But  having  learned  wisdom  from  experience,  he  took  it  to  the 
police  censor  before  he  delivered  it  to  the  composer.  It  would  not  do  at  all. 
The  frailties  of  royalty  were  altogether  too  drastically  exploited,  in  the  misdeeds 
of  Francis  I.,  in  Hugo's  play  and  in  the  libretto,  and  the  production  of  such  a 
piece  was  promptly  forbidden.  Piave  was  for  writing  another  at  once,  to  fulfill 
the  contract  with  La  Fenice.  Verdi  would  listen  to  nothing  of  the  sort.  It 
must  be  "La  Maledizione"  or  nothing.  The  proceedings  seemed  to  beata 
standstill,  till  help  arrived  from  a  quarter  whence  none  was  expected.  The 
local  commissary  of  police  was  a  music  lover  and  an  admirer  of  Verdi.  He 
wanted  to  hear  the  new  opera.  He  suggested  that  the  king,  Francis  I.,  be 
made  into  the  insignificant  ruler  of  a  petty  state  ;  and  since  the  title  must  also 
be  changed — at  this  day  it  is  difficult  to  see  why — it  had  better  be  taken  from 
the  hero's  name.  Verdi  agreed  to  these  and  a  few  other  minor  suggestions  that 
wrought  no  injury  to  the  dramatic  substance  of  the  piece.  He  set  off  for  his 
home  in  Busseto,  possessed  of  a  veritable  furor  scribaidi,  and  in  fort)'  days 
returned  to  Venice  with  the  music  complete. 

The  story,  as  it  was  finally  accepted,  is  this  :  The  licentious  Duke  of 
Mantua — who,  as  we  have  seen,  represents  Francis  I.  in  Hugo's  play — has 
among  his  followers  a  privileged  buffoon,  Rigoletto — the  Triboulet  of  "Le  Roi 
s'amuse  " — a  shapeless,  deformed  creature,  whose  moral  nature  is  as  evil  as  his 
physical  aspect,  except  for  his  devoted  love  of  his  daughter  Gilda.  Her  he 
keeps  concealed  and  jealously  guarded  from  the  intrigues  of  the  court.  One  of 
his  functions  is  to  act  as  pander  to  his  master  in  his  misdeeds;  and  he  has  assisted 
the  Duke  in  the  seduction  of  the  wife  of  Count  Ceprano,  the  daughter  of  Count 
Monterone  (Hugo's  St.  Villiers).  The  first  act  opens  upon  a  festal  entertain- 
ment in  the  hall  of  the  ducal  palace,  crowded  with  cavaliers  and  ladies.  The 
Duke  appears  and  sings  the  ballata,  "Questa  o  quella,"  establishing  at  once  his 
moral  standing.  He  is  plotting  with  Rigoletto  to  get  rid  of  Ceprano  ;  the 
cynical  brutality  of  the  buffoon's  insults  disgusts  the  assemblage  of  courtiers, 
who  desire  to  be  avenged  upon  him.  Monterone  enters,  to  demand  satisfaction 
for  his  daughter's  dishonor.  He  is  taunted  and  mocked  by  Rigoletto,  and  as 
he  is  being  dragged  away  by  the  Duke's  orders,  turns  to  the  buffoon  and  curses 
him  with  a  father's  deep  and  terrible  malediction.  The  second  scene  shows  a 
deserted  street  at  night,  with  Rigoletto  before  his  own  cottage — which  adjoins 
the  high  wall  surrounding  Count  Ceprano's  palace — recalling  with  dread  the 
curse  that  has  been  laid  upon  him.      He  enters  the  courtyard  and  meets  his 
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daughter  Gilda,  who  lives  here  in  retirement  while  he  visits  her  secretly  by 
night.  These  visits  having  come  to  the  knowledge  of  the  court,  it  is  assumed 
that  he  has  a  mistress.  Closely  as  she  has  been  concealed,  however,  she  has 
not  escaped  the  notice  and  attentions  of  the  Duke,  who,  in  the  guise  of  a  poor 
student,  has  won  her  affections,  and  even  as  her  father  is  leaving  her,  comes 
again  to  make  love  to  her.  He,  too,  leaves  her — singing  with  her  the  duet 
"Addio,  speranza  ed  anima" — and  the  scene  is  then  invaded  by  a  crowd  of 
courtiers  armed  and  masked.  They  are  determined  to  avenge  themselves 
upon  Rigoletto  for  his  taunting  insolence  in  the  court,  by  stealing  his  supposed 
mistress,  Gilda,  his  daughter.  Pretending  that  it  is  Count  Ceprano's  wife  whom 
they  intend  to  abduct  from  the  adjoining  palace,  they  enlist  Rigoletto's  aid. 
Having  masked  and  blindfolded  him,  instead  of  scaling  the  wall  as  they  pretend 
to  do,  they  enter  his  own  cottage  and  carry  off  Gilda  to  the  Duke's  palace. 
Rigoletto,  too  late,  tearing  off  his  bandage,  recognizes  his  daughter's  scarf  that 
has  been  dropped,  and  faints  in  horror  at  the  realization  of  what  has  happened, 
recalling  again  the  curse  that  has  been  laid  upon  him. 

The  second  act  shows  an  apartment  in  the  Duke's  palace,  where  the  Duke 
is  bewailing  the  loss  of  Gilda,  whom  he  has  again  sought  at  her  home,  and  in 
vain.  The  conspirators  enter,  and  change  his  laments  to  rejoicings  by  recount- 
ing their  exploit  at  Rigoletto's  cottage.  Rigoletto  himself  then  comes  in  upon 
them,  affecting  indifference,  but  finally  bursts  into  a  passionate  appeal  for  the 
restoration  of  his  daughter.  She  emerges  from  an  inner  apartment  and  tells 
him  of  her  undoing  ;  and  when  he  vows  to  be  revenged,  Gilda,  still  loving  her 
betrayer,  pleads  that  he  be  forgiven. 

The  third  act  opens  on  a  deserted  spot  on  the  shores  of  the  river  Mincio, 
outside  the  town  of  Mantua,  with  a  rustic  inn  in  the  foreground.  It  is  night. 
There  come  Rigoletto  and  Gilda,  the  former  intent  upon  his  revenge,  for  which 
he  has  arranged  with  the  innkeeper,  Sparafucile,  an  assassin  who  is  ready  to 
murder  for  money,  "one-half  before  the  deed  is  done,  the  rest  when  he  is  dead." 
He  has  a  beautiful  sister,  Maddalena,  who  acts  as  his  decoy,  and  who  has 
attracted  the  amorous  notice  of  the  Duke.  He  comes  this  night,  disguised  as  a 
cavalry  officer,  to  make  love  to  her,  singing  the  aria  "  La  donna  è  mobile," 
while  Sparafucile  prepares  to  kill  him;  but  Maddalena  herself  is  fascinated  with 
the  handsome  stranger,  and  determines  to  save  him.  In  the  meantime  Rigoletto 
and  Gilda  are  outside,  watching,  the  one  gloating  over  his  approaching  revenge, 
the  other  bewailing  her  betrayal.  The  situation  is  musically  interpreted  by  the 
famous  quartet,  "  Un  dì,  se  ben  rammentomi,"  remarkab!  for  its  combination 
into  one  musical  whole  of  the  different  expressions  of  the  four  characters:  the 
amorous  pleading  of  the  Duke,  the  coquetry  of  Maddalena,  the  despair  of  Gilda, 
the  baleful  savagery  of  Rigoletto.  Rigoletto  sends  his  daughter  home  to 
disguise  herself  as  a  youth  and  take  horse  to  escape  to  Verona,  while  he  himself 
makes  the   final  arrangements  with   Sparafucile  for  the  Duke's  murder.     The 
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Duke  retires  to  sleep,  and  as  Sparafucile  reenters  the  house,  he  is  again 
besought  by  Maddalena  to  spare  the  life  of  the  intended  victim.  The  assassin 
finally  promises  that  if  any  other  man  shall  enter  the  inn  before  midnight,  he 
shall  be  sacrificed  instead,  to  secure  the  money  from  Rigoletto.  In  the  mean 
while,  Gilda,  having  disguised  herself  as  her  father  directed,  returns  to  the  inn 
in  time  to  overhear  Sparafucile's  promise,  and  with  a  woman's  devotion  resolves 
to  yield  her  life  to  save  the  Duke,  her  false  lover.  It  is  storming,  and  the 
thunder  and  lightning  increase  in  fury.  She  demands  admission;  and  there  in 
the  darkness,  as  she  enters,  is  struck  down.  Then  comes  Rigoletto  to  see  the 
fulfillment  of  his  revenge.  Sparafucile  drags  him  out  a  sack,  which  Rigoletto 
is  to  throw  into  the  river  as  containing  the  body  of  his  enemy.  But  just  at  this 
moment  of  his  triumph  he  hears  the  Duke's  voice,  from  the  floor  above,  carol- 
ling "  La  donna  è  mobile."  He  tears  open  the  sack,  and  there  in  the  lurid 
glare  of  the  lightning  flashes  he  sees,  instead  of  his  enemy's,  Gilda's  body.  He 
realizes  that  the  father's  curse  upon  him  has  been  fulfilled,  and  falls  senseless 
upon  his  daughter's  corpse.  So  ends  one  of  the  grisliest  horrors  that  has  ever 
been  set  to  music  for  the  operatic  stage. 

The  opera  made  an  instant  success  in  Venice  and  throughout  the  Italian 
opera  houses,  and  the  melody  of  "La  donna  è  mobile"  was  soon  upon  the 
lips  of  everybody.  A  story  of  this  air  has  often  been  told,  and  is  thus  related 
by  Mr.  Streatfield  in  his  "  Masters  of  Italian  Music:" 

When  the  roles  were  distributed,  the  tenor  who  was  to  play  the  Duke 
found  a  blank  in  his  part  at  the  beginning  of  the  third  act.  He  went  to  Verdi 
and  asked  what  it  meant.  "  Don't  be  in  a  hurry,"  said  the  maestro,  "  there  is 
plenty  of  time."  Every  day  it  was  the  same  story;  the  tenor  petitioned  in 
vain  for  his  missing  song.  At  last,  the  day  before  the  final  rehearsal,  Verdi 
gave  him  the  manuscript  of  the  famous  "  La  donna  è  mobile,"  but  not  before 
he  had  made  him  promise  not  to  sing  or  whistle  a  note  of  it  to  a  living  soul. 
At  the  rehearsal  every  one  was  laid  under  a  solemn  oath  not  to  divulge  a  note 
of  the  music  before  the  performance.  Verdi  knew  the  quickness  of  Venetian 
ears.  He  knew  that  if  the  melody  of  the  song  were  once  heard  outside  the 
walls  of  the  theatre,  it  would  be  all  over  Venice  in  a  few  hours,  and  at  the 
performance  the  gilt  would  be  off  the  ginger-bread.  The  secret  was  well  kept, 
and  the  canzone  was  the  success  of  the  evening;  but  on  the  way  home  every  one 
was  humming  the  air,  and  by  the  next  day  it  was  the  common  property  of  every 
gamin  in  Venice. 

"  Rigoletto"  was  produced  in  London  as  soon  as  arrangements  could  be 
made  for  it,  being  heard  at  the  Covent  Garden  Theatre  in  the  season  of  1853, 
for  the  first  time,  on  May  15.  The  cast  included  Mario  as  the  Duke,  Ronconi 
as  Rigoletto,  Tagliafico  as  Sparafucile,  Mme.  Bosio  as  Gilda,  and  Mile.  Didiée 
as  Maddalena.  It  was  by  no  means  warmly  received  by  the  press.  The  music 
was  considered  to  be  full  of  plagiarisms,  lacking  in  ideas,  "puerile"  and  "queer" 
in  its  modulations,  and  the  opera  was  declared  to  possess  no  qualities  that 
would  ensure  it  a  long  life. 
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Somewhat  similar  judgment  was  passed  upon  it  in  New  York.  Its  first 
performance  here  was  on  February  19,  1855,  at  the  Academy  of  Music,  where 
Ole  Bull  made  it  the  opening  attraction  of  a  brief  and  ill-starred  venture  in 
operatic  management.  Max  Maretzek  was  the  conductor,  and  the  cast  was 
as  follows: 


Duke  of  Mantua, 
Rigoletto, 
Sparafucile,   . 
Gilda,    . 
Maddalena,    . 


Signori  Beagio   Bolcioni 
Ettore  Barilli 
Luigi  Rocco 

Signore  Bertucca  Maretzek 
Patti  Strakosch 


Yet  in  both  cities  it  has  had  a  long  lease  of  life.  "Rigoletto"  did  not 
reach  Paris  till  1857  ;  it  was  produced  there  at  the  Theatre  Italicn  on  January  19 
of  that  year.  The  cast  included  Mmes.  Frezzolini  and  Alboni  and  Signori 
Mario  and  Corsi.  The  first  French  performance  was  of  a  translation  by 
Edouard  Duprez  at  the  Theatre  Lyrique,  given  on  December  24,  1863,  with 
Mile,  de  Maesen  as  Gilda,  Mile.  Dubois  as  Maddalena,  M.  Montjauze  as  the 
Duke,  M.  Ismael  as  Rigoletto,  and  M.  Wartel  as  Sparafucile.  The  Italian 
version  had  already  established  its  success — the  first  that  Verdi  had  ever  scored 
in  the  French  capital  ;  and  the  opera  in  its  French  translation  has  ever  since 
retained  a  firm  hold  upon  the  Parisian  musical  public — firmer,  indeed,  and  with 
promise  of  longer  continuance,  than  it  can  show  in  either  London  or  New  York. 

Richard  Aldrich. 
June  14,  1902. 
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I 


jr.:  =e 


^^ 


ti  -  te?..           Cru  -  de  -  le!  ' Seggali -re          lo        spo  -  so     me    for   -     zaa  Ce 
eave  me?  how      cru- el!'       My    hus-band__re  ->quiresme    with  him at    Ce 

f£f.lf>f  .£   £ÈÈè  |gf £         .fgSfiO 

:g=g=s_ r^-= >         i  -■ ■-■-■-»    r  »   »-■ >         i  L  >-»-- "- 


i 


1 


a 


m 


* 


Wi>  ff    r    g 


M-ffyf  9 


^^ 


it 


J-^/ 


S  fri)» 


■ir  Pr  P  ? 


ss 


Ma     de  -   e      lu  -  mi  -   no  -  so      in    cor-te  tal     a  -  stro  qual  so-  le  bril 


Cs.  ■ 
D. 


I 


pra-no.        Ma     de  -   e      lu  -  mi  -   no  -  so      in    cor-te  tal     a-  stro  qual  so- le  bril- 
pra-no.  A- mid   beau-ties     il   -    lus-trious,And  roy-al-tys     splendor, yourownwiU  be 


a 


fr= 


g#Hif 


f. 


***=* 


6 


M 


EÉ 


É 


g3 


"W"^f 


y  fl  ?p  j 


^1 


£ 


É* 


È 


^fSf 


g^> 


:§ 


fi 

rter   v 


la-  re,      per   voi 
rar-est,     You    hold 


qui      eia    -     scu-no    do 

all     hearts      cap-tive,  of 


vra    pai  -  pi  -    ta-re.        Per 
fair  dames  the     fairest.    You  ve 
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10 


^m 


E=f 


^m 


VOI 

cast 


m 


già       pos  -  sen  -    te 
your       en  -    chant    ment, 


i 


% 


k 


la       fiam 
your   sweet 


-  ma    d'a 

spell,  a 


i 


éé§§ 


ij 


baa 


as 


fmrmrm 


T^.CT.fPI 


simile 


^^^ 


3 


? 


-? r 


jr  »  j 


>'■:>  n  J 


(kissing  her  hand  enthusiastically) 


?EE 


i 


£ 


mo    -     re 
round      me, 


l  -  ne 
A     tor 


i 


fe^ 


bria, 
ment , 


con 
a 


qui 
mad 


de, 

ness 


di  - 
has 


I 


6  l>  £ 


as 


P 


ro^ 


p 


se 


m 


n^n^ 


m  '      'è 


t r 


t r 


Countess. 


i — r 


m 


t  t  i  p- 


m    p 


t 


Cai  -   ma -te  -  vi. 
Speak      low,  my  lord. 


iiSi 


Duke. 


r    ir    r 


strug- gejl        mio  co    -      re. 

con-   querd,      has         bound        me. 


*I>* 


La     fiam-ma  d'a- 
You  ve  cast  your  en- 


jfejfg 


m 


JS 


i 


1 


^ 


ai  j^V^jm 


si 


35 


0  0  0  0 


!* 


pigp 


rS 


di  -    strug-gedl  mi< 


£=^ 


mo  - 
chant 


-re             i    -     ne  -  bria,  con  -   qui      -       de,         di  -    strug-geU  mio 
ment,      your    sweet  spell,  a    -     round me,       your    sweet  spell    a 


tfcà 


^^ 


i 


m 


3B 


3£ 
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11 


ÉÉ 


v-i 


f'„l        ™.,  t^  -ri  ^..1 


ft^ 


=pf 


(ai-ma  -  te  -  vi,    cai    -     ma     -     te  -vi. 

My  lord,    I     pray  you,      calm       your_self 


i  m  M  $  i 


P   *  ff  EH  F  I 


co  -  -  re 


Per    voi già    pos    -     sen 


-  te 


la     fi  am -ma  da  • 


round  me       You've     cast_     your  en  chant  ment,      your  sweet  spell,  a 


*^~  mo  -    re        i-  ne -bri», con- qui  -  de.     ai-struggeil  mio  co 


(Gives  his  arm  to  the  Countess,  and  goes  out  with  her.) 


gg^jE 


m 


on- qui  -  de.     di-struggei 
round  me,      a     tor-ment,a       mad-ness,has  conquerd,  has  bound  me.         .? 

Rigoletto  Ho  Count  Cepranoj.-f-  #•  -p 


À 


In  te-stachea 

— What  is  it   dis 


«i  p  - 


s* 


BS  m=; 


^PP^ 


E 


SJ 


^r 


is 


gAfrrrrrffc 


(Ceprano  makes  a  gesture  of  impatience,  and    (to  the  Courtiers) 


? 


ollows  the  Duke.)  "it      "ÉL 

zi.     7%  Fir 


& 


■* 


ve-  te,  si-  gnor  di  Ce-pra  - 
turbs  our  good  lord  of  Ce-pra  -  _  -,, 


SS 


Tempo  I. (ci  =ii5 


^f 


-rio?  Ei  sbuf-fa!  Ve- 

noV  A  marplot!  we 

'  7p i>r 


J"  at  acè. 


^=ff 


1 


^ 


:fcgj 


W 


/  n  /  v    i 


Nf-r-f^f-lf-pp-f* 


^^ 


Borsa. 


r. 

u 

o 


£"l»  ■  * 


Cìie    fe  -  sta 
What  pas-time 


'  -pir    J-  J;ir  j 


II     Du  -     ca     qui    pur        si      di-ver-te! 
1    -     The  Duke        e-    ven  here      finds  his  pleasures! 


I   rf      t 


' 


t^^n 


i 


de- te? 

know  him! 

è  TF"'B  i 


Oh    si! 
Yes,  good! 


Co-si   none 
And  when  is  it 


BASS. 


Che 
What 


♦      *, 


r  J  *  7 

e -sta!  11 


f 

pastime! 


I 


Du    -     ca      qui 
The  Duke      e  -    ven 


^m 


pur 


i       di-ver-te! 


here      finds  his  pleasures! 
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\z 


%\  ny     |  a  r  r  nr  éé  ;  §  el  1 1 1 


sempre? 
not  so? 


Chenuo-ve  sco-per-te! 
'Tis  here   but   as  else-where! 


II     giuo-coj»d  il 
'Tis    gambling  and 


^^ 


s 


^ 


eppp 


P    D^r 


a 


S 


I 


^ 


P 


?™pp 


^ 


^g^ 


SE 


i  b  a  i 


r 


gb 


rr^nrnr  m  i  nr  rrr  ^  g  ■ 


& 


vi -no,  le    fe   -     ste,  la      dan-za,  bat- ta  -  glia,  con  -  vi  -     ti,    ben  tut  -  to    gli 
feasting,        du_  el-ling  and  dancing,  and  love- mak-ing       al  -  ways,wherev  -    er    he 


fr  j_;>>  j  j  j  J 


LJ  ?    K  >      K  ? 


^^P 


3E 


tug 


I 


r^^h 


^M 


^ 


F      s     a 

(laughing) 


g  r.FTFf  irrrrrrirrFrri 


sta.         Or    del- la      Con-    tes  -  sa     l'as-se -dioe-gliji-van-za.  ejn- tan-toil    ma 
goes.       To-day  he's     for       pas-time  be-sieg-ing    the      Countess, while  we  watch  the 


I 


V\>    i    X 


Ì 


^A-M 


^B 


R.s  r  1 1  r  1 1  luiif 


(exit)        (Meantime  the  Perigordino  is  danced  on 


IP 


ri  -  to     fre-  men-  do   ne 
hus-band,  and  laugh  at   his 


va. 

woes. 

(J-=  138) 


#  £  *i 


\l 


grj  r   I 


E 


& 


s 


M 


Perigordino. 


^ 


AH*  ?P  ' 


mm 


mi 


the  stage.') 

J 


#f=£ 


i 


«  e  Jr 


i 


jrrf  g 


*£<h 


P' 


PP 


5 


#£=£ 


i^y 


^ 


^ 


^ 


«-^ — •- 


w 


^ 


mm 


&  — # 


*> 


7Ì     7 


1595» 


ftr'rr    j 


ia 


-fof-f- 


*MfeJE 


^ 


^^ 


^^ 


fit  tri 

7    11  /' 


«E 


J^ 


fif  ff  ft if  h  hfrtfJ 


4 


tf 


05 


mm 


Mm 


M 


m 


&m 


*_^ *_ 


/  r     / 


i^fe^ 


1^4 


4 


*  :=  -t 


JggJE^ 


* 


s 


m 


m 


0A 


p 


i 


mm 


« 


/     »        ' 


S3 


ri—  ■_:_ 


#-= 0 


**4r- 


feè 


i 


:? 


* 


jfrff   p 


r 


^ 


è£ 


f, 


s 


» 


:P 


mm 


% 


mm 


& 


^ 


♦-= — • 


*~ — • 


N?  4. "Tutto  è  festa,  tutto  e  gioia.,, 
Chorus  in  the  Introduction. 


Allegro  con  brio.(^  =  112) 


Piano/ 


*,!> 


P 


1 


ffijiand  on  the  stage 


FAN— 


:i- 


i 


fSf 


f 


i^Jir 


É 


P 


É 


mm 


Marullo   (enters  eagerly). 


m.i-ku  .    j  JiT  fiJ\Tr  - 


3=4- 


m 


Gran  nuo-va!      gran  nuo-va! 

Great   ti-dings!  great    ti-dings! 


Stu- 
You 


^ 


■      ■ 


^EE 


O 


'Borsa    with  Tenor  I.) 


^ 


Cbeav-ve  -ne? 
What     is     it? 


par- la  -te! 
oh  tell    us! 


i=m 


Chejv-ve-ne? 

What    is     it? 


par-la  -te! 
oh  tell    us! 


H'&    i  J   i  J 


w 


mf 


:-      r^  f^f1     £ 

i~    «•■  If   f-«r»* 


£ 


lf 


f^ 
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(lHUKhhlfi) 


»-SP 


& 


£ 


u 


pir 

will 


ne     do  -   vre  -  te.. , 
be     as  -   ton  -  ish'd. 


Ah. 
Ha, 


BÉ 


^S 


»       *.. 


*       ■ 


Nar-ra  -  te. 
Nay  tell    us, 


nar 

and 


5» 


.ra  -  te! 

quickly 


£5 


Nar-  ra  -  te. 
Nay  tell     us, 


nar-  ra  -  te!. 
and  quickly! 


i*  :  •■  rc-fr  if 


*-£ 


££-£ 


i 


m 


m 


yvv 


y-^r 


^>j-^-  j-^  ij-p-j-p 


■f-  ■% 


f-H- 


s 


S 


§S 


È 


*^^- 


^^ 


ah! 
ha! 


Ri-go-let  -  to. 
Ri-go-let  -  to! 


Ca  -     soe-nor-me! 
'Tis  de-lieht-ful! 


m 


^^ 


*      m   B 


» 


Eb  -  ben? 
What   ne^s? 


Per- 

He's 


SEE 


^^| 


S 


Eb-ben? 
What  news? 


É 


^ 


* Si 


I 


f     f,f 


^^^ 


m 


? 


S 


Per- 

He's 


7~* 


T*- 


Vi.'i>     hrfr    j-fe 


g^F? 


-   r  p  -  r  f- 


y\-y\ 


jgÉ   pÉ 


Sg 


*   *■•  g 


^ 


l 


Piu 

The 


Sfa 


S 


s 


— I — 
tor- me? 

do  -nis? 


du 
hump 


tojia       la 
back'd     no 


iiOb-ba? 
onger? 


non 
he'll 


e 

low 


pill 

piay 


dtif- 

A  - 


53EÌ 


- 


r  r  j  i  ? 


^E 


^ 


du 

hump 


tt 


m 

»_ 
IBB 


tojia      la    gob-ba 

back'd     no     longer? 


non     è  piu      dif-  for- me? 

he'll  now  play       A  -  do -nis? 


*      * 


fc-  *- 


i 


f 


^e 


»    .. '■K 


htb*  k 


*FE 


^}'^> 


t       -    f 


^=£ 


I 


^ffr    ,ffi 
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§e 


i^f§ 


(seriously) 


..gif    r  fc^ 


stra  -     naè     la     co -sa! 

truth        yet       is     stranger! 


jfej 


tprf 


II    paz 
The  fool 

ft    ttftjt*        Vtttlt 


zo      pos-sie-de.. 
has      a    treasure. 


&       £f£        *     ~    fi 


ZEF»^ 


M 


g 


f-F 


::.•; 


r 


• 


Z_r     Z    B3 


f  r 


")■■&> 


^^ 


Ég3E 


fe 


staccato 

i 


É 


^ 


^ 


m 


HÌÌ 


pf  if  f 


§S 


Un'  a-  man-te! 
He's  a    lov  -  er! 


# 


eéeseÉ 


(surprised) 


^^ 


EÉEE* 


:z=^2 


1  Borsa  with  Tenor  I.) 


Ill 
A 


fi  -   ne? 
trea-sure? 


Un'    a  -  man  -te!  Chijl 

What,  a       lov  -  er?  Not 


^=4= 


m 


1= 


ss 


In  -    fi  -    ne? 

A       trea-sure? 

L       "*M 


Un'    a  -  man  -  te!  Chijl 

What,  a       lov-  er?  Not 


i 


U  I 


n 


^m 


é 


^ 


h£ 


-* r ' -m-> r *- 


t 


f 


$mm 


7-*^- 


f^Éf 


?Se^ 


f   r  ff  if    f  fai   r  f .f  r 


i@  -      l  i 


M. 


II     gob  -  bqjn     Cu  -  pi    -     do      or   s'è         tra  -  sforma-to. 
The  hump- back's  transform'd      to        a     Ian-    guish-  ingCu-pid. 


La 


^^ 


m 


ere -de? 
like-ly! 


Quel 
That 


wrf: 


^m 


e  re- de? 
like-ly! 


f 


i&m 


IS^^s 


Quel 
That 


g 


*       **#■■**■ 


I 


^^ 


M 


TT^ 


f-T-r-r-r-W-T 


ferf 


T^F 


/  r   /  ~rT~7 


Ct( 


f^y 
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»■» 


^=? 


£é 


Cu-  pi-  do  be  -    a  -  to! 

Most  graceful         of      Cu-pids! 


1 


j  r  '  -^ 


m 


è 


mo  -  atro? 
mon-ster? 


Cu 
a 


3^ 


1= 


pi -do!  Cu-  pi  -  do  De 

Cu-pid?        most    graceful  of 


à  -  to! 
Cu-pids! 


É 


fe^= 


i 


* 


f 


¥5 


;fc 


É 


mo  -  stro? 
mon-ster?i 

■       «2  £  1: 

fe 


1 


Cu-pi-do!  Cu  -  pi-do 

a      Cu-pid'        most    graceful 


be  -    a  -  to! 
of       Cu-pids! 


£%^ 


Ì*=É= 


È 


I 


S5 


I 


^^ 


*£=* 


^  J-'f -1-f 


V  ~1     *;     S^=^==^£ 


5  B  < 

3E 


i 


Wt 


►,/T 


frF*p-p  ip^-THr  *Jff^g 


n^ 


s 


pi 


I 


o.ffig 


Duke  (enters,  followed  by  Rivoletto),    'to  Rigoletto) 


j  m  r  g  m  r 


p     B    B 


£ 


:z z 


P*! 


I 


Ah  più      di    Ce  -    pra-n6impor-tu  -  no  non    ve! 
How  shall     I    get       rid     of    Ce-pra  -  no    to  -  day? 
8' 


J» 


£ 


È 


g^^f 


as 


* 


H^ 


I 


it 


É  ffyF 


I         B  1  5  3 


^^ 


ri-  »  p 


gZjj         7 


^^7= 


*ffia 


te? 


i 


* 


± 


P  i  r    r  T 

:,a      ca    -    ra      su; 


| 


«I 


mi 


Ila      ca    -    ra      sua  spo  -  sa  e^un          an  -    gioì    per 
That     an  -    gel,     his  wife,         my       ...heart'?... stolja a  — 

k   flP      m    '"",J8p      mfo 


I 


£^§ 


*; 


Hi 


2=12= 


ar^ 


SS  r-Frff 


fyM^1? 


I 


i 


fcE3=iS3 


g    >ft?>p£ 


P 


Lu-..*S-^ 


s 


g   g  K       7 


i 


Rigoletto 


i-a^m 


etto.    -      ■»■  ■»■     -0.  Duke. 

t->=rF  |FF  1  /^pir  r  nr  Ir  g 


I 


me! 
way! 


Ra -pi- té -la.        *-     E     det  -  to;        mail    far- lo? 

E-lopewithher.  To  say    so  is       ea-sy. 


m 


^■r^rrr|J>JJJJ|0»j7: 

Rigoletto.  Ouke.  ^ 


i  ftrrk 


^=^ 


/     1/ 


P 


w 


kl 


pW 


3M 


/  g  / 


^ 


sg  -   j  -nr  r  ^r|i|r  ^ 


=at 


i 


^^ 


Sta-  se  -  ra.  Non  pen   -      si   tu  al    Conte? 

To-night  do1*.  And  what         of    her     husband? 


^S 


I 


£ 


Kg    kg  K1TT^ 


^ 


i 


15959 


^ 


=*?È* 


fe 


F#É 


Rigoletto. 


\-      i    >? 


È 


Duke. 


«5 


Rigoletto. 


17 


*       *»>P     if*     ^^ 


S 


1 


Non  c'è  la      pri-gio-ne?    '      Ah  no. 

Let  him  be       ar- rested.  No,  no. 


Eb  -  ben ...  s  e  - 

Why    not?  then 


s 


*^* 


T 


HP 


3 


:v£: 


EÉ* 


k k 


sempre  pp 


m « 


» 


tM> 


f 


•  * 


-4.   ■■ K- 


PPI 


«±l 


^  E  ^  E  ^ 


B? 


±*5é 


1^ 


7       7 


Duke. 


Rigoletto. 


(makes  a  gesture 


É 


« « 


£ 


ggggj 


^& 


f  f    H 

Nemme-no,  bui 


■=¥ 


sj  -  ha.  Nemme-no,  buf-  fo-ne. 
ex-ile.  Remem-ber,  he's  no-ble. 


V  p»  Ji  t  Jiyji»  |J  i  hrr? 


i 


Al  -      lo  -  ra . . .  al 

His      head  then,  one 


vrìrr? 


m 


Sr^r 


4M>  H 


• a 


«J 


^^ 


§Ni 


1 


4 


^ 


EE 


r? 


of  decapitation) 


f    f  f 


Ceprano(aside). 


ÉS 


<■— I* 


Duke  (tapping  the  Count  on 


fe 


:@S 


Bg  1  I9 


SS 


SÉ 


lo     -      ra    la       te- sta.. ~      COh    l'a  -    ni-  ma    ne-ra!  )       Che   di',        que  -  sta 

stroke     will   dis -patch it.  (Oh  black-heart- ed  vil-lain!)     That  head        so       un- 


|ÉÉ 


y^-f¥ 


è=3 


m 


w$ 


h^y^f? 


^ 


'¥,>ff»ff  If  ttyf  Ir  W*?  ^ìtphì 


the   shoulder). 


m 


Rigoletto. 


Pir  r^rn^rf^f^f  rr 


=^^ 


* 


i 


te-sta?... 

bending? 


E    ben  na-tu-ra-le!      Che  far  di  tal  testa?   A    co-sael-la 

Aye, tru -  ly  unbending!    Its  use   is  dis-cover'd,yotill  nowmakeit 


& 


wm_ 


ijjj  -## 


m 


^H 


^p  ■ 


^te^j  J  j  1  J^j  J  j i  Ji?j  J  j  I  j^j  J^J  1  ^ 


fi 


s 


a 


i 


Duke  (to  Ceprano). 


■■SS 


HH 


(to  Rigoletto) 


i  »pr  w 


Ceprano  (enraged,        Fer-ma-te! 

brandishing  his  sword).  Don't  mindhim! 

Rigoletto 


?* 


^^^ 


EWt* 


Marullo. 


Buffo-ne,vien 
Thou  jestercome 


gEE^T^ 


R.C. 
R*l. 


* 


*i: 


? 


ttó 


^ 


f 


£=iz±=*±3 


I 


va-le?       Mar-ra-no! 

pliant.      Thou    ri-bal-d! 


Da  ri- dermi    fa.      In  fu-riaemonta-to!  . 
I  laugh  at  the  peer!  The  Counts  in  a    passion: 


m 


■h  >|f    Jv  -E 


^ 


in  ru- 


in fu-ria e  mon-ta-to! 
The Countsìh  a    [passion! 


^ 


^£ 


fe* 


Jf      F^ 


In  fu-riaj1  mon-ta-to! 
The  Counts  in  a    passion! 


É1 


•i 


^ 


/fanct  on 
_sUz° 
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w  r*  r" 


'*?ff*y' 


^P^ 


w^ 


^ 


i 


18 


fr 


qua. 

here!     Borsa. 


s 


Ah! 

Come, 


m  *  ! 


m 


p 


IS 


In  fu-riaè  mon-ta  -  to! 
TheCounts  in    a     passion!Marullo 


r r  r H  1 


* 


;  &    L 


In  fu  - ,riae  mon-ta  -  to! 
TheCounts  in    a     passion! 


» 


m 


*  4- 


In    tu-riat 


¥ 


^ 


n   fu-riaè  mon4a-to! 
TheCounts  in,  a    passion! 


I 


555 


^ 


In   fu-riaè  mon-ta-to! 
The  Counts  Tn  a     passion! 


éB 


,=& 


i 


I 


Hg 


as 


I 


I 


^4^ 


5 


t* 


e    "   + 


m  p  b  r  P 


SC!=5 


Ì=5I=K3: 


2=z 


s^ 


ss 


s? 


è 


.    — n — m — ' ■    '  : 


Rigoletto. 


z'oal-l'e    -   stre-mo.  Ch< 


i^r    /       ? — r-y-  ' 


'  F  '    mn 


1 


iffi 


sem    -       pre     tu        spin  -    gi       lo        seller 
hith-         -  er,    thou      fool, of     thy      jests_ 

CepranO'to  the  Courtiers). 


zoal-l'e   -   stre-mo.  Che 

we"'  are       we  a  -  ry.         With 


£ 


ÌEE35 


,en-det 


t=¥* 


¥ 


É 


^s 


frt  * 


"\en-det  -ta 
A-venge  we 


del    paz  -  zo! 

the     in  -  suits 


Con- 
au- 


«LÌ 


i 


"tt-r- 


f 


$ 


7 — r 


g^^ 


T » 


I 


U 


^* 


rP  y      ^"^ 


r~T_ 


f 


*     z 


*=F 


Duke. 


SÉ 


^ 


§ffi 


,  r.f.iLJ 


^ 


^ 


r  f  r    I  f_^    ^  I"  r  IP 


Si 


he 


E^ 


i       '     t 


eo 

out. 


glier  mi     puo 
jest    and     fol 


te?    Di 

ly,    this 


:£ 


To      -        ro       non      te-  mo. 
life were      too     drea-ry. 


^m^F 


fefe 


r  r  *  Mir 


i     r.« 


tres 
da 


sojjn       ran-co  -  re 
cious,      un-num-bera, 


di     noi 
He    dares 


chi 

on 


non 
us 


ha? 

all! 


Aen- 
A- 


:»       v     c 


a* 


*-P       # 


m 


I 


f 


Et± 


P 


f*W 


P 


SgsJE 
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<W  I?.]*?  h$t  lf?f?  g»Jv   \Ji~}i  p^V'^1 

v  l'i  -         ^ra     che       sfi     -       dT    col  -     pir     I      li     po   -     tra? 


I 


te 


l'i  -         -  ra     che       sfi     -       di,    col  -     pir     -      ti     po   - 
wrath        thou  hast      stirr'd,       on    thy  -     self  vet   may       fall. 

Borsa. ■*—  — —  J 


SÈEE 


=r=^ 


9B 


Ma     co -me? 
How  can  we? 


Rigoletto. 


Ì 


ffi 


^fe 


Marullo. 


el 

No 


Ma 


Ceprano. 


la     co -me? 
How  can  we? 


S5 


^ 


a? 


g 


■  ■ 


m 


pm 


det-  ta! 
venge  we! 


In     ar 

As-sist 


mi  chijia     co 
me      to  -    mor 


re 

row, 


I'll 


^^ 


Ma 

Ho\v| 


eo  -  me? 
can  we? 


"W  -  j    *f 


i 


te 


4^* 


*_^ f  f  k 


^^ 


m 


^! 


S^ 


£ 


EE 


■     / 


J± 


HI  >f ?  HE 


ijj  >^  i^f*  yf 


#^11 


f^F 


** 


è 


P 


Ah- 
Ah. 


i    y  SI  J    r    *    vj 


Éi 


Si, 

Yes, 


sa  -  ra! 
we'll    come! 


j&  it:TrTptff^r  rrr 


Ven- 

A- 


IS 


tet 


& 


Du    -     cajl  pro 
harm  on  your 


9S 


[et     -       to    nes 
Grac    -     e's    poor 

EÉS= 


sun  toc  -  che   -   rà 

ser  -      vant   can      fall. 


Che 
With 

sotto  voce 


sa  -  ra!  vei 


m 


1 


Si, 
Yes 


^en 

we'll    come!      „  A- 

sotto^voffe- 


as 


& 


c. 


f 


i 


m 


man 
com 


sia      da 
pass    his 


me, 
fall, 


a      not     -        te . 
At    mid    -      night. 


Vfen- 
sotto  voce    A- 


S 


IÌEEE 


Si, 
Yes 


sa  -    ra 


Ven- 


i= 


we'll 


come!    sotto  voce    A- 


g 


^^ 


.    I    e 


•    b#Vén 


P 


* 


fa 


^^RF^ 


f        *  f 


K     leggero 


m 


I 


§p  m 


f 


fep| 


pj   py^  1  >^>p? 


§S 


J^EggEg 


BZ 


s*: 


rr  r 
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#^M 


>>■  f/K  Bz 


sem 

—    yes, 


-  pre_ 
of_ 


tu  spin  -    gi      lo  _ 

thy        jests,      of     thy. 


É 


W= 


p^5 


m 


a 


£^*P 


f\    '  g 


det  _           -  ta  del   paz     -        zo!         Con-tres    -  so  un         ranco     -     re         pei 

venge we  the   in     -        suits  au-da     -        cious,      un-num  -  ber'd,    Weìl 


wm 


r  f    r  r 


^ 


m 


co  -  -  glier  mi  può 

out jest    and         fol 


te?    di           lo     -        ro     non       te    -      mo,  del 
ly,    this         life were  too        drea  -    ry,   No 


» 


-  Fir^r    ?^\T    -ft    yf 


fff 


'I    '  I* 


det  - 

venge _ 


ta  del  paz     -        zo!         Con-tres    -  so  un        ranco      -      re         pei 

we  the  in     -        suits         au-da     -       cious,      un-num  -    ber'd,    We'll 


jg  !>  Up    v  gg 


rBr  J?  if  t-FT  glBi  - 


? 


det  - 

venge. 


ta  del  paz 

we  the   in 


zo!         Con-tres    -  so  un        ranco     -      re  pei 

suits         au-da      -     cious,      un-num  -  ber'd,        As 


det 

venire. 


ta 
we 


del  paz 

the    in 


zo!  Con-tr'es     -  so  un  ran-eo      -     re  pei 

suits  au_da      -      cious,       un-num    -  ber'd,   Weìl 
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j^y^JfrJ  ^  J^TiiJ'r  -yir  -ffTr  >1ir    "rn 

tri      -       sti        suoi  mo  di  di     noi  chi  non  ha? 


m 


t# 


scher  -      zo_ 
jests  we. 


P^P 


al      -         Te    -      stre  -    mo,         ah 
are  grown       wea  -     ry,  ah 


tri      -        sti        suoi  mo 
meet thee  to-mor  row        and  com 


hi  non  ha?_ 

pass        his  fall . 


se 


Li.» 


ÉEE1ÉÌÉE 


* 


s£ 


Du    -     cajl  pro   -     tet     -      to     nes   -      sun  toe-  che  -    ra,    no,  no,  nes- 

harm        on    your        Grac   -     e's     poor         ser    -      vant    can       fall,   no,  no,         your 


m> 


Wf^fffr     -^H^^^    r-fT     J\f      E^jES 


'•}> 


m 


p  *.. 


=± 


Hr   iff .r    n    Fif    f,    i 


tri     -        sti        suoi  mo     -        di  di     noi  chi  non  ha?_ 

meet thee         to-mor    -       row        and  com     -       pass       his  fall.. 


tri 

sist. 


sti       suoi  mo     -        di  di     noi  chi  non  ha?, 

me,         to-mor     -       row        and  com     -        pass        his  fall.. 


Ven- 
To 


tri     -       sti  suoi 

meet thee         to- 


mo     -        di  di 

mor     -       row         and 


pass  his  fall. 


ÉE 


tri      -       sti         suoi  mo      -        di  di     noi  chi  non  ha?, 

meet thee         to-mor     _       row  and  com      -       pass  his    fall. 


5^ 


±  4*  tig  ^       ±  ft).  \t  l>f        *  ri*  ^  h£ 


m 


:t± 


V    ■' 


as 


^^^ 


:t± 


km 


-•;■ 


& 


V 


? 


m% 


Y    7  Y  7 


£    9ft  :=     ? 


j'P      ffi 


1 


*     ♦ 


m 


*«. 


a  , 
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C'f*SSC  ~ 


sem  -  pre    tu     spin  -  gi      lo 
yes,_  of    thy     jests we 


rinf. 


HéeI 


scher-zqal-l'e  -  stre 
all have  grown  wea 


mo,  quel -fi    -      ra     che 
ry,  the      wrath  thou  hast 


SÈEÌ 


s 


j  r  Yr 


* 


*    bWI;W 


«4>* 


3T 


Yen-  det    -     ta! 
Yes,    ven  -   geance! 


ven  -  det 


ta! 


yes,     ven  -     geance! 


ven  -  det 
yes,  ven 


.^r     m  -L-tft"     vft   f^ir     f 


sun, 
Grac 


e's     ser  -    vant,  your   Grac 


nes-  su    -     no,     nes-sun,  nes- 

e's      ser  -    vant,    no  harm,  no 


9ff^ 


35 


¥5 


~n~ 


|»  tfSm 


M. 


Ven  -  det    -     ta! 
Yes,    ven  -  geance! 


ven  -  det 


ta! 


yes,    ven  -     geance 


ven  -  det 

yes,  ven 


_CL- 


^^ 


as 


& 


det 
ven 


-    ta! 

geance! 


ven  -  det 
to       ven 


-  ta! 
-    geance 


ven- det 
to     ven 


$ 


^M 


cresc. 


\    J     t|J|, 


-    rinf- 


^ff 


33 


xjm 


-©- 


^m^ 


Ven-  det 
Yes ,    ven 


& 


ta! 
jjeance! 


ven  -  det 
yes ,     ven 


ta! 
geance! 


tì 


~"~ 


ven  -  det 
yes,   ven 


1=11 


-o- 


Ven-  det    -     ta! 
Yes,    ven  -    geance! 


ven  -  det 


ta! 


yes,     ven    -     geance! 


ven  -  det 
yes,   ven 


.KhipA  STJl^èA 


^jj.  J) 


JTJJJrJ»,^.^^ 


a 


j  rjr'r 


^Wf^ 


-o- 


cresc. 


rinf 


m  j  f  jf  I  r  M 


Jt     A 


wim 


»  * 
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ffi^~     pp  leggere 


fc 


I    Pf^yirrf^rpH^^P^I^-^r    É   j    *  É 


M 


^m 


sfi   -     di, quel-  l'i    -      ra    che      sfi  -    di,  col-pir-     -ti     po  -    tra. 
stirr'd,yes,the    wrath  thou  hast     stirr'd,on  thy-self yet  may    fall. 


P 


Ah 

Ah,_ 


+-  i  vffir  i  E 


ta! 
geance 


^EE3E 


2?P 


81, 

yes, 


e   det  - 

we'll  com  - 


-  to... 
pass 


^ 


M    E  i 


sa-ra. 
his  fall. 


Ven- 

A- 


,,/f  ^f.|n.r.Mrnf.f.iff:r.n 


^ 


EÈ 


3:£* 


su    -     no  del      Du  -    cail  pro-  tet  -  to,  nes-  su-no   toc-che  -  ra. 
harm  _  on  your  Grac  -    e's,  your     Grac-e's  poor    ser  -  vant  can     fall. 


P 


Che 
With 


1    Irf 


Efe 


\    I    r 


m 


& 


3± 


ta! 
geance! 


si, 

yes, 


e   det  - 
we'll  com 


-   to... 
pass 


sa-ra. 

his  fall. 


Ven- 
A- 


W  *      \  yj|  p      |   1  lf;     ppi      j  jj  hH-*-» 


ta! 

geance 


sta-not  -     te     chiha  co  -    re    siajn  ar  -    mi       da     me. 
as-sist       me        to-mor  -  row,  well  com-   pass    his    fall. 


Ven- 
A- 


fell 


É*PÌ# 


h^  ^ 


s 


t±^ 


..    ffrfg  g  te  £  g  c 
\  |l  ||j|Hg|£gg 


? 


it 


leggero 


vm  r  I  piP< 


tsai 


£^ 


I 


Pq# 


» 


i 


pP77r 


j4^4^ 
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ÉÉÉ 


m 


m 


r  i«u 


_   sem-  -pre. 

_    of  thy. 


jests. 


tu  spin   -    gi       lo_ 

we're      wea    .    ry,      ah,. 


É 


>KjjJìu  i-jii,UiiJf  r^ir  v-py-T^ir 


P 


zi 


det- 

venge  _ 


-ta         del  paz- 

we         the   in 


-zo: 


Contr'es-      so  un  ran-co 


re  pei 

suits        au-da-         -cious,      un-num    -  .ber'd,    We'll 


» 


f    r  r    ir"? 


È 


co-         -glier  mi        può- 
out_        jest    and       fol  - 


-te?   di  lo- 

-ly    this        life_ 


-ro     non       te      -     mo,    del 
were  too        drea  -     ry,    No 


det-  -ta  del  paz- 

venge we         the   in 


-zo!         Contr 'es  -      so  un  ran-co      .      re  pei 

suits        au-da-  -cious,      un-num    -    ber'd,     We'll 


det-  -ta  del  paz-         -zo!         Contr'es-     so  un         ran-co     .       re  pei 

venge we         the  in      -      suits        au-da-  -cious,     un-num    -    ber'd,      As- 


det- 

venge 


-ta  del  paz 

we  the    in- 


-zo!         Contr'es-      so  un  ranco- 

-sults         au-da       -        cious,       un-num 


-re  pei 

ber'd,      We'll 


tft    !>£       £    ftbJtt    y 
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&\fr  r      r~> 


g^ 


seller 
of 


zo_ 
thy 


al- 
jests 


-ft    - 

we're 


stre 
wea 


mo, 


ah 
ah 


f^j  >-j|tj  ^-J^iJjjJ'r  ^ir=P 


^ 


tri-  -feti        suoi    mo- 
meet thee       to  -  mor 


-di  Ji      noi        chi  non  ha?_ 

row,       and   com    -      pass      his    fall. 


as 


^rf 


m^? 


m. 


? 


du      -      cajl  pro    -    tet-  -to      nes   -    sun  toc -che  -   rà,  no,    no,        nes- 

harm         on    your        Grac    -      es    poor       ser     -     vantcan      fall,  no,    no,       your 


nh>  y~:v7F=nM^^  i^^ 


tri-  -sti      suoi     mo- 
meet thee       to  -  mor 


-di  di     noi        chi  non  ha?_ 

row,       and  com    -     pass       his    fall. 


tri- 
sist. 


-sti      suoi     tuo-         -di  di     noi        chi  non  ha?_ 

me         to   -  mor     -      row.       111     com    -     pass      his    fall. 


Ven- 
To 


r  AJ     v  ^ 


É^ 


r  ^[ftr  r? 


^m 


\ij_J]i 


tri-  -sti        suoi 

meet thee         to  - 


mo- 
mor- 


-di  ai 

-  row,        and 


noi 
com 


chi  non 

pass       his 


ha?_ 
fall. 


tri- 
meet 


-sti        suoi  mo- 
thee        to  -  mor 


-di  di    noi         ehi  non  ha?, 

-row,        and  com     -      pass        his    fall- 
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\>   '  >! 


-■  sé   >-«^ 


frese  - 


Ww/ 


? 


^ 


£=*£ 


É^l 


£ 


seni  -  pre     tu    spin-  gi         lo       scher-  zqal  -  le-stre-mo,  quel -l'i    -    ra      che 
yes,     of      thy   jests we  we  a  -  ry,     the    wrath  thou  hast 


m 


mm 


r  -M 


^ 


P«_^« 


V 


rssr 


Yen -det- 


ta! 


Yes,  veri   -     geance! 


ven  -  det     -     ta! 
yes,    ven   -    geance! 


ven -det 
yes, ven 


r     ty  r..hf-       r{f  F.if — | 


^ 


y\'\\ 

** — V~ n 


sun,  ties- su  -    no,       nes-sun, 

Grac-  -e's    ser  -  vant,  your  Grac- 


ili s-sun  -   an,     nes-sun,  nes- 

•  e's    ser  -  vant,  no  harm,  no 


m^ 


3ETJZ 


r    hr^p 


§m 


-*-» 


Yen- det  - 
Yes,  ven 


-ta! 
geance! 


zm 


& 


ven  -  det     -     ta! 
yes,    ven    -    geance! 


ven-det 
yes,  ven 


^ 


m 


s 


det- 
ven- 


-ta! 
-geance! 


ven- det- 
to    ven- 

cresc.  - 


ÉÉ  <  J  J  i 


-ta, 
■  geance! 

-  rinf.  - 


ven -det- 
to   ven  - 


~ 


^m 


g   g«j^    ^ 


Ven  -  det 


ta! 


Yes,  ven    -     geance! 


•nv  if  rt 


ven  -  det 
yes,     ven 


ta! 
geance! 


ÉÉÉ 


a 


ven-det 
yes,  ven 


o 


1 


Ven-det     -       ta! 
"\%s,  ven     -     geance! 


ven  -  det     -      ta! 
yes,      ven    -    geance! 


ven-det 
yes,  ven 


m 


..  i==MrY 


cresc 


ri'»/! . 


S  if  J'"f 


PÉ? 


4 


it 


É 


i 


4 


ÌéÉ 
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ff^ — ~x  PP  leggere 


m  |    P P t P  ?  i r ^ pp7n7    i^^P^?  i^rj^ 


*} 


m 


sfi  di,  quel   -    l'i-  -ra    che 

stirr'd,_  Yes,  the        wrath       thou  hast 


P 


sfi     -     di,  col    -   pir      -      ti     po 
stirr'd,   on  thy  -  self  yet  may 


j   j    r  p   |[»  I   -       I  p   *    *^-^ 


»     a 


t«i! 
geance! 


yes, 


e         det- 
we'll    com  - 


-to, 
•  pass 


sa- 
his 


gg 


' **  K      K 


7    K7H 


3» 


su      -      no     del        Du    -     cajl    pro 
harm on    your      Grac   -    e's,    your 


P 


tet     -     to,  nes   -    su  -  no    toc-che 
Grac  -    e's  poor       ser    -     vantcan 


j       j      j      7-    P      j      {      -  |f       j       j      ?"    ft 


^ 


ta! 
geance! 


si! 

yes,. 


e         del  - 
we'll    com  • 


-to, 
-pass 


sa- 
his 


y^>  r     i  ih 


' 


"^ 


£ 


ta! 
geance! 


±&& 


sta  -  not 
as  -  sist 


te     chijha      co     -      re    siajn  ar      -      mi       da 
me        to     -     mor    -     row,    I'll     com    -     pass     his 


j     it     r  J 


m 


^m 


ta! 
geance! 


2^ 


yes, 
P 


we'll 


det- 
com- 


-to, 
pass 


sa  - 

his 


j     t      E 


t     t    r 


r 


ta! 
geance! 


SI 


^=^ 


,l1'1 11"  p  p 

ft        £ 


yes, 


è         det- 
well     com- 


-to, 
-pass 


sa- 
his 


^Pft 


ÉÈÉI 


•I É   te  k 


«    #■ 


s 


fo  gf  7  £ 


&* 


P^PTP7P 


--)*  fi  IVI 


I 


:Ìe53!Ìe 


.pM"p* 
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&h>  Jt- 


tra. 
fall. 


r  rjr  r 

Tut-to3     gio-ia! 

Pleasure  calls  us, 


/ 


&V  j<  J 


rà.    Sì,   ven  -  det-ta! 
fall-  Yes,  to     vengeance! 


Sì,    ven- 

Yes,  to 


-7  e» V       ;: 


É£i 


ra. 

fall. 


Tut-tojè     gio-ia! 
Pleasure  calls  us, 


W     l- 


-A 


ÉÉ= 


M 


ra. 
fall. 


3S^ 


Sì,  ven -det-ta! 
Yes,  to     vengeance! 


4- 


me. 
fall. 


Sì,  ven  -  det-ta! 
Yes ,  to       vengeance! 


^ 


Sì,  ven-  det-ta! 
Yes,  to      vengeance! 


Si,     ven- 
Yes ,    to 


ffi 


^T* 


ra. 
fall. 


.et-fa! 


Si.   ven- 

Yes,   to      vengeance! 

J— 


^^ 


^^ 


ra. 
fall. 


Si,  ven  -  det-  ta! 
Yes,  to        vengeance! 


m  I 


Orchestra.  Strings,  pr'zz. 


HHÉ 


:=-   :=.    ==*    i- 

Mr 


^ 


ss  I  <  j"  r" 


*¥ 


l 
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m 


(All  the  dancers  from  the  inner  rooms  here  come  for- 
ward) 

Più  vivo. 


JZ 


feffe^ 


^ 


?^=fc 


t 


Tutto_è      fé  -sta, tut -toè       gio-ia,   tut  -   tot- 
pleasure  calls  us,  pleasure     calls  us,  beau  -ty 


m 


// 


^^ 


det-ta! 
vengeance! 


9^ 


Tut-to_e       gio-ia,   tut  -  toe 
Pleasure     calls  us,. beau -ty 


à 


ff. 


r  r  if  f  f  f 


Tuttoè      fe  -  sta, tut-  tojè      gio-'ia,    tut  -  toe 
pleasure  calls  us,  pleasure    calls  us,  beau  -  ty 


•w  -     r  r  i  r^ 


//. 


si,  ven-det-ta! 
yes,  to  vengeance! 


Tut-tojè      gio  -  ia,   tut  -  toè 
Pleasure     calls  us,  beau- ty 


W 


jsr 


M  r  r  r    e 


det-ta! 
vengeance! 


si,  ven-det-ta! 
yes,  to    vengeance! 


m 


Tut  -to_è      gio-  ia,   tut  - 
Pleasure     calls  us,  beau 

Jf 


toje 

ty 


i 


P  f  f    T 


f^F 


si,  ven-det-ta! 


yes,  to 


.M 


vengeance! 


Tut  -tojè 
Plea-sure 


gio  -ia,    tut   - 
calls  us,  beau 


to_e 

ty 


Jf 


Ièé 


mm 


si,  ven-det-ta! 
yes,  to     vengeance! 


Tut  -tqjj       gio  -  ia,    tut  - 
Plea-sure     calls  us,  beau 


toj 

ty 


ÉÈ 


-»         P    Y> 


Più  vivo,  W  =  m) 
8 " 


^ 


f 


w 


w 


^p 


Jf 

ÉHÉÉ 


-J     -d     2        3~ 


15959 


30 


$=£ 


1  r  rn  r?irp*r   pHr^r 


m^f 


fe-sta;  tut  -  toin  -  vi  -  ta  -  ci_a     go    -    de-re!    Ohguarda-te,non  par  que-sta    or    la 
beckons,Seizethe   moments  while  thej        last!     On-ly    he  is  wise  who  reckons  Time  by 


£ 


£ 


È 


f  7T  p  Ifnl 


S 


fe-sta;  tut  -  toin  -  vi- ta  -  ci_a     go    -    de-re!    Ohguarda-te,non  par  que-sta    or     la 
beckonSjSeize  the    moments  while  they       last!     On-ly    he  is  wise  who  reckons  Time  by 
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beckons,  Seize  the      moments  while  they        last!     On-ly    he  is  wise  who  reckonsTime  by 
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reggia    del    pia  -  ce -re!  Oh  guar  -  da  -  te,  non  par  questa,  oh   guar-da-te,   non    par 
bliss  en -joy 'd  and      past!  Pleasure    calls  us,beauty  beckons,  Seize  the  moments  while  they 
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reggia   del   pia   -  ce-re!  Oh  guar  -  da  -  te,  non  par  questa,   oh  guar-da-te,   non     par 
bliss  en-joy'd  and      past!   Pleasure   calls  us,beauty   beckons,  Seize  the  moments  while  they 
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reggia    del  pia  -  ce-re!  Oh  guar  -  da  -  te,  non  par  questa,   oh  guar-da-te,   non    par 
bliss  en-joy'd  and      past!   Pleasure    calls  us, beauty  beckons,  Seizethemomentswhilethey 
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reggia    del  pia  -  ee-re!  Oh  guar  -  da  -  te,  non  par  questa,   oh  guar-da-te,   non    par 
bliss  en-joy'd  and       past!    Pleasure    calls  us,  beauty  beckons,  Seize  the  moments  while  they 
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bliss  en-joy'd  and      past!  Pleasure    calls  us, beauty  beckons, Seizethemomentswhilethey 
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reg-gia  del    pia 
bliss  en-joy d  and 


ce-re!    Oh  guar  -  da  -  te,  non  par  questa,  oh     guarda -te,     non    par 
past!  Pleasure    calls  us,  beauty  beckons,Seize  the  momentswhile  they 
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reg-gia  del    pia  -   ce-re!   Oh   guar-  da  -  te,  nonpar  questa,  oh     guarda -te,     non    par 
bliss  en-joy'd  and       past!  Pleasure   calls  us,  beauty  beckons,Seize  the  momentswhile  they 
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questa     or       la      reggia       del     pia  -  cer!    Oh  guar- da -te,  non  par     questa     or      la 
last!    seize   the  moments  while  they   last!   On-ly      he  is  wise  who   reckons  Time  by 
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questa     or 
last!    seize 


la     reggia      del     pia  -  cer!    Ohguar-da-te,  non  par     questa    or      la 
the  moments  while  they  last!    On-ly      he  is  wise  who    reckons  Time  by 
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the  moments  while  they  last!  On-ly      he  is  wise  who   reckonsTime  by 
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last!       seize  the  moments   while  they    last!    On-ly      he  is  wise  who    reckonsTime  by 
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reg-gia  del   pia  -  eer!_ 
bliss  en-joy 'd  and    past! 
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reg-gia  del  pia  -  cer!_ 
bliss  en-joy 'd and     past! 
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reg-gia  del  pia  -  cerL 
bliss  en-joy 'd  and     past! 
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reg-gia  del  pia  -  cer!_ 
bliss  en-joy'dand     past! 


K 


reg-gia  del  pia  -  cerL_ 
bliss  en-joy'dand     past!. 
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reggia  del    pia  -  cer!_ 
bliss  en-joyd  and      past!. 


reggia  del    pia      eer!_ 
bliss  en-joyd  and     pastL 
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Duke. 


Rigoletto- 


Borsa. 


Maru  Ito. 


Ceprano. 


Monterone. 


Chorus. 


N9  5.     Oh  tu  che  la  festa  audace  hai  turhato.,, 
Continuation  and  Stretta  of  the  Introduction. 
Moderato. 
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Ch'i    -      o      gli    par.  li. 
He        shall  ad -mit  me. 


Il     vo-glio. 
Makewaythere. 
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Sì,        Mon  -  te    -   ron la       vo    -     ce  mia    qual    tuo-  -no 

Yea,       Mon  -  te    -    ron mv    voice,      oh  Duke,thou    know-  -est, 
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Rip-olprtn'to  tne  Duke,  mimicking  the  voice  and 
°  manner  of  Monterone  >. 
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a  would  it    were    loud 
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do  -  vun- 
as      thun- 


que.  Ch'io  glio   parli, 
der.   I'll    give  audience. 
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Rigoletto    (caricaturing). 
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My  lord  and    vas- 
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-    -  sal,  my  lordand  vassal^om'stthou  here  to  blame  me?|j 
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(looking  at  Rigoletfti  with  eontemptu- 
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To  -  re    di     vo  -  stra fi -glia       a      re  -  eia- mar  lo  -  no -re?  No-vel-lojn 

gra-  eious  and  threats  au  -  da-cious,    thy  daughters  hon-or     claiming?         Is  this  thy 
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(to  the  Duke) 


nul     -      to 
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chie   -     de  -  re, 
judg  -  ment-seat 


ven-det 
I'll   ask 


ta_a      chie  - 
for       ven  - 
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Allegro. 
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Duke. 


più,         ar  -    re  -  sta-te  -  lo 


Nonp 

No  more!    Guards,  im-pris-on  him 


gffi 


^m 


pris-4 
Rigoletto. 
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Borsa.         Themadman! 


j  l    pi 


m 


Marullo. 
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Ceprano. 
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What 
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What 


mon- 
pray'r_ 


-do,al  mondila  Di  -    o. 


shall  there  he  grant-ed.     . 
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det-ti! 

boldness!   ^°  ^e  Duke  and  Rigolefto) 

Monteron 
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Ah  sia-te_entram-bi      voi  ma  -  le   -  det- 
Ah,vile  buf-foon,  and  thouDuke,!       curse. 
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Slancia      -       reil    ca-  -ne 

To   set  thy  hound  up- 
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tu  che  dun    pa-  -dre 

who  dar'st         to     mock  a 
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fa-  -ther's  be- 


% 


3# 


# 


* 


i» 


n^jT^f 


.  .     .  . 


♦    ¥      ♦    *    ♦         pit      ♦    ♦      ♦    ♦   ♦ 


^ 


Rigoletto  (terror-struck,  aside  ' 
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(Oh      hor  -    ror,      he 
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lo      -     re, 
reave  -  ment, 


sii    ma  -  le    -     det   -    to! 
be    thou     ac    -    curs  -  ed! 


I59fi9 


40 


Vivace.       sotto  voce  assai 
f\\  Duke. 
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Oh    tu      che   la 
A  -  way,  thou  au 


da -cehai  tur -ba  -  to.dajm  ge-nio   dHn- 
turb  -  er      of     plea-sure, In     sol  -  i   -  tude 


fé  -  sta    au  - 
da-cious  dis- 
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Borsa. 


sotto  voce  assai 
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Oh   tu     che   la 
A  -way,  thou  au 


fé  -  sta    au 
da-cious  dis 


■  da-ce_hai  tur  -ba  -  to, dajm  gè  -  nio  d  in- 
tvrb-er      of    plea-sure, In    sol-  i  -  tude 


Marnilo. 
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Oh   tu     che  la 
A  -way,thou  au 


fé  -  sta    au 
da-cious  dis 


da-ce_hai  tur -ba  -  to,da_un  gè -nio  d^n- 
■  turb-  er      of    plea-sure,  In    sol  -  i  -  tude 


Ceprano. 
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Oh   tu     che  la 
A  -way,  thou  au 

sotto  roce  (issai 


fé  -  sta    au  - 
da-  cious  dis 


da -cehai  tur-  ba  -  to,daun  ge-nio  d'in- 
turb  -  er      of    plea-sure,  In     sol  -  i  -  tude 
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ba  -   to.  dajin  gè 
plea- sure,  In      sol 
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A -way,  thou  au  - 


fé  -  sta    au 
da-cious  dis- 


da- cehai  tur- 

turb-er        of 


nio   din- 
tude 


Oh  tu      che    la 
A  -way,  thou  au 


fé  -  sta    au 
da-cious  dis 
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fer-noqui    fo  -  stigui-da-to; 
curse  and  re -vile    at  thy  lei-sure, 
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è         va  -  nongni    det  -  to,  di      qua     t'al-lon- 
In      vain    is    thy   wail-ing,thy  base    fri -mi- 
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(Oh  horror!) 
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fer  -  no  qui    fo  -  sti  gui -da-to; 
curse  and  re -vile     at  thy  lei-sure, 


e        va  -  noogni    det -to,    di     qua    fal-lon- 
In      vain    is   thy    wail-ing,thy  base   cri  -  mi  - 
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fer-noqui    fo  -  stigui-da-to$ 
curse  and  re -vile    at  thy   lei-sure, 


e        va  -  iiQ_pgni    det  -  to,  di     qua    t'al- Ion  - 
In      vain    is   thy   wail-ing,thy  base   cri -mi- 
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fer.  no  qui    fo  -  sti  gui -da-to; 
curse  and  re -vile    at  thy   lei-sure, 
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In      vain    is   thy   \vail-ing,thy  base  cri -mi- 
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fer-  no  qui    fo  -   sti  gui-da-to-, 
curse  and  re -vile      at   thy    lei-sure 
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fer-noqui     fo  -   sti  gui-da-to; 
curse  and  re  -vile      at  thy    lei-sure, 


e        va  -  nq_o-gni  det  -  to,    di     qua 

In       vain     is     thy  wail-ing,  thy  base  cri  -  mi  ■ 
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ia-na...  Va,     tre -ma, o  ve-ghar-do,del  -Ù  -  ra  so  -  vrana  —  è va  -  noogni     (let-to,    di 
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a  -na...  Va,     tre-ma,o  ve-ghar-do,del  -li  -  ra  so  -vrana  —  è va  -  nQ_pgni     det-to,    di 

ia-tion,'Twill  serve  but    to   Tos-termy    just  in- dig -nation,    in_  vain    is  thy   wail-ing,  thy 


1a-na....Va,     tre-ma,o  ve-gliar-do,  del -l'i  -  ra  so -vrana...  è_  va  -  no_oi 
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la-na...Va,    tre-ma,o  ve-glìar-do,  del- li  -  ra  so -vrana...  è_  va  -  no_ogni    det-to,    di 
na-tion, 'twill  serve  but  to    fos  -  ter  the  Duke's  in-dig  -  nation,   in_  vain    is  thy  wail-ing,  thy 
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ta-na...  Va,    tre-ma,o  ve-gliar-do.  del-  l'i  -  ra  so-  vrana—  e_  va -no  ogni    det-to, 
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N.  B.  The  curtain  falls  for  an  instant  for  change   of  scene. 


N?  6.  "Quel  vecchio  maledivami.',. 
Duet. 
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The  end  of  a  deserted  street.  At  the  left  side  a  house  of  humble  appearance,  with  a  binali  courtyard  surround 
ed  by  a  wall.  In  the  courtyard  there  is  a  high  tree,  and  a  garden-seat:  in  the  wall,  a  door  leading  to  the 
street;  above  the  wall,  a  practicable  terrace,  supported  by  arches.  A  door  from  the  first  floor  opens 
upon  the  terrace,  to  which  there  is  also  a  staircase  at  the  front.  On  the  right  side,  a  very  high  wallj 
and  an  angle  of  the   Ceprano  palace  is  visible.   It  is  night. 


Andante  mosso.  (J  =  «b) 


Piano. 


•■m 


Viole  &   H,iss»s 

Rigoletto    'wrapped  in  his  cloak). 


(Quel  vecchio  ma-  le  -  di  -  va  -  mi!) 
(He  laid    a     father's    curse  on     mei)    Sr'ÙL 


FFF* 


3P 


?- 


Sparafucile  ("also  wrapped  in  a  cloak,  from  which 
a  long  sword  is  seen  to  project,  follows  at  a 
distance). 


(drawing:  nearer  to  him) 


\a,non  ho  niente. 
Go,    I  have  nothing. 


m 


t  jig  t~      i  j|g| 


Culo  &  Ha  ss   wilted 


Si-  gnor... 
Good  sir_^_ 


Neil 
No 


--"TA       s  Good  sir_, r .No 


t  i^M 


a 


y\,  b  g  t 


J)  J)  J?  g  r  (^ 


Un  la- dro? 
A  rob-ber? 


m 


ehie-si... 
mat-ter, 


À   voi      pre-  sen  -  te     unuom  di    spa-  da   sta. 
I  would   but     say,  here    is  one  who  owns  a   sword. 


j: 


9¥^ 


*s 


2=3t 


i 


^   u-TTTTj 


#=£ 


m 


±3z 


~m r 
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Sparafucile. 


')■■:     ,     i  j  1       |    j      J>    J.     j 


I  r   p  i  p  j  * 


¥ 


Un  uom     che      li  -    be-  ra       per    po  -    co  daun      ri-  va- le, 
A  man  who'll    rid     thee,  sir,       of     foe        or    hat  -     ed      ri- vai. 


J: 


■Hi- 


'fi  W^tt 


*  .^T^>f).bO^).y:_  .iiQ 


^'  11 


^^ 


'f_f*   \  ^t\ 


7   &Ì7      ^ 


2=3 


fcz± 


(mysteriously) 


Qua- le? 
How  so? 


a 


ÈÉHIÉ       M 


(Che   sen  -  to!) 
rHe  knows  it!) 


P 


=7= 


i 


P 


e     voineji-ve-te...  La    vo-stra  don  na        è     là. 

Such  are  not  wanting—  Thou  hast   a   wife         there,    or  maid. 


fi  gjjg    iga 


i 
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P 


7    g  FF7 


9^ 


«?/;«. 


^ 


•ff"C_J 


¥==^£ 


5       l'jj~:-* 


7    TUJ7 


E  quan- to  spen-de-re         per    un    si-gnor  do-vre-i? 


ai 


quan- to  spen-de-re         per    un    si-gnor  do-vre-i? 
Suppose      I  want-edthee,      howmuch  to  slay    a      no-ble? 


-* — * 


EEEEÌ 


p^ 


'H  WE  ®ti 


% 


Callo      C 

4^ 


mm  J     : 


SI 


m 


i 


Prez-zo  maggior  vor- 
v  More  than  a  churl    by 


** 


SP 


^> 


PPJs 


PS 


■ 


£ 


» 


JSflLf   ii 


7 7- 


m  <  r  b  "p-  p"p-  p  ir  *  - 


Co- mu-   sa- si      pa -gar? 
When  must  the  price  be    paid? 


ia  me-tà  sàn-ti- ci-pa,   il    re-  sto    si     ae 


^^ 


? 


re-i. 

double. 


U-na  me-tà  san-ti- ci-pa,  il    re-  sto    si    dà 
One  half  before  the  deed  is  done,the  rest  when  he     is 
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^y-y-'T'   ftp      MliPpirp^   fl   fi   fr  flU 

'De-monioP  E    co-mepuo-i    tan- to    se-  cu-roopr« 


Tempo  I. 


53 


m 


<De-monioP  E    co-mepuo-i    tan- to     se-  eu-rooprar? 

("Thou  demon!)    ^  And  of  dis-cov-  ry,  say,  art  thou  not    a-fraid 


,  v 


•f  p  1?  f  * 


3= 


5 


poi...  > 

dead.         i f 


dead.         i r 


0 


Soglioin   cit -  ta -  deuc- 
No,  when  the  town  is 


m 


ÈE 


m 


mm 


ft\ 


col  canto 


Tempo  I 


Tfm 


I 


'h      n-  P  P  *8 


f  ff  T 


-,  P    PPT 


s. 


£ 


ci  -  de-  re,       op-pu  -   re      nel   mio 
dan-  ger-ous,        I     kill    them     in      my 


tet   -     to.       L'uo  -  mo   di      se    -     raa- 
dwell  -  ing;     there     in    the  gloom      of 


ZZI 


¥ 


1 -- 


^ìb    7-  $ 


4 


Sì 


» 


1 


T=^ 


"Rigoletto.- 


mi 


:>izz.-* 


S 


35 


3EE5 


£ 


J± 


sDet-to...     u  -  na    stoccata.  e    muor. 


(De-monio!) 
Thou  demon!j 


E    comejn 
How  do  you 


spet-to...     u  -  na     stoccata.  e    muor 

evening,     one  blows  sufficient,      they   die 


■  i 


^tirrr  ^tcrcr 


-.a 


I 


ca     -        sa? 

lure  them? 


^m 


1-      p     P    P     p    EEJ 


E     fa  -  ci  -  le 
Oh,  eas-  i  -    ly, 


ma  -    ra  - 
I'm       aid 


-  ta    mia 

-  ed     by 


so 


15959 


SEE 


a 


preti  -   do... 
fol  -     low.  _ 


Sparafucile. 


Com- 
I 


m 


X 


^^ 


■yr^f?ffjtr^ 


Sen-  za       stre- 
Xot       a        sound 

àr 

2Z 


pi  -  to... 
is    heard. 


2i 


■J) 


[cWr  Wrii 


^ 


^3É 


creso 


* 


SE 


lj  ?tti/t_r 


7  F 


u 


Ìt-P   F 


CJ 


3 


^n 


3 


preii  -  do... 
hear    thee. 


(draws   his  sword.1 


^m  g  i   g  1=3 


j± 


J: 


E       que 
This    blade 


sto  il  mio 

doth    all 


strumen  -   to. 
in     si  -   lence. 


Vi 
Can't 


J>J- 


'J)       Ih 


-         '?>* 


yrrcXTT  r  I 


S^ 


^„,  tr.„,y 


mmiÉMM 


¥^^=0- 


cresc. 


i^m 


s 


3^i 


! 


#  j 


s 


Eia 


n 


i 


H 


"W 


» 


UJU 


u 


II 


I(W 


I59F.9 


0** 0 


Stra-  nie-  ro? 
Wert  born  here? 


^ 


E      do  -  ve,       al  -     Toc  -  ea 
Cgoing  away)        If     need- fui,    where  shall    I 


^ 


no  -  mi  -  no... 
serve  thee  yet  __ 


Bor-go-gno  -  ne. 
No,    a   stran-ger. 


m 


é==d 


^1» 


^^ 


W- 


2= 


m  |    t 


s 


Ps 


s 


g 


«PS 


sio  -     ne? 
find      thee? 


m 


Va. 
Go. 


fc 


m 


Qui      sempre^a    se  -     ra. 
Here,       ev  -  'ry_eve_-ning. 


Spa 
Spa 


ra  -  iu 
ra  -  f u  - 


m 


-Wg^ 


M=Jmd 


a- 


y:\>  jp ^: 
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3 


i  B  t  r  i  r  5 


^ 


3  r    «   r    ^ 


Va,       va,       va,    va! 

Hence,  hence,    be-  gone!  (Exit  Sparafuc-ile.)        /^\ 


3E 


cil, 
oil, 


Spa 
Spa 

A 


ra  -  fu  -  cil. 

ra  -  fu  -  cil. 


^y  !  iù.n 


m 


« 


I 


/T\ 


*  nP   i  P    S  L^ 


^=te 


? 


1 


a 


* 


allarg.  e  morendo 


fT\ 


m 


* 


È 


±-H 


nu.TO 


5 


♦W-ita 


"5: 


%   . 


Piano. 


*  7  *       i*7  * 
N9  7.  Deh  non  parlare  al  misero.,,  p  p 

Adagio.  Recitative  and  Duet. 

Rigoletto   (looking  after     SparafucileJ.  S*    j,  A       •  •      •     4'         £ 

•  vf)  |  "Pi  f  |  nf  |  j  1  É 


'n^p-pip  ^P'BM.  i  H 


Pa-ri  sia-mo!      io  la    lingua,  eglijiajl  pu-gna-le;       luo-mo  son  io       che 
Yon  as-sassin       is  my    equal;      he  stabs  in    darkness,    *  I,  with   a  tongue  of 

V I i  I  i    *>rn''iyx 


9p^ 


— CF~ 


t^ 


-13  '   r  m  r  ^^ 


fc 


ri  -    de,        ei    quel  che  spe-gne! 
mal  -  ice,      stab  men  by  day-light 


I 


Quel    vec-chio   ma  -   le     -       di    -     va  -     mi! 
He      laid     a       fa  -  thers      curse      on        me!    o 


I»    i  M  ■> 


11! 


? 


3E5E 


-0 


morendo 


m 


:*=^F 


^ 


É 


^ 


i 


li 


ta 


e 


e 


b#-  *  k 


'K  -  ihtr  p  p^  Hf  =  f  I  i^N'tjp 


0     uo  -   mi  -  ni!      o     na- tu  -  ra!     vii,    scel- le  -    ra  -    to      mi  fa-ce-ste 
Oh    hid-  eous  fate,  cru-el     na- ture,  thou,  thou  hast  doom'd  me      to    a  life  of 
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fi 


!> 


vo  -    i 


it 


.tor-ment! 


Oh        rab  -      bia!  es  -    ser      dif  - 

Thus     mon  -    strous       why     hast     thou 


for-  me! 
made  me? 


oh    rab-bia!  es-ser  buf- fo-ne! 
A    jest-er!    Oh  de-gra  -  dation! 


i 


Non  do  -  ver,  non  pò  -  ter     al-tro  che     ri  -  de  -  re!       Il 
I  must  jest,    I  must  laugh, and  be  their  laughing-stock!  I 


re  -  tag-gio  dogniuom  m'è 
a-  lone  may  not  claim  the 


^S 


^^ 


> 


pp 


^HU- 


tone 


o 


K»- 


h^ 


m 


-y- 


tol  -    to,        il      pian 
sol  -   ace        of     sor 


to 

row: 


m 


Moderato.  (J  =  96) 


1 


13 


fi./SSPS  piZZ. 


^ 


Z& 


!s-,7prrj 


f^ppn 


^  ■      p  p  p  r   e  IP  P  «  ''p  r  Tp  if  Mp  p   ^^ 


fee 


i 


Que-sto   pa-dro-ne   mi- o,         gio-vin,  gio-con- do, 
Yon-der  the  Duke, my  master,     youth-ful     and  bril-liant, 


sì    pos-sen-  te. 
rich  and  handsome. 


CI.    &    Vi, .l,i  fizz. 


\>  i  nii 


^^ 


-^~- 


.V:l    dhl  j)K   7  7 


..*  ~Y..  *  - 


n 


7      7 


P^P 


15959 


58 


•H  g  §  vp  p    f.   fTPp"< 


L» 


f  f  ,T  f  •  r  ,  p 


^'H  f't  P 


bel-lo,     sonnecehian-do  mi  di-ce:     Fa  ch'io  ri- da.  buf  -  f o  -  ne...  for-zar-mi  deggioe 
a    tells  me,    between  sleeping  and  "waking:  Come,  buf-  foon,  I  would  laugh  now.  _  Oh  shame,  I  must  o- 


^y^W' 


p 


i     r  '•? 


te 


j:^T  7Tr7    i 


EB  - 


tutta  forza        Allegro.  Jrido) 


'f     f  j   ||     1 


co/i  forza 


-  g  "r  1 1 


s 


far-  lo!       Oh    dan- na   -     zio- 
bev  him!     Oh    life    ac   -     curs 


ne: 


O-dioa 
How    I 


,R.np  pppr^r  i V r ,  ,Tyrrfi^r,  - 


vo  -  i.  cor-ti-gia-ni  scherni  -    to- ri!...       quantajn  morder-vi   ho     gio- ia! 
hate  ye.race  of  vile  and  fawning  courtiers!         Tis  my     on-  ly  joy  to     taunt  ye! 


£ 


m 


W=p 


w 


¥=* 


1 


M 


m 


£ 


3E 


"c 


«S 


f  m  fa  *r 


tutta  forza   u  _  ^i"-"^ 

fe     f    ft    fo      f      ,   g~J^ 


fcg^ 


3E^ 


Se       i  -  ni  -  quo        son 
For     if    I       am        vile 


per   ca-gion  vostraj*        so  -    lo. 
'tis    to  your  vice     I         owe      it. 


*  jiyijggi 


p 


Ma  in    al  -     tr\io-mo    qui   mi    cangio! 
In  this    a    -     bode  my    na-  ture  changes. 
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w 
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Cs 


m  -ir 


1 1 1  1  1  7 


È 


o 


^^ 
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Quel      vec  -  chio     ma  -     le 


di 


va    -     mi!...  Tal    pen 


I 


C\ 


He        laid       a        fa  -    thers        curse        on 


me!    ^  It      dis 


3^ 


-morendo 


rt\ 


m 


mk 


^        o/A^-ro 


3S 


3EEE 


"Sa. 


g  É  f  ^  I    1 1 1 1 1    éÉé 


^ 


É 


sie-  ro      per- che    con-turbap  -  ^nor         la    men-  te     mi-  a?... 
turbs  me,       it  haunts  me  ev-'ry- where  _      I    would    for- Ret     it! 


■  to   ^ 


f      f    ?     f   Tiff: 


i  r  i  r  8  I 


ai 


;* 


Mi     co-glie- rà    sven-  tu-  ra?... 
Is      it     an      e  -   vii        o-  men'? 


Ah    no!  è        fol  -     li  - 

Ah    no!         that  were      fol 


^m 


r> 


9 


i 


m 


3=£ 


Si 


c\ 


&m 


-  ^i  \\\ 


Allegro  vivo.  (J  z  is*) 

(enters  tin;   courtyard) 


(Gilda  comes  from  the  house  and  throws  herself  into  her  father's  arms.) 


g  MttU  sf  fièfff  iff.  Iti  itìit 


=¥ 


£ÉÉÉ*f 


*^t 


! 


'  Jff  Jffljff  JH 


È 


ir»95'j 


3^ 


60       Rigoletto. 


m 


m 


Gilda. 


m 


^ 


Rigoletto. 

_<2 »J 


£ 


U^, 


Fi      -         glia!*'     Mio   pa      -  dre!  A 

da?        My    fa       -  ther!  Near 


te  dap  -   pres   -     so 

thee,-        my       daugh  -    ter, 


tir  cr»rrrr 


Qftfofrjji? 


Jffj  j  jg 


^jirrrrrijffffff 


*« 


#£ 


si: 


^ 


5  if        I 


ÉEEÉ 


tro 

is 


va  sol     gio 

all  the     joy 


iajl 
on 


eo- 

earth 


-  re 

that 


op 

is 


fr-r  LT*rrrr 


p  r   Lr»r  r  r  r 


nr^r  g|pigj 


jfrffffiLiff  jb 


4 


4 


*§* 


Li  I  I    ,. 


£ 


Gilda. 


a 


i=É 


r    i  L  r   r 


pres 

left 


so. 
me. 


Oh 
Fa 


uvw 


-p-  -p-     Ih* 


quan  -    toa 
ther,       thou 


mo 
lovst 


f=* 


I 


bg  -p     i» 


-  re! 

me! 


E'     Il       OB 


5 


IUI1M 


i* 


i* 


i  t  u 


*  *  *     *  *  * 


* 


s 


Oh  quai 


)h  quantoja  -  mo    -       re! 
As      I       do      love  thee! 


é 


N^# 


Mia  vi   -     ta 

My  on  -     ly 


£M 


se  - 
com- 


Cjyr?<r    ' 


i!  sen    -      za     tejn        ter    -      ra      qual 

fort,         thou,         on  -    lv         thou      canst   mv 

qf-f  gg — ijt>  .  q-p f-  Eg *£ 


p*g 


I 


l! 


È 


k 


ilt 


t    tt     *    t    t 


hmmmm 

Gilda. ~ 

I  gj     r  r^ — *~ 


m 


55f^^ 


be    -       ne         a  -  vre 
heart  yet        a  -  wak 

frh»    p  U  b.  È&  t 


Oh  qùan-  to_a  -  mo      -         re! 

Fa     -         ther,     thou   lov'st  me! 
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M 


mm 
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ÉI 


Rig. 


Pa 

As 


dre 
I 


#^ 


mi  -  o! 
love  thee! 


D 

à 


£ 


(sighs; 


m 


R. 


0  fi     -       glia       mi  -  a! 

Yes,  child,  I         love  thee! 

****** 


1 


/• &■ 


#Ki  £l 


Voi    so- spi  -   ra 
Why  ev-  er       sigh 


te!... 


che  van-  ge 

And  why  thus 


ip 


éiés 


jv    * 


* 


B 


E 


ÉÉ 


14 


i    %% 


\—\—Y 


I 


IS 


p»==p 


*r  *    '  p  I  r  >P  T    FT 


— >, 


# 


H "— I ^ 1 F c ■— I = 

a      que-sta      po  -    ve-ra       fi  -  glia.. 
Oh    tell    me,    what     is  thy     sor-  row? 


tan-  to? 
troubled, 


1  r  r  fr'-f 


Lo      di  -  te 
my      fa-ther? 

2 


^^^ 


Tf  r  rr'r 


I 


*rfffi*f- 


2 


»*■   » 


éléJl  i 


£ 


t J.  <  » 


f    *J*t 


i 


m 


}+-t— 
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\i — b- 


Ì 


r\ 


m 


è 


Qual  nome   a  -    ve  -  te? 
Thy  name,  oh     tell   me. 


S£ 


i  i  f   f  r  * 


Se  non    vo- 

Ah!  why,  my 


1= 


R. 


hai... 

none. 


A       te    che^im-  por  -  ta? 
My  child, 'twere     use-  less! 


mm 


ì 


1 1  t 


3=& 


su  >  >  > 


m 


#_* 


w 


^ 


7    7      | 


^ 


S 


•  I 


Adagio,  a  piacere 


P3 


^^ 


T' 


f 


m 


le-  te     di      voi  par-lar-mi 
fa-ther,canst  thou  not  trust  mei 
(interrupting-  her) 


^4# 


Non  voeheal  tempio. 

At  morn  to  ma-tins. 


Se  non  di 

Ah  yet  one 


\^F^ 


■   ■ 


±=2 


m 


Adagio. 


Non     u-  seir   mai. 
Thou'stbeen  a -broad 


Oh  ben  tu    fai. 

Then  all  is    well. 


col  canto 

te" 


m 


see 


* 


7T\ 


ÉÉ 


m 


e  g  bp.  i  r  br  ; 

ilmen  ehi     si  -    a     fa 


* 


$ 


• — «- 


vo  -  i,     almen  chi     si  -    a     fa  -   te  ch'io      sappia     la  ma- are      mi-  a. 
question,  do  not  re  -  pel     me;  Who  was  my      moth-er,    I  pray  thee     tell  me. 
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*mgà  f  tr  h^'  h    i    ir    f  fp 


Deh     non      par-la-  real   mi  -    se-ro 
Ah      why      re- call      in    mis  -    e  -  ry 


^fril  ■ 


"il    fri 


del  suo      per  -  du    -     to 

What       temp-  esls  dread    have 


a -a  m  i 


^ 


VP  3  3 


mm 


as 


ju. 


V 


r  r  j  p 


I    g  j      j 


r 


be    -       ne... 
mov'd me? 


El    -      la       sen-tia,       quel- Fan   -     gè  -  lo,  pie- 

An  an  -   gel  once      com- pan  -    ion'd  me,  an 


pi  m 


mm 


t 


as 


fe=£ 


fdim. 


3B 


ffiff 


^S 


# — ♦ 


'p   C^B^ 


ta 

an 


.del     -     le_  mie   pe  -    ne 
gel    in    pi  -   ty    lov'd     me 


SoMOj     dif-for-me,      po-ve-ro, 
Hideous,     an  outcast,     pen-ni-less, 


per  eom-passion    mia-   mò.     Ah!  Mo- ri   -     a, 
sheblessd  my  lone-   ly      years.  Ah!  I     lost      her, 


mo-  ri-  a...      le  zol  -  le 
I     lost  her,       re-lent  -  less 


.-j.rni'ityp^HH 


S  I    p  r    r  f^^ 

co-  pra-no      lie-viquel  oapoa-ms 


m 


co-  pra-no      lie-viquel  capoa-ma-to.         So-laor  tu     re  -  sti,      so-laor  tu  resUal 
death   too  soon  wafted  her  soul  to  heaven.      Thou  yet  art    left me,     thou,  to  console  my 


• 


ifw 


§^ 


g 


i 


# 
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>rw  f  ^   Hi    I  f  fTr  iff f  r  r  r 


iporfo 


mi  -    se  -  ro..._ 

mis  -     e  -  ry. 


Di  o,         sii      rin  -  gra  -    zia-   to,    sii  rin  -  gra- 

Ah,  for        that     bless- ing,      heartfelt   thanks  _  be 


Oh    quan-to  do-lor!  quan-to  do-lor!     ehe      spre  -me-  re si    a-  ma-ro  pian-to 

Stay,    oh  say  no  more,  oh  say  no  more,    my       words  have  wak-end  thy  hidden  fount  of 


V: [,''!>    E  P  1        ^^ 


Ì 


zia-to! 


puo? 

tears! 


quan  -   to       do  -  lor! 
Oh       say      no    more 


quan-  to      do  -    lor! 
oh      say     no      more, 


che 

my- 


gBJ  1    fi    P 


Si 


Tu      so- 

Re  -   lent 


la,       so  - 
less   death 


-  la       re  - 

too     soon 


mm 


S 


#=F 


^m 


w 


as 


a  t 


? 


i— t 


sore  -       me  -  re sì     a -ma-ro  pian-to         può?     Padre, non  più,    pa-dre,noi 


spre  -       me  -  re si     a- ma-ro  pian-to         può?    Padre, non  più,    pa-dre,non 

words      have  wak  -    end  thy  hidden  fount  of        tears!    Father  be-lovd,  look  on  thy 

.CM 


ViJ'ii-  j  I  1   i    j  *    t 


É 


^g  F'T    *b 


stial  mi     -        se-  ro,  so 

did  waft  her  soul  to 


la, ah    sì,    tu    so  - 

heav'n,  but  thou  art  left. 
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É 


fe^ 


E 


^ 


* — ♦ 


tf-M-4 


più, 

child, 


ee  -  ra    tal 


H 


izp 


pa-dre,  non    più,     non   più,  cai  -   ma 

fa- ther   be-  lov'd,    look    on    thy     child!        Oh    let    me      com- fort    thy 


Wf 


£U4^ 


V+ 


E 


la_      re  -     stial       mi 
me,       thou     art_       left 


se 
to 


vi 
sor 


sta,  non   più,    vi_    cai  -    ma  -   te,    non  più,  mio     pa  -    dre,  ah  vi    cal- 
row,  oh     fa  -   ther     be  -     lov'd,    look  up  -  on   thy     child,   look  up-  on   thy 


^m^ 


è 


I 


i 


mi  -  se  -  ro,_       so  - 
mis-  e   -    ry, _      yes, 


la 
thou 


tu 
art 


7T^    A-jQJS.J  J  J      J    J    J  r.hJ  J     J    J   J   J 


ma  -     te,     pa-dre,  mi      la     -      ce   -    ra, 
child,    look  up-  on    thy     child,      and      for 


pa  -   dre.   mi       la  -   ce  -   ra        tal 
get,    and    for-  get    what -e'er       be- 


re-  -  sti...  Di-  -  ò,_        sii      rin-gra-zia-    to,      rin  -    gra- 

left  me,  and        for      that        bless-ing     my  heart- felt   thanks  are 


S   'lì:1" 


^B 


f — — 


M=f 


#|WW 


as 


t — * 


t— % 


o 


m 


9=T* 


5 


« 


-f — *- 
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te,    non  più,  mio    pa  -   ire,  ah  vi    cai-   ma  -  te,   padre,  mi 
lookup-on  thy    child,  look  up- on   thy     child,  look  up- on  thy 


la  - 
child, 


ce  -  ra, 
and  for 
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pa  -    di\e,     mi 
get,     and 


^t 


3E 

la  -   ce  -  ra       tal 
for-  get    what -e'er       be 
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^ 


vi  -  sta! 
fell    thee. 


m 

ii 

One 


^ 


CfLf  Q?  p   f  ìli,  fi  b  , 


sii       rin  -  gra-  zia  -  to,      rin  -  gra    -     zia  -  to! 
bless- ing      my  heart- felt   thanks  are         giv-  en. 

8—_^—  Allegro.  (J  -  138) 


m  QOflH 


iffii 
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* 
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r\ 


1      7 


7'jjii  rm  m 


pp 


fE 


* 


G. 


« 


no 
pray'r 


me  vo 
a-lone 


stro     di 
re-  fuse 


m 


te -mi.       il       duol 
me  not,     Thy    name, 


P!=f 


che   sì  v'àt 

thy  grief  to 


tri-sta.. 

tell   me. 


m 


A        che  no-  mar- mi?     ej  -  nu 

Why  wouldst       thou  know  it?      'tis     use 


ti  -  le!., 
less.child, 


? 


ÉI 


ifH 


uv 


rrrrr  rrrr 


^ 


■■7  f  f .  f  f? 


^ 


Li: 


^E 


M^ 


te* 


zm 


ìà. 


P=W 


g^g 


Pa     -      dre         ti     so 
Thou       know'st      I     am 


P  I'T'T./M-n  m 


ncxe    ba-sti... 
thy     fa-ther, 


• m- 


E 


fc>  bflgrciirfl  JPJaJjjg  M 


Me      for-  seal  mon  -    do 
I'm     fear'd    and   loath'd    by 


''W  Hf  g    I 


dèi 


ZI=I 


■«?■       «• 


3^ 


3j 


^ 


2T 


P 


- 


r~i 


i^r  ""  r  3 


^ 


I^Z 


p  rr  r-    i*r 


s 


te  -     mo- no,      d'al  -   cu- nojio   for  -     se     glia-sti... 

en  -      e-mies,     And       e  -    vii   storms  will     ga-ther. 


al  -  tri  mi     ma  -    le  - 

Curs-es   ere -while    did 


2& 


m 


*& 


m 


SÉ 


F^l 


^ 


^m 


t 


^ 


-d- 


1^-     Jt 
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R.F« 


sa  i  C 


Gilda. 


,?•' 


di  -    co- no... 

rest     on  me  __ 


r     p  i  r    i  g 

Pa     -      tria.     pa-ren    -     ti,       a  -     mi 

Kin    -      dred      or  coun  -    try,     or      friends, 


ci,         voi 
oh,  my 


'wQ-  M    y  i  r  TV^r  if    H  Pbc 


te 


mi  - 

coun  - 


glia, 

try, 


la      pa 

all     ties 


tria,  il         mi  -    o      u  -  ni   -     ver    -      so41miou-ni- 
that  can     bless    us,    all    the       world art  thou,  my 


mm 


if     r  r 


f^ 


JTTT 


» 


k 


fc^ 


I 


Ili 


? 


f 


££ 


HE3E 


irTH? 


▼*= 


rH 


^ 


ftp 


*  ^* 


Gilda. 


m 


tza 


pur  i  r  r  if  is 


s 


» 


é; 


Ah  se  può    lie    -     to 
Ah,  if    my   heart      de 


ren  -  der  -  vi,   gio  -   ia_è    la 
vot  -   ed    can  wake    thee    to 


ver- 
child, 


$'hiiiiiiii 


sqèjn       te! 
~tó"        me!  ft   ÌQ0.     ft 

u  hid 


*H\>  J^i^g 
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m 


PP 


CT&k, 


f-JuJ>u    ^nf)  ^.'Mir  ^ 


vi-    ta,    la  vi  -    ta      a     me! 
joy,  there  is  bliss  yet  for  me! 


ah  se  può    lie  -   to,      può  lie-to     ren  -   der  -  vi, 
if    I   can  wake  thee,       if    I  can  wake     thee    to 


as 


m 


i 


1 


Cui 
Kin 


to, 
dred 


f*      #■ 


m 


*  * 


fa  -  mi 

and  coun 


#   t       t 


glia,  la    pa  -    tri?,   il 

try,  all  ties      that  can 


m 


^ 


ÌE3 


•— » 


1» 


'ft? 
»  S  ^^    g 


«t 


f    (    HI 


• 9—  ► 


ram 


«I 


is 


pi  pì'  p^  * 


fc=ÉÉ 


É 


a  p^     p  rff  i  r 


j(f 


p—m- 


m 


C; 


m 


a 


W 


gio     -       ìae 
joy, there 


la_     vi 
will       yet. 


ta. 


la  vi    - 

be    bliss 


ta      a       me! 
for     me,  _ 


g-io 
ah, 


la, 

my 


as 


t-Ttrfr  & 


p^g 


g     g    »      »     i  »     -i» — g- 

'    p  r     p    p   "    p 


ebb! 


mi     -       o_u 

bless, all 


i  tUft 


ni    -   ver  -  so,     il      mio     u    -    ni  -    ver  -  so    èjn  te!  il 

the     world,  all     the  world,  all       the   world,  all    the  world         art 
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* 


Gilda. 


Già  da   tre      lu  -  ne  _ 
Since  we  came  hith-er, . 


■    m 


son    qui      ve  - 
three  months  have 


^m 


r  i  '  r 


T 


f, 


fa,  lie  la  cit  -ta-de  h.Q_ancor  ve  -  du  -  fu;       se  il  conce  -  eie  r  te, 

van  -    ish'd,  Why  in  se -elusion  thus  am  I    banish'd?        Oh,  father,  let    me 


r%rfr 


m 


\.i   I  0    ,    jgfs 


0     '     9 


S= 


^OL. 


4i 


"6. 


m 


-&- 


Rigoletto 


f  *jTnr  M   r   g  \^^>  ^ 


Gilda. 


gg  j 


far-lojir  po-trei...  Mai,  mai!...      U-  sci-ta,    dimmi,  unqua  sei?  No. 

this  day  ffo  forth.    No,     no!         hast    ev-er  wander'd in  the  town?  No. 


this  day  gc 


M 


5ES 


•  •.-* 


* 


east? 


gttf 


i 


i|f  *** 


'fff.fff. 


*t 


Ì 

she 


n- 


(Ah!        che   dis  -    si!) 
Rigoletto.         (Oh,        my  conscience!) 


P£fc^ 


(aside) 


•         #  #       _     -_      (asiae; 


3E= 


rpp,f 

uirla,      ra-pir-laa: 


Ben    te  ne  guarda!  (Potrien    se  -  guirla,      fa-pir-laan- 
Neer  diso-bey  me!  (If  theyshould  seeber_  if  they  should 


M 


Guai!.. 

Ne'er? 


tar-T T  CcCr-f T 1  eip 


gff 


bHUI 


co-ra!      qui  dun  ouf  -  io  -ne  si    di  -  so  -  no  - ra  la       fi  -elia      e     se  ne     ri  -de...        Or 


U 


co-ra!      qui  d'un  buf -fo-ne  si   di  -  so  -no  -ra  la       fi-glia      e     sene     ri -de...        Or- 
follow,       to  seize  and  rob       a  vile  buffoon  of  his  child,vvhatsportforthecourtiers_      Oh 


É*4 


& 


zzz 


w=s> 


w~n 
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R. 
Gv. 
R. 


&£^ 


(towards  the  house) 
Vi 


33 


iÉÉ 


Giovanna 


2EZE 


ror!) 

rage!) 


0    -    là? 
Come  forth! 


JfPfE 


Rigoletto 
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EHI 


ff 


SB 


8S 


3  iB*i 


g 


'^lìli 


Si  -  gnor? 
You   call'd? 


Ve  - 
Did 


R. 
Gv. 

R. 


IfVfV 


I 


I 


V* 


Giovanna 


•    • 


Rigoletto 


-Nil"  1 1  It y  t  iWp  n--r  ihr  ^^ju^yr-t 


nen-do,       mi    ve-dejil  -  cuno?  Bada.dijl     ve-ro.    Ah  no,    nes-su-no.      Staben_ 
someone     perceive  me      enter7tellme.be  truthful.    I  saw    no  creature.  Tis well _ 


»"W-,m 


atf 


L# « 


3B 


»►»-»—* 


^  Hijj 


I 


m 


m 


E 


e 


^ 


*     y  a 


t=£ 


*  * 


« 


Giovanna. 


3=^ 


i* 


Rigoletto. 


i  .Tirrpr  Pi^^'r^i^ 


f£ — g: 

Ognor  si 

'Tis  al      -     ways 


^M^^ 


La     por-tachedàjd       ba  -  stione     e     sempre   chiusa? 
The    door  of  the  ter  -  race  yonder,  whenhas't  been  open'd? 


9^|fcfg 


+  +  »~9 — » 


$■&!    \t 


B2 


^P 


f^H^ 


41 


el 


f   7  rr     "  p  i' i      i'  i      y-h-ili 

sta,  ognor  si      sta,  b-gnor  si       sta. 


sta,  Ognor  si      sta, 

lock'd,  .        'tis  al        -       ways  lock'd 

-qy  i  hr  b .  r  r   i, 


Ite 


Ba-da,     dfil   ver... 
Dost  thou  speak  truth, 


,       'tis    al        -       ways  lock'd^   <to  Giovanna) 

jp.,?r    i TV  *Mm, 


ba-da,      dfil  ver. 
dost  thou  speak  truth? 


Ah!    ve-glia.o 
Ah!   watch, f 
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affettuoso    ^ —       £""""\  ^ -^  ^- v.  ^ \ 

m  ì    v  i  i  r  ii     i'ivM  i  ir  I  B  f 


don  na.  que -sto        fio 

pray thee,  o'er  this       flow 


J1'""  1  iii    f 


recherà    te 
er,    In     its 


pu 

in 


ro    con  -  fi  - 
nocence   con  - 


PP        'r-i 


r. r  I         f— ]     j 


PPPf 


fli  I    I J  fi 


I  jjj     P 


dim.jfPP 


m    f-ff^n-^L^rrf^f^i^^q 


da           i;  veglia  at  -ten     -     ta^e  non  sia     ma    -     i   che  s'of  -  fu       -       schijl  suo  can- 
fid      -    ed  To   thy      truth, _   by  heaven     guid    -    ed, Do  thou    guard it      ev-er- 


» 


I 


feJ 


P    |!    g   I  I         PpEg 


dor. 
more. 


Tu    dei         ven     - 

And  when       threat 


-    ti      dal     fu    -      ro     - 

'ning  tem-pests      low    - 


re,  ch'ai  -  tri 
er,  And  when 


i    iff    i 


T 


HP1! 


Lr  EJf      j      !  J  Jii    i 


fff 


I — I 


m 


e't  Hit     PPT  P  ly^p-c-p-g-i 


fio     -        -    rijianno     pie    -    ga     -        -     to,     lo     di    -     ten   -        -   dirimine 
frail      -      -    er  buds  have      per     -       -   ish'd,Thenthis      ten     -        -   der  bud 


s 


?  #  #  i 


_^p  (jllarg. 


m$ 


BE 


Qyffif    M§li   jr'nr^ifN 

la     -       to     Io  ri  -  do       -       naal  ere   -  ni  -  tor.  Quanto  af-fet     -     to!  qua -li 


la     -       to     lo  ri   -  do 
cher  -  ish'd  To  a       fa 


Pmm 


naal  ge   -  ni  -  tor.  Quantq_af-fet  to!  qua 

ther's  heart  re  -store.  Oh,   my    fa  ther,howthou 


m 


tpèèè  \i 


m 


H 


♦  ♦♦ 


M  *  i 


PPi 


3     P 
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cu  re;  une   te  -  me 

lovst me!  Why  these  ter 


te,  pa-dre    mi      -       o?    Las- sii jn    eie 
rorsthat  ap  -  pali thee?Naught  of     e 


lo,  presso 


lo,  presso 
vii  can  be 


Di      -      o    vegliajun      an 
fall me,Whom  an       an 


gioì  profet  -tor. 
gel  watches  o'er. 


Da  noi   sto      -    glie  le  sven- 
Withthy  grief totearsthou 


& 


tu       -        re  di  mia    ma     -   drejl  priego     san 
mov'st me, But  I       feel,_    .    in    ev-'ry     sor 

T 


to: non  fia      mai di-svel-tóo 

row,  We  draw    near a  bless-ed 


ttt 


fti 


vw37^^ 


f 


ii\ffi\ii 


È 


^=r=^ 


V 


t 


fefe 


■     »        WZZtL 

'■il— ^ 


É 


M 


T-v. 


7 


r^=^ 


V.        g 


m  nf      i f'tfrrir 


fran 
mor 


to    que-stoji         voi. 
row,  Where  an  an 


di  -  let  -  to        fior. 
gel's  gone  bj^gge. 


don 
pray. 


na,  que-sto      fio 
.  thee, o'er  this     flow 


tallii  i  UUm 


recheja  te       pu 
er    In    its      in 


ro  con- fi.. . 

noeencecon- 


Al  - cun   ve 
Some  one's  with- 


iff 


-    if     £ 


** 


■4-  •#•*--#  ♦ 


V    -J  J- -J-        ♦  -J-  ■0--J-0-       ♦ 


col     canto 

& 


-     Y.'i'  '  I 
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(Opens  the  door  of  the  courtyard,  and  goes  out  to  look  in  the  street;    meanwhile 
.  the  Duke  glides  into  the  courtyard,  and  hides  behind  the  tree,  throwing    a 

PÌU    mOSSO.  (J-  138)  purse  to  Giovanna,  with  a  sign  to  be  silent.) 

l'M  $.  Gilda. 


Giovanna.        Duke. 


I 


S 


m. 

>Iai.(Ri 


£ 


S 


Ri  go  I  etto    (entering,  to  Giovanna) 


f  b  it  r  ì  §  ?  i  r  p  r  p  i  r  t> 


Mai.(Ri-go 
No. (Ri -go- 


*      t'        P 


-  n  - 


^i 


Al  -  la     chiesa  vi     se  -  giri   -  va    mai     nes  -  su-no? 

Hast  thou   notic'd  someone  foil  -Vingher       to     matins? 

f=k f=rn — ^n 


$1t    i 


m 


m  ui 


^^ 


pp 


pp 


....  U 


Hi  ££kf 


0    0m 


mm 
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iBffi 


Nfemme    -    no  a 


lfet-fo! 


ret-fo!) 
let-to!) 


HHiìFJHHiìg 


il'emnle     ■    no  al 
The  Duke       ex  - 


3^#F^ 


X 


B 


i 


Se    ta -lor    qui     picchiali,  guarda  -te -vi     da    -  pri-re. 
If  you  hear  a      knocking,  take  care  you  do    not        o  -  pen. 


w 


m 


t 


j'-,:t      J 


m 


ilt    jj 


t=* 


g^ 


(•- 1« 


é 


^ 


?  c  f — p  p  p  ? 


£ 


»-»-» 


Duke. 


Gilda. 


Gv. 
"G. 


s 


(Sua  fi-giial)    Ad  -  di  -  o,  mi 


Duda? 


)uda? 
cepted_ 


m 


p-  e  r  'if  ri  ,fir  p  it-  -e 


(Sua  fi-glia!)    Ad  -  di  -  o,  mio 
(His  daughter!)Fare-well,  oh  my 


£ 


Non  chejid  al  -  tri_a     lu-i!_      Mia     f  i  -  glia^d  -  di      -      o. 
Least  of     all      ex-cepted_       My  child,      f    leave       thee. 


& 
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^ 


S 


fe 


r\ 


Tempo  I. 
dolci  ss. 


7 


I 


E£E= 


Oh  quanto  « 


^= 


I 


pa  -  die. 
fa  -  ther! 


te. 


Oh  quantd^af  -  fet  - 
Oh  why  these  ter    -  . 


o!  qua-li     cu 
rors  that  ap  -  pall 


i^m 


jpp^p 


I;  6- 


S 


*^F 


Ah!        vegliai        don 
Ah!      watch,  I  pray. 


na,  que-sto 
.thee, o'er  this 


fio    - 

flow 


É 


Tempo  I. 


-  re  cheji  te 
-     er,    In  its 


3EE£ 


±fz 


p 


&- 
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^ 


s 


dolciss. 
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m 
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-    te.     che     (e 


^ 


£ 


£ 


ré!      che       te   -  me 

thee?  Naught    of      e 


9£ 


H^ 


I 


te,     che 
vii     can 


te  -  me  -  te,       pa    -   dre 
be  -  fall     me,    JFa   -  ther 


T   f  T    P 


pu 
in 


ro      con   -  fi 
no  - cence    con 


g 


^ 


SS 


^^ 
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P 

i 


J 


da 
fid 


£ 


i;        ve -glia at 
ed To       thy 


É= 


è 


m 


■>       V        •> 


mi  -  D?     Las  -  sì/in     eie 
dear- est,  whom    an       an 


P  p    M 


io, pres  -  £0 Di 
gel   watch  -  es     o'er, 


s 


m 


l 


ten 
truth, 


ta_e      non     sia  ma 

by    heav  -  en  guid 


i       che     s'of  - 
ed,     Do     thou 


mm 


É 


S 


T  r      r 


1 


s 


up 


p 


5      l;      ^: 


P 


P 


j  j  g   v    p^ 


I 


\       \ 


A 

É 


£ 


P     1    1   Ji    f 


G. 


=6 

pro 


I 


-  o,       ve  -  gliajin   an-  gioì      pro  -  tet     -    tor,      las-  su      in      cìel, 
oh    whom     an       an  -  gel     watch- es  o'er      in     yon-der     sky, 


1  ?  *P  r  i  f 


Ez£ 


m 


3É 


fu       - 
guard. 


schi  il      suo     can  -     dor. 
it         ev    -  er    -   more . 


Tu      dei 
And  when 


s 


T*W 


^^ 


IP 


p    ?   / 


SS    t 


i 


p 


i 


j     |     j      B=i^;5; 


£ 


PI 


*i       * 


las  -  su      in     ciel, 
in     yon  -  der    sky. 


£ 


las  -  su       in      ciel, 
in     yon  -  der     sky, 


1  e  i  r  i  I 


1  g  i  | 


S£ 


# 


ven 

threat 


ti       dal       fu      -       ro 
'ning  tern  -  pests  low 


re,    ch'ai  -  tri 

er,     And   when 


iff 


=S 


m  j-  j 


i 


3E 


P 


É 


i,"i,   „    j,   j,  psp 


M     g     M     ^ 


# 


las  -  su      in       ciel._ 
in     yon  -  der      sky,. 


las  -  su       in       eie 
a     bless.-  ed      mor 


3È 


"l  't  i 


I  a  m  i 


m 


fio 
frail 


rijian-no      pie 
er     buds    have 


per 


to,        lo       di  - 
ish'd,  Then  this 


gjgg      J)     ?        P        7         B      | 


J)    B      S      S      J' 


1 


:r^=^ 
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lo^     làs  -  su      m        eie 
row    we     both  shall     find,_ 


lo 


lo,     pres  -  so       Di 
we     both  shall    find, 


^m 


m  i  p 


i 


B 


fen 
ten 


di^ejmma  -  co 
der     one    thou'st 


la     - 

cher 


to        lo       ri 
ish'd,    To      a 


I 


ffi 


¥ 


^m 


f 


4 


F 


f 


P 


5 


Be 


P: 


/» 

^ 


^ 


Più  mosso. 


^m 


fe^F 


pro 


? 


S 


1 


o,       ve  -  gliajjn   an  -  gioì     pro  -  tet     -     tor,     in     eie 
_ah    where      an  _^  an  -  gel's    gone    be  fore,    in    heav 


-I  p  H   p  i  f 


lo,    pres -so 
en,     fa  -  ther 


I 


To~ 
fa 


nyd       ge    -   ni 


tor. 


I 


^]f    \tJ 


T 


~\        \     ther's  heart     re     -     store. 

-*      Più.  mosso. 


ì 


Ah!    ve     - 
Ah  watch 


^3=1 


w 


:t 


? 


? 


ci. 


^^ 


ì       il     5       I 


4 


1 


ÉÉ 


i^jB> 


mm 


^^ 


f. 


s 


veglia  un 


Dio,  in  eie     -     lo,  presso      Dio,  in  eie 
dear,  in  heav    --^en,  fa-ther  dear,  in  heav 


lo  ve -glia,    vegliajm  an    -gioì  pro -tet - 
en,  fa-ther  dear,   our    an  -   gel's  gone  be 


zm 


m 


m 


m 

ahi 


I 


310 


V- 


glia, 
oer, 


0  don 

1  pray 


na, 
thee, 


ih!  ve 
this  flow 


glia,    o     don  -    na,  questo 
er,      oh  watch    this  ten-der 

te 


tor,   in  eie 
fore,  in  heav 


lo,  presso     Dio,  in  eie 
en,  fa-ther  dear,  in  heav 


lo,  presso      Dio,   in   eie 
en,  fa  -  ther  dear,  in  heav 


lo    ve -glia, 
en,  fa-ther 


m 


i 


i 


f 


m 


fior,            ah!  ve     - 
flow'r,     :=joh  watch 


glia, 
o'er, 


^3 


0  don 

1  Pray 


na, 

thee, 


s 


ah!    ve 
this  flow 


ft      ?     yP~t 


=E*i 


m 


f    f    g      8 


M  »p  I 


fi 


M. 


15959 


f        1       ffgg = 


78 


m 


$ 


pp 


P  «  i  J'  I  M  M  P  i 


s 


^^ 


i 


pre 


E 


^^ 


vegliaun  an  -  gioì  pro-tet  h  tor,    las- su      in    eie  -  lo,. presso      Di      -  '    o,     vegliajm 
dear,  our  an  -gel'sgonebe  J  fore,    in  heav'n, in  heav-en,  father      dear, there  is     our 

K  pp 


i.  j  i  f    P  P  p  ifti  Up  Hi  i^p 

glia,   o     don   -  na,  questo      fior,    ah!    veglia, o   don  -  na,  queste 


glia,   o     don   -  na,  questo 
er,     oh  watch  this  ten-der 

9 


fior,    ah!    veglia, o   don  -  na, questo     fior,      ve- glia, o 
fi  ow'r,  oh  watch,  oh  watch  this  tender  flowr,      oh    watch 


m  -  gioì  pro-tet  -  tor,    las- su  t  in    eie  -  lo,  presso         Di       -       o,    vegliajm 

an  -    gel  gone  be  -  fore,   inheavn,in  heav  -  en,  fa-ther      dear,        there,  is     our 


Ì 


n,  r  nr   rif  p  j>,p  I P  m 


% 


z=i 


don  -  na,  que    -    sto  fior,   ah!  veglialo   don  -  na,que-sto      fior,        ve  -  gliaj) 

o'er  this  ten     -    der         f  low 'r,  oh  watch,  oh  watch  this  ten-der    flowr,      oh      watch 


-i  ili-    h.r~ 


*m 


1 


?=* 


i   i    ti  i 


SI 


? 


sempre  pp 


*-r-# 


: 


4  ^  r  n  p  if  fr 

*J  an    _  _     trini    nrrt-t.pf 


-vt 


1 


É 


* 


s 


G. 


R. 


s 


an 

an        - 


-  gioì  pro-tet  - 
gel  gone  be  - 


tor, 
fore, 


lassù 
in  heav'n, 


in    eie 
in  heav 


o  ve 
en  is 


gliajm 
our 


JBESg 


m 


pp  r  p  g 


m 


don-na,  que    ■     sto          I  fior,  ah    ve       -      glia^p    don            na,  ve           glia»?    don 
o'er  this  ten    -   der  flowr. oh    watch, oh     watch, _.   I     pray thee,  o'er_ 
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tutta  forza 


79 

(She  embraces  Rigoletto,  who  departs,  shutting  the  door  behind 
^~^(Q^"  ~—^  him.) 


ft    fllvP 


dre, 
ther, 


'H\  T  u  rf 


ad  -  di     - 
thou    leav'st. 


O! 

me! 

1= 


Eg  g   .  .f  ■     éAi 


I 


w 


■ 


HEiMrj)^S 


¥ 


±fc 


^  — 


p 


Mi 


f^f 


aiS 


r=f 


a 


j 


r 


ì 


£te 


te 


N°  8."Sig-nor  ne  principe  io  lo  vorrei.,, 
Recitative  and  Duet. 

Allegro  assai  moderato.' J zhh) 


♦  ^         ♦     *> 


Giovanna. 


e 

Gv. 


e   -  I    cOU  J     W)  Ji  J'IiJ  J      ,f'->.  p  f  1 

Gio-van-na,  ho    dei     ri -morsi...  E     perche 


Gio-van-na,  ho    dei     ri -morsi... 

Gio-van-na,  myheartfeels  guilty  _ 


S 


m±t 


9        9 


V, 


I 


£^E3 


String's  /% 


9^5j 


^ 


:: 


h=^ 


,<> 


i 


IPf 


;e=ss 


-feè 


*' 


perche 
Whathastthou 


sta-  i'\ 


m 


±z 


Gilda. 


u  ir  i>-  gir  g 


Giovanna. 


»    I  »  "F       J>„  ';F     F 


fif 


pri—n 


E 


G. 


/ 


mai? 
done? 


'fp  *  U jiil 


Tac  -  qui    chejin  gio- vin 
Ne'er    told      my     fa  -ther 


ne    se -gui-va^al   tempio, 
that  a  youth  had  seen  me. 

k 


UÈ 


3=t 


Per- che     ciò 
Why  should  he 


S 


3 


S 


fefe 


iìs^ 


f 


-y — 


;• 


9   V  W   9 
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Gv. 
G- 


T  f     *p  P  %  pp  hr.    n  i  É  J'l||J    J'^Ti 

dir  -  e-li?...  l'o-dia-te      dunque  co    -   te  -  sto    gìo  -vin,       vo   -    i?  No, 


dir  -  gli? 
know  it? 


nque  co     -   te  -  sio    gio  -vin,       vo   -    i?  No, 

He  would  pre  -  vent  him;        per  -haps  that, too,  would  please  thee?      No, 


3EEÉ 


m 


™fl 


I 


Mlff7>#  j    I 


[>-J  -J  J-  J-  J- 


* 


Ì 


i> 


Giovanna. 


fi. 
Gv. 


i  r  M  i  if  r.)  irr"r  i  n  ri  m  m  r  p 

no  rhl>.  trnnnn è        hel    -   lo  e sm-ra  a   -  mo   -    re...  E     ma-gna-ni-m< 


no,chè  troppojè        bel    -   lo  e_       spi-raji   -  mo   -    re... 

no,  I      al-most      love_  him,         I     be-lievehim     gen  -  tie. 


gna- hi -mo 
And   I  know  he   is 


5  #    3    J-  ^J  J  i  J     »  J   »    #      #*    ww" 


;É 


= 


É 


seni  -    bra.... 


p£ 


-o- 


s 


Alleg'retto.(J  =  78) 


Gilda. 


^  j   i/   gpiii 


e    gran  si  -  gno 
gen    -   'rous some  courtly      no 


re. 

ble.  ob.  &a. 


Si- gnor  ne 
No  lord    il  - 


m 


*c: 


m 


iii  i  U  j^pi 


♦    ♦     ^    ♦ 


"¥ 


<s^fei 


s 


iil*3ftlKf 


É==p 


G. 


f 

prii 


e 


?     1 p 1 p^ 


phn-ci  -  pe 
lus-tri-ous 


É=5E 


P#^ 


ffif 


io    lo     vor  -  re    -    i; 
I'd  have  my    lov    -    er, 


mm 

sen -to 


to     che 
In  hum -ble 


z^l 


g    |       §j   |     fe|     ^T^^M 


^=» 


EH 


se 


g^# 


7 


o. 


ii  »  p     g  p  ga  j  p  1 1  1 1  j  pp 

*^        po     -    ve  -  ro,      sen -to    che       pò  -  ve  -  ro     più   la   -  me 


pov 


er  -  ty,        in    humble        pov  -  er  -  ty      I  wealth  dis 


re     -     ì. 
cov    -    er. 

PPBB     BB     B 
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*       A 


£ 


fcfeÉ^Èfe 


s 


so 


81 


rs 


Li 


& 


tw\i}tl^- 


Wm 


is 


IL^M^ 


^ 


^^T-JTT» 


— e1-^ «i 


F 


t#*^ 


l 


Gilda. 


(The  Duke  comes  from  his  hid- 


0 P- 


m 


G. 


So  -  gnan-dq_p 
Heav'n's    o     -    pen 

il 


vi   -  gi-le 
can  -  o-py 

4-*  Ufi 


sem   -   pre        lo 
for        tent        a 


chia-mo, 
bove  me, 


ing-plaee,  signs  for  Giovanna  to  leave  them,  and,  kneeling  before  Gilda,  completes  her  sentence.) 


i 


P=i^ 


F^É 


E 


e         l'ai     -    niajn  e 

Earth    were         a  par 


sta    -     si  le 

a    -    dise  did 


di     -     ce 
he         but 


ta_ 
love . 
Duke.    f<_ 


Allegro  vivo.  (J  =  i38) 


«■  m  P'PIP'  «pr    v  P  p  P 


« » 


?=i=t 


mo!     T'a-mo;ri  -  pe    -    ti -lo 
thee!     I    love  thee  ten    -  derly! 


si  caro_ac  -  cen    -     to, 
oh  happy     meet    -   ing! 


un    pu  -  ro 
No  more  a 


e 


3 


HP 


^ 


1 


.TO'^tf! 


P5rCB 


*  »» 


1> = 


cresc. 


^^ 


(O 


r 


# 


n  mi 


"' 


till 


? 


s 
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82 


'2. 


Gilda. 


Gio 


iiovan 
Giovan 


na?     Gio- 
na,     Gio  - 


5 


schiu 
far 


a  r  f  f  f  f  f  f  f  JJt 


É 


di  -  mi  ciel  di  con  -ten 
from  thee  vainly  en-treat 

Ss 


to! 
ing! 


iS^JjJ  "^Bjjjj 


//. 


gg^ 


/O 


##5  ♦  ♦  ♦  ♦  ¥       V 


*=* 


? 


I 


Hi 

ir'o      mil   q 


van       -      na? 
van      -      na! 


Ahi 
Ah 


mi     -     se  -  ra! 
leave       me  not! 


non     v'è  piùal 
where  dost  ttìc-u 


cu 

lin 


no       che  qui 

ger?    A  -  Ione 


ri   -  spon   -  dami!..  Oh        Di    -     o!..  nes 

and     friend -less here,  oh     heav    -    en    pro 

yttt  ttttt  rt 


su  -  no!..^  Son        i        o 
tect   me!        My      dearest, 


^h=$ 


col  -  l'a-ni-ma       che   ti    ri  -  spon   -   do., 
oh    turn  to  me,      thou  art  not  lone,    -     ly. 


£ 


PPl 


W  r  r  f 


& 


•»     ■ — ■• 


f 


r=f=? 


itili  *M  J 


JM 


J    ■  >    J 


É 


1 


» 


fSS3rirarira-i: 


feM 


o 


k*i 


Gilda. 


rf  rrr  rrn^%? 


G. 


1 


«li 


due  che        s'a 
In  earth  or        heav 


IM 


fefflr? 


?" 


^ 


-    ma-no  sontut-tojin    mon-do!  Chimai,chi 

en    I      seek     thee     on  -  ly!  'Tisthou,oh 


j  i  l  >  iGjfriJsgj 


ià 


m 


*■« 


M 


i 


SiPif 


^ 


S5 
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ti 


Duke. 
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^m 


f 


^ 


^nz 


m 


glim     -     ge  -  re 
won   -  d'rous  strange! 


Vi  e  -  ceji  me? 

what  brought  thee      here? 


Se_an      -     ge-loj) 
Be't        heavh  or 


"aìfijffl^ij^fejjjjisi 


**=^ 


»  ■  «  *  • 


^TJU  f  Li-f  f  i  dJJ  dMà 


Gilda. 


f 

Be 


ÉÈÉ1     pr      ^H 


P    9     g     t 


de 
dev 


mo-ne, 
il  -  ry, 


cheJm-por-ta_a  te? 

so    thou    art  near, 


Io      t'a  -   mo. . 

I       love     thee. 


! 


4 


sci    -  te    -    ne. 
gone    from     me. 


^     J'      J)      T       Jl^ 


U  -  sci  -  re! 
Al  -  read  -  y 


« 


^PP 


M 


ÉÉ  P  P  *P  r 


cen  -  de  -  he        un  fuo 
flame  of    love      for  thee! 


cqJ   -   stes-so! 
be   -  lieve  me! 

E^ES    E3S3EB    £5533    B55E5 

^5^ «TO  ~iej 


Ahjn-se-pa- 
Ah,  nev- er- 


ne. 


ra  -  bi  -  le      d'a -mo-re jl       di  -  o      stringe  -va^p      ver  -  gi  -ne,  tuo    fa  -  to_al 
more    on  earth  be  we     di    -   vid  -  ed,     By  love    it   -  self     I     to    thy  feet    was 


84 
-ù 


Andantino.  (J)=9-i) 


Cantabile 


&  :j     m 


-• — •- 


^ 


7       7 


nu  -  u! 
cruid-ed. 


V       V     V 


£ 


=7 ^ — F 

EJl    sol    del  -    la  -  ni -ma,       la     vi-ta_èa 

Sun      of    the     soul,    a     di    -  vine    in  -  spi  - 


i§ 


^ 


TX 


TX 


IT 


TT 


TT 


stacc. 

\'H'\\  : 


*  t 


m 


ppp„ 


B    • 


~r 


ft 


=£ 


co  -  re  .. 
a  -  tion, 


1^ 


mo  -  re,     sua     vo-ce^èil     pal-pi-to      del      no    -  stro 
ra  -  tion,    Is      love,    that     par-a-dise  thro'    ali        ere 


e        ta-ma_e 
Wealth.lkme.and 


m 


-™ 





^ 


XX 


0_       •- 


T~Y 


-m — •- 


TT 


TT 


m 


1 1 

sempre  stacc 


^— V 


m 


3C 


j£ 


PPP 


EE 


^= 


d± 


^=^ 


& 


glo-ria.    pò 
pow-  er,    the 


-r — 

ten  -  za      e 
lau  -  rei     of 


tro 
glo 


no,         ìi 
rv.     When 


ma     -    ne,        fra  -gi  -  li       qui 
love      breathes    o  -  ver  them,  an 


^~£ 


XX 


-* — ^- 

t  t 


x^r 


m 


*  i 


p 


co    -    se       so  -  no: 
emp  -  tv       sto  -  ry: 


-r^-r r 

u   -  na      pur     av  -ve  -ne, 

Onepow'r  rules     o  -  ver  ali, 


so  -  la,     di    -  vi  -  na,     è_a  - 
onepowrtranscend-ing,  'Tis 


0 


stentate 


±z 


¥ 


j    (     t    1    Y^f 


è  :•  t> 


#: 


iu  ne  av-vi 


mor    chewa  -  gl'an -gè  -  li,     a    -   gl'an- gè  -li     più  ne^av-Vi        ci  -  na! 
love,     'tis        love,  our  des-tin  -    ies   with  those  of     an -gels    blending! 
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^  cresc.  e     string.  rinf.  JJl^       ^„ 


A  -dunquea  -  mia-mo  -ci,      don-na       ce   -    le  -  ste,  d'in-vi-dia_a  -  gl'uo-mi-ni 

Oh.  fair- est,     love  me  then,    as     I  a  -   dorè  thee!         Angels  might      en  -vy  me, 

Oli.    <slista 


m 


m 


m 


m 


**r  ift 


cresc. 


m 


e     string- 


S^^ 


t      1 


d>  i    y- 


f 


-^-^- 


r r  7   ? 


7   7 


^»j-  "r  f  r  i  f     fa-gr^i  p-  ^  j,ir    p 


D- 


sa  -  rò     per        te, 
if    thou  wert     mine 


dm -vi     •    diaji    -  gl'uo-mi-ni     sa         ro  per 

an   -  gels     might        en  -  vy    me,    if        thou      wert 
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86 


É 


^F1^ 


^^g 


^fe 


±r 


^Ù^ìh.^l  J    IJT>> 


S3 


son   que-ste  le      vo  -.ci, 
Fui  -  fill'd  all  my  dreamings 


le  vo  -  ci_      te-ne-re,     sì 
I    hear  thee   murmuring      a 


r     m  i  r  if^^ì 


ca  -  re,  si 
word,_  a 
L. 


% 


* 


— 


E 


~ì 


i 


gl'uo-mini 
en  -  vyme, 


sa  -  ro     per       te, 
if    thou  wert    mine, 


d'in  -    vi  -   dia_a- gl'uomini     sa 
an    -  gels  might    en-vyme,  if 


bà  bi 


32 


4M 


i  i  i m i p^pa 


i 


È 


i^=ff=Eg 


£ 


gg        r 


ca 
word 


^ 


re_a 
di 


me!         Ah  de'  miei       so    -   gni,  ah  si,  son      que     -    ste    le    vo  -  ci 
vine!        Ah  yes,  fui  -    fill'd     are  mymaiden     dream  -  ings,  I  hear  thee 


s 


*EE*- 


E 


m^m 


ro 
thou 


& 


ii 


per 
wert     mine! 


A 

Ah 


dun 
fair 


que_a 
-    est, 


mia-  mo -ci. 
love  me  then, 


don 
as 


MM4U 


****** 


* 


Iff 


PPP 

\a.  ■ 


leggeriss. 


m 


•_    m    a. 


J  g  J  J  J 


i 


? 


b    J'  ^  >  >  >!■>  I  J^PFP 


i 


P 


te  -ne -re,  si   ca-reji    me! 
murmur-ing  a  word  di  -  vine! 

pp-^= — ^^ 


ah  de  miei      so  -  gni, ah  si,  son    que  -  ste 
Ahyes,ful  -  fill'd  are  my  maiden  dream-ings, 


I 


le    vo  -  ci 
I  hear  thee 
PP, 


w 


É 


£ 


%. 


na 
I 


ce 
a 


le  -  ste, 
dorè  thee, 


p     '    ■ l L-F — P— F 

d'in  -  vi         -      diaji    -   gl'uo-mini  sa 

For   gods might        en  -vy  me,         if 


#*     *«***««£   ** 

3L 


MÈm 


Ufi  ft 


a 


È 


=^t 


ili 


^ 


m 


jt? 


+rr 


frrffi 
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È 


1     1 


te-ne-re,  sì  cà-reji    me! 
murmurinc;  a  word  di  -vine! 


a 
di 


me! 

vine! 


ah! 
ah! 


% 


wm 


.7       t. 


ro 
thou 


per  te! 

wert         mine! 


per 
be 


te! 

mine! 


/O. 


W=* 


xéjL   me,      an! 


=£ 


±1 


...     ,     ^ 


allarg. 


m 


J    0      0 


^m 


JT\  pp 


IT\ 


m 


^=f 


f= 


£ 


j2^ 


PP 


say 


si     ca  -  rq_a    me! 
a      word    di  -  vine! 


pUarg.        f      ^gg         g^M. 


[ImKJJJ^Er 


m 


O 


m 


m 


ah    sì,_     per     te! 

ah,   be_    thou  mine! 


->  »»»- »*-r-|»  »|S  SCSi' »- 


nai 


? 


F 


IH 


-?-*- 


* 


/O 


e 


1R9S9 


• 


88 


Allegro. 


gsp^ 


j  np  i  - 

L'u  -  di  -  ste. 
I      love  thee! 


^^ 


II 
My 


■      ■ 


j  a  1 1  j  -  g 


& 


^ 


i  /  gf    * 


r 


Che    m'a-mi,deh!    ri  -   pe-ti  -mi_ 
Tliou  lov'stme,  oh       re  -  peat  that  word  _ 
Allegro-  (J  =  13^) 


Oh  me    fé  -  li    -  ce! 
Oh  bliss  of    heav-en! 


jgjg  §  7  I 


^€ 


f 


^ 


S 


^p^ 


*>'[>  e  s 


fc±±±tfctS 


É  iJ.     J)J.   J'iiJ^  >J  *  ?J)|y-    ftp-    rTTSr"   p^  - 

no     -    me  vo  -  stro     di  -  te-mi;  sa  -  per    -    lo  non      mi     li     -  ce? 


no  me  vo  -  stro     di  -  te-mi; 

heart      yet  longs  thy  name  to  hear, 


sa  -  per    -    lo  non      mi     li     -  ce? 
I'll  breathe     it  but        to  heav  -  en! 

Ceprano  (to  Borsa,  in  the  street) 


t    yyr    e 


m 


(Il    lo     -    eoe 
(Tishere,        I 


^     71^7^  »/p-/p  I  y^   Jpjgjjj  ?«Mff  ?P  jj 


m 


i  tii 


q^ 


V   jjjjjj 


IMI 


Ouke  (considering ). 


^^ 


5E 


t^33 


^^ 


f 


g.  '  r    g  r 


Mi      no  ihi-ho...  Gualtier  Mai  -de...   stu-den  -  te 

Thou  dear     -    est  one  A  hum-ble  name,  'tis  Wal  -  ter 

Borsa  (to  Ceprano). 


i  é'*  «H  J  ì 


■H"  r    <  - 


qui...) 

kno\\_) 


Sta  -  ben! ..        (Exeunt  Ceprano  and  Borsa.) 
Tis  here!  r 


E^ 


I 


PPf 


«^ 


^ 


£SF 


**  I.  r  rr    r  r  r 


« « 


o 


onr  mf 


351 


Cv 


r  r  i  r  n 


^ 


»■  * 


so  -  Ho...  e         po  -  ve  -  ro. 

Mal-dè_  a       schol-ar  yet 


s^ 


/O 


M> IW^      u 


r  ^  f  f  f  f  f=f 


m 


mm 


» 


y | $}}\ 


I  5»  frfi 


i 


r 


i 


Giovanna 
(returns  in  agitation). 


j'     i  T    Jì^EÌ 


Gilda. 

y    y 

For  -  se       mio    pa  -  d're... 
Perhaps       my     fa-ther.  Duke 


89 


P    P    f    s 


p  j?  i;  p 


E 


1 


^ 


Ru-mor    di       pas  -  sij; 
I    hear    a      sound    of 


fuo  -  ri... 

foot-steps  . 


("to  Giovanna) 


^ 


i-  p-    i,Ji  J'  Jì  J-'  J'  p  p    ibr      «  » 

co     -     glie -re      po  -  tes  -  si  il    tra  -  di      -     to  re  i 


Ad 

Ah, 


i 


co  glie -re      po  -tes  -  sijl    tra  -di  to  re  che   sì  mi 

if  I     find  the  wretch  has  traek'dme        bith      -       er,  I   will  de 


f   P     P    P    P 


^ 


du    -   ci  -  lo     di     qua  al     ba      -     stio      -       ne., 

lead     him    to    the    door  of    the  ter      -      race, 


or 
we 


^      ff       |J     j 


stur  -  ba!) 
stroy  him!) 


g 


C 


i     -      te... 
part       now_ 


r  *    r 


^ 


t> 


E 

Canst 


voi? 
thou? 


Df:     ma  -  me  -  rai       tu? 
Say,  canst   thou   love  well9 


L'in-te 
For  life 
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ÉÉ 


^ 


is-1- 


* 


s 


U^t 


Ad  -  di    -   o,        ad -di    -  o...spe-ran  -    za_ed 

Now    leave  me,     now  leave  me!  Fare-well,        my 


S 


di  -   o...  spe  -  ran  -  za_ed    a-ni-ma 

leave  thee!  Fare -well,        my     on-lylove! 


ite 


g 


:^F=f 


per 
for 


a-ni-ma 

on-ly  love! 


sol     tu 
My    life 


sa 

is 


ra  -l, 
all,_ 


pm 


ma 


-r-fr 


sa  -  rai 
is      all 


& 


p£ 


sol       tu  sa  -  ra  -i,      sa  -  rai 

My      life  and    glory    are    all 


per     me...     sol     tu  sa- 

in     thee,       my     life  and 


i 


m 


m 


si  I  fff 


HffiHffiMr-r-'fffPfff 


15959 


mM 


ra  -  i.         sa  -  rai  per     me!...       Ad  -  di     -    o,ad  -  di  -  o... 

glo-ry       are     all  in       thee!        My  sweet,       I      leave  thee,    , 

-p°—c-- 


m 


■m  t  f 


m 


■=■=« 


Efes 


di    -   o, 
leave  me. 


m 


ad    -    di    -   o 

Yes,      go_^now!_ 


vi    -    vra, 
Thine    own, 


tfr 


lip  r^- 


V]    i 

thine 
PPm 


Ad   -    di 

My    sweet, 


kk 


^ 


ojid   -  di    -    o... 
I         leave  thee, 


y 


f 


vi    -    vra,  vi  . 

Thine     own,  thine 


i 


k£L 


# 


m 


\ — & 


2 


^P  PPPWPP 


ÉÉ 


€ 


É 


/5» 


1=1 


fe^£ 


-X. 


m 


^ 


F=s 


s 


G. 


via,    vi  -  vràjmmu  -ta-bi-le    lai    -  let-to  mio   per     te, per 

own,thineown    for      ev- er-more,for        ev-er-more    I'll      be, thine 


te,     si,      vi  - 
on  -  ly,    thine 


f    1   If     J   *J 


m 


^m 


^m 


ti* 


vrà,    vi  -  vràjmmu  -  ta-bi-le    laf   -   let-to  mio  per     te, per 

own,  thine  own    for       ev-er-more,for        ev-er-more    I'll      be, thine 

8r 


te,     si,     vi  - 
on  -  ly,    thine 


h 


MM 


t**i 


W 


Ì 


È 


g 


m 


w 


m^ 


m 


K 


ÉÉÉ 


tl 


I 


bt=t=[ 


I 


iff 


■•-•—  m- 


i 


rrt 


f-  *n¥ 


■  •  ■ 


is 


■   ■ 


^ 


m 


vrà,  vi    -    vra,  vivràjmmu    -     ta-bi-le    Taf  -fet-to  mio  per      te,  vi  - 

own,         thine     own.thineown  for        ev-er-more, for      ev-er-more    I'll      be,        thine 


^F? 


Km       m    \iim 

t  r  i  r 

-  le     lai'  -  lei 


^ 


8 


vrà,  vi         vrà,  vivràjmmu         ta-  bi  -  le     l'ai'  -  let -to    mio  per 

own,  thine     own, thine  own  for         ev-er-more, for       ev-er-more    I'll 


te,  vi   - 

be,         thine 


fefc=È 


m 


# 


t=m 


è 


fe 


M1:^  J 


P^ 


PP 


^: 


l'I'.     jHflfff   flffff 
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^ 


£    £    ■£     £ 


un 


92 


I 


w 


ÈE 


vrajm 
own 


mu  -  ta  -  bi  -  le    Taf  -  fet  -  to  mio    per      te, 

for      ev-  er-more,thine  own  for  ev  -    er  -    more 


#%r 


É^É 


vrajm     -    mu  -  ta-  bi  -  le     Taf  -  let  -  to  mio    per      te, 
own  for      ev-  er-more,thine  own  for    ev  -  er  -  more 

8 


per_ 

I 


will 


j  É  %    è 


5 


\ 


fe 


a 


« 


* 


**= 


SS 


te. 
be. 


Ad  -  di   -   o, 
Ah     leave  me, 


**F 


m 


ad  -  di  -o...    spe- ran  -    za 
ah      leave  me,   thine  own      for 


■*T 


imm 


n. 


te.  Ad  -  di    -   o, 

be.  I       leave  thee, 


É 


©. 


ad   -   di  -  o... 
I        leave  thee, 


5 


spe  -ran 
thine  own 

# >— 

•-* g    .  ff: 


za 
for 


9-= 


P 


W 


G£ 


r 


È 


*iM  MM 


PP 


^* 


r 


MP 


up 


^£ 


ti 


Ciif 


i 


¥^ 


^rf  rirrr 


Hg 


É 


* 


so  la_ 

ev     -  er 

>  — -. 

(2_ 


sa-rai  per     me. 
more   I'll      be. 


Ad  -  di  -  o, 
Ah    leave  me, 


ad. 
ah 


£ 


>r  ic/r 


so 

ev 


la. 

er 


sa-rai   per     me, 
more   I'll      be, 


ad  -   di   -  o, 
I       leave  thee, 


i'^  if  fì! 


^^ 


-~.  <  j 


ad  -  di  -  o... 
I      leave  thee, 


1^ 


^ 


?^J 


P 


^m 


^rn 


S 

f^ 


p 


*  ■  m 


m 


i 


## 


si* 


n 


fr  fT 


$=s=^ 


i 


di    -   o, 
leave  me. 


spe  -  ran 
thine    own 


za 
for 


so 
ev- 


ia, 
er 


sa-rai     per    me, 
-   more    I'll      be, 


ad-  di 
ah  leave 


I 


^= 


ifi 


S 


m 


s 


jfc^£ 


spe  -  ran 
thine    own 

&■-    >- 

41^ 


za 
for 


so 
ev 


la 

er    - 


sa-rai    per    me, 
-  more   I'll      be, 


MP  MM 


-r^-Pfff- 


f 


\>^\  }   f$} 


M 
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__ 


/O 


te 


o!  (Exit  the  Duke  through  the  house,  escorted  by  Giovanna, 

love!  Gilda  remains  gazing  at  the  door  through  which  he  went.) 


o! 
love! 


m 


milÉI 


4 


• 


^ 


^ 


?     ,  O 


~_ 
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N°  9."Caro  nome  che  il  mio  cor., 
Recitative  and  Aria. 

Allegro  assai  moderato.  (J=88) 


Ri 


Gilda. 


Oli.  CI.  &  Un 


m 


^m 


mm 

diluì  sia 


tier 
know 


Mal-  de!, 
his  name 


no    -     me  di  lui           S13  -  ma  to, 

Wal    -    terMaldè, I       love  thee! 


ti  scol-pi  -sci  nel      co  -            -  rein-na-mo -ra  -   to! 
Ev-'ry  foruiten-der      thought for  thee  I      cher-ish! 


=tó 


Gilda. 


ì    J  ti\ny*t^Fh 


B 


me 


* 


Ca  -  ro    no  -me  chejl  mio 
Carv'd  up  -  on  my    in  -  most 


.E. 


p 


s 


im 


;kjT^S 


^3 


BtPtBtP 


95 


m 


cor 
heart 

■in.  r* 


w. 


j  J>?  J)?  ii£ 


"pTr^pt 


fe  -  sti    pri  -  mo  pal  -  pi    -    tar, 
Is  that  name  for    ev  -  er  -  more. 


A  «1  A, 


r~p^ 


nngn 


j§H 


le    de  -li   -  zie    del  -  la 
Ne'er  a -gain  from  thence  to 


i 


;^pl 


gft  g  "  l  J^ 


.»*»M» 


? 


N  ft  y  P: 


^^ 


ynpy± 


■M?J) 


'ol   pen-sier    il    mio    de  - 


wm 


mor 
part, 


mi  dèi  s'em-pre    ram-men  -  tar! 
Name  of  love  that     I       a    -   dorè' 


Col  pen-sìer    il    mio    de 
Thou  to    me    art  ev  -  er 


f^yf 


gÉ  >po^ 


J'?  p  ?  «b  p 


J)y*    J>r* 


[7?  y  i  pi 


^  *  Sto" 


i®-5- 


fc 


fc.  > 


FTO 


» 


É 


sir  a     te    seni  -  pre vo-le 

near,  Ev-'ry  thought  to theewilL 

tor  -  ■  ** 


ra, 

fiy. 


e     fin   l'ul  -    ti  -  mo      so 
Lifefor    thee      a  -  Ione     is 


ÉdH 


Ife 


*s 


B 


<*•      # 


ro    no  -    me,  tuo      sa   -    rà 


SI 


È 


spir 
dear. 


i  gggB 


ca  -  ro    no  -    me,  tuo      sa   -    ra 

Thine  shall  be       my  part  -  ing    sigh 


3 


(ff 


l   ùf  i 


't- 


1 


Col    pen- 
Thou  to 


* 


s 


* 


S* 


* 


gj|  >  1  j  >*t   \hh  J> 


:N^ 


ff»   |)  T    ff»|]  *     |  J»  "\ltJTl\l       t 


à 


^^ 


/Ts 


gii  Ji  JJiJi  11 


'CCrrrfrfC'P 


^S 


sier  il  mio  de-sir 
me  art  ev-ernear, 


'i 


a    te    sem-pre  vo-le  -  rà,_ 
E v'ry  thought  to theewill  fly. 


e    fin 

JLife  for 


m 


m 


m 


ita. 


è 


te 


i 


r\ 


■ss 


gì  n  i^^ 


/O 


r  n» 
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4à 


lui  -  ti  -  mo mi  -    o so-spir,      ca  -  -  ro_     no  - 

thee   a  -  lone  is    dear to    me,       Thine yes     thine. 


m 


■mm 


me,tuo  sa  - 
my  parting 


m 


3^3 


^S 


5 


m 


m£^ 


1  i  pi  1 


* 


m 


tztt: 


ti. 


m 


s 


^M 


si 


£ 


* 


ra! 

sigh! 


ma 


0mmà  m 


i 


fcsl 


Col_  pensier       il. 
Thou   to    me        art. 


mio    de -sir 
ev-  ernear, 


f 


vi-^^^Wt 


a 


SB 


z& 


i 


j)  f  f    -,   jff^ 


me 


%m 


tSEB 


y    Vip  *f\?=± 


pi  a 


TÀf>>  »*.*■§ 


■    ■ 


1  '  ■ 


ff=a 


a  te  sem-pre  vo-le  -  rà, 
Ev'ry  thought  totheewill  fly 


a  te_ 


i^i-  ir^h 


^s 


i 


o 


my  thoughts 


^^ 


^ 


£ 


■>  ^L  v: 


^^ 


kitS 


*i 


*fi- 


/T\ 


3* 


J)  7      P  *     j)7     P 


£Éi» 


= 


[cTOJ  frrir^irtRrgrcr* 


^a 


vo-le  -  rà,  fin  fill-  ti  -  mo    so-spir, 
fly  to    thee, Life  but  for  thee  is    dear, 


mm 


&k 


Mn 


*'-r     me.      mm 


4a 


i 


2^ 


E 


" — L f — ' — m- 


zrgj — r 


1^=? 


V;¥tt    J^f  p  ■>    It  I" 


fi# 


^F 


1 5    i ;  5   J  5 


String's    pt'zz. 


Darcfe^'W 


fin    l'ul-ti  -  mo    so-spir,  ca   - 

life   but    for  thee  is    dear,  Thine_ 


-  ro_  no  -  me,  tuo  sa 
_  shall  be_  my_ parting 


ISWlHlWft 


III 
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;  1— L- 


m 


it 


ni,      ca  - 

sitrh,  thine. 


97 


immm^ 


mi 


&=£t 


rp  I p  r  p 


ro_       no  -  me,  tuo     sa 
shall       be    mypart-ing 


■■  ÌMMÉ#| 


bè 


I 


=^# 


PP^ 


I 


* 


i 7    p    ^4p— |  p.     f    tf=^T 


¥ 


fesa 


il         mio    de    -      sir        a  te        o    -  gno 

yes,    thineshall        be        my     part  -  ing    sigh, 


ra 
my 


adi 


il 


Él    H-fTrf 


M 


f  p  rn^ 


vo      -        le      -        ra, 
part     -     ing sigh, 


fin       llil  -  ti    -    mo      so  -  spi   -    ro 

yes,     thineshall     be      my    part  -  ing 


m 


r 


*-.* 


r — T    m^ 


m 


Ì..V.JP 


> 


I 


« 


tuo 

sigh 


S 


I 


sa 
ah. 


thine! 


i 


HE 


*  r 


3^; 


!3 


! 


stt  j''gf8M 


/>/> 


|PPP? 


=*# 


(She  enters  the  house,  and  reappears  on  the  terrace  with  a  lamp  to  look  after  her  lover  down  the  street  J 


P 


/ 


MaT 


A 


& 


$ 


VI  ii 

leggero 

■i * 


w? 


, 


Guai-  tier 
I     know 


Mai  -  de! 

thy  name! 


m 


* 


:l=T 


M 


. 


IE!      2[^'PL-}^'     P 


:\  rJ  el  d: 


"& 


m£ 
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^ 


=** 


m 


(The  stage  gradually  becomes  filled  during 
(on  the  terrace)  the  following.) 


^3. 


P. 


Ma 


Guai 
Oh 


tier 
name 


al 

be 


ri 


J  _?a 


ffl«J  .Jff 


if»    i^Vj^ 


y=i 


=J    5      7 


?=JB 


g — ■ 


^ 


E» 


F 


a  cJ  cJ 


m 


E 


tt=p 


» 


l  i  i  r  r 


PPi 


•      d 


de!..  ca  -  ro     no  -  me  chejl  mio      cor 

lov'd!  Carv'dup  -  on     my    in  -  most  heart 


fe-sti    pri  -  mo  pal  -  pi 

is  that  name    for   ev  -  er 


P 


(Enters  the  house;  her  voice  is   heard 
further  and  further  off.) 


MiPr    ^j^m 


^ 


tar, 
more 


e      fin     lui 


ti  -  mo. 


so 


A  >  'y. 


es 


.    .  life,  for      thee  ,     „,  a  -  lone          is. 
Borsa   (pointing  Gilda  out  to  the  Chorus). 


spir, 
dear, 


ca  -  ro 

thine  shall 


^m 


ià. 

'Tisshe. 
Ceprano. 


-Mi 


1=^ 


Mi  -  ra  -  te 


^u. 


Mi  -  ra  -  te -la. 
'Tis    she  we  seek. 


m 


r   j  Ji    J»  I  lf      « 


Chorus  of  Courtiers  (armed  and  masked). 


|gj| 


Ohquanto_e 
A  gem    of 


Oh  quanto  e 


bel    -  la! 
beau  -  ty! 


Ìéééé 
y*è  pp  |n 


h  quantoj;        bel    -   la! 
A   gem    of       beau  -  ty! 

te        te 

-  te    ■=  te 


h  p  =p     i 
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M 


w  «  ii  èsm 


m 


&m. 


; 


r 


dim 


d: 


4& 


ho -me,  tuo      sa  rà.       Gualtier 

be    my    part  -  ing        sigh,        ohWal 


Mal-dè!..      Gualtier        Mal-  de!..  _ 
termine,         ohWal     -     ter    mine!. 


SÉ 


^fe 


Marullo. 


h! 
A 


b 


m 


2Ea 


111 


Par  fa 
A  fay 


taod  angiol. 
oT    angel. 


Oh! 
A 


I 


BE 


M 


S 


^ 


h! 
A 


tmm 


W 

nante  e 


M 


Lamantee 
It   is    tEe 


quella 
fair  one 


lKi-go 
of  Ri -go 


letto!     Oh! 
letto!      a 


m 


wm 


pp*     ^PWP3^ 


L'amante_è    quella 
It    is    the   fair  one 


di  Ri  -go 

of  Ri  -go 


■letto!     Oh! 
■  letto!      a 


i 


fnng 


%ee£ 


& 


a* 


P  -rJt       p    j 


fe 


b^ 


^ 


E^ 


E^ 


^     P    * 


r> 


M 


m 


/7\ 


E^EEEEE 


^^ 


? 


quan  -  tqè  bel 
gem        of  beau 


g§    P^'P    P7 


la! 

ty! 


I 


O 


rF^ 


^ 


quaa  -  toè  bel 
gem        of  beau 


la! 

ty-1 


C\ 


g  r  g  Bg 


I 


yi    - 


*4 


quan  -  to_è  bei 
gem        of  beau 


i  jwH' 


a! 

ty! 


C\ 


5É 


quan  -  tq_e  bel 
gem         of  beau 


•''•hh'pirp  p 


la! 
ty! 


^^ 


IS 


quan  -  toji  bel 
gem        of  beau 


la! 
ty! 


»*J»      P 


I 


i 


J^ 


)yjt     - 


EÉEE^E 


gjgj    jjj 


£ 


fr 


O    ! 
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N?  10 ."Zitti,  zitti  moviamo  a  vendetta.,, 
Recitative  and  Finale  I. 
Borsa. 


' 


2 


-^2. 


Si-lenzio...  al  -  fo-pra...  ba  -  da 


m 


ui-lenzio...  al  -  l'o-pra...  ba  -  da  -  tea    me. 
Rigoletto    (wath  concentration).    Be  si.lent_as-sJst  us_  my  words  0  -  bey.    -         - .   - 

fe^     -     i      -      i-  r  1 1 


ÌE5 


(Rie-  do!. 
(What  can 


per-  che?) 
this    mean?) 


(Ah     da  quel 
(Would  that   a 


È 


£T 


S 


ITE 


^ 


jt^L>  co/  canto 


or 


zr 


..Mr  i  i  rrr  iriTi^ 


Andante  assai  mosso.  (J  =  66) 


Borsa  (to 


§S 


^3 


PP 

hi    va 


E 


vec-chio     fui      ma-le  -  det    -     to!) 

fa  -  thers  voice  had  not    eursedme!  )    ^ 


(Rigoletto  runs 
against  Borsa.) 


^f'ii-iPi  i  -tm 


1 


SP 


Chi    va    là? 
Who  goes  there?    Be 


*F=^  55  If 


F? 


^i¥ 


s 


/O 


/ 


> 


* 


PPl 


£ 


^ 


»»*  "~P  ;  J- 


ÌEE 


^ 


ir 


E 


his  companions). 


Ceprano 


rlTf  rip M  ^PPP is  v,m~  i 

c'è    Ri  -  go  -  let-to.  Vit-to-ria     dop-pia!..  lue  -  ci  -    dt 


c7é   Ri  -  go  -  let -to 
'tis   Ri  -  go  -let  -to 


/it- to -ria     dop-pia!.. 
A  double     triumph! 


lue  -  ci  -    de 
this  night  shall 


i>    Bili  gjj  g  3 


g^g^ 


Ztffl'j 


Borsa. 


;? 


*=fc 


Marullo. 


f  7      J     J)  >  |  J.  J'  i    *r  |?    f  '  p 


»•      ». 


re-  mo...  No,  ciie    do  -  ma  -  ni  più      ri-  de  -    re -mo.. 

end  him.  No,    let    him     lin  -  ger  for     our   di   -  version. 


Or   tut-tqjg- 
Now  all     is' 


H=L 


| 


S* 


? 


wm 
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,£ 


i±t 
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Rigoletto.  Marullo. 

*>:i  rii  J:  J^rrrr  gjp^l 


Rigoletto 
(in  a  terrible  vòic 


3b 


^ 


gitisi 
ready. 


IHÉ 


Chi    par  -  la  qua?       Ehi!  Ri-go-let-to.. 
.Who's  that  who  spoke?     Eh!    Rigo-letto? 


Di'...        Chi     va    là? 

Say,      Who  goes  there? 


*h\}>  t  j  >j 


159ÓH 


Marnilo. 


i:ffiff^ 


y^FN^ 


Rigoletto.  Marullo. 
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P  lEn*» 


Rigoletto. 


2H==* 


lo.  In  tan  -  to 


Eh    non  mangiar- ci! 

Come, don't  be  snappish! 


Son...    Chi?     Ma  -  rullo. 
I'm_    Who?    Ma  -  rullo 


n   tan  -  to 
The  darkness 


i 


FP 


igUMsl 


m 


r 


^S 


n 


s* 


£ 


#p 


ÉS 


b* 


g#^ 


£^ 


?èÉÈ 
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Marullo 


SHU 


pi_p-4-p"p»t?  r^ 


■      m 


mm 

o  ssruar-do  « 


»      '  - 


3 


=2f 


bu  -  io 
blindsme, 


te 


0  sguar-do_è  nul-lo. 

1  can  -  not  see  you. 


Qui    ne  con-dus  -  se    ri  -  de    -    vol 
We're  here  as-sembled  formirth  -  fui 


i^H'rl 


m-L-M-m- 1  m  m  '  m — m  < 


r  Jj  r  js 


g  S  g  Ì 
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^ 
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Rigoletto. 
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co  -  sa... 

pastime, 
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PPW9       |f  W 
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tor- rea    Ce-pra  -  no    vo-gliam  la     spo-sa. 

Hence  we    will   car  -   ry    Ce-pra      -       no's    consort. 


(Ahi-mè,    re- 
CI  breathe  a  - 


fFT 


W 
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•  J 
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m 


t>* 
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Marullo  (asidetoCeprano).(to  Rigoletto) 


:  gjl    M*     r  p  p"  p  |  P  P<  *r  p  |  p  fy  g      f  P"  j  1 1  h  = 


spi-ro!) 
gain  then!) 


Ma  co-meentrare?. 

Howcanyou   enter? 


(La   vostra  chiave?)        Non  du-bi  -  ta-re. 
(Your  key,  a  moment.)       This  will  ad-  mit  us. 


1  ^4^    <!0  f  ^= 
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-jqr 


^^ 
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-Bj  -        v'tp-  prr    P»r   r^fp  >7 


Non  dee  man-car  -     ci         lo      stra  -  ta- gem-ma... 
No  fear    of   fail    -   ure,      all       has  been  thought  of. 
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-^1 
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(giving  the  key  to  Rigoletto) 


Sen-tqjl  suo  stemma. 
His  crest's  up -on    it. 


(Ah      ter-ror    va-no 
(Vain  were  my   terrors! 


fu      dunqueil 

She     has    es- 
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Marullo. 
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mi-  o!) 
cap 'a  them.) 


N'è  làjl  pa-laz-zo... 
Cepra- no's  palace 


con  voi    son    1  -  o. 
is  not    on  this  side. 


Siam      masche- 
Come,     put  this 


fi&*ì> 


Rigoletto 


Uo.ulln 


Marullo. 


ra  -  ti...  Ch'io      pur    mi  ma-scheri;    a    me       u  -  na   lar-va. 

mask  on _        What     need    to  mask  myself ?The darkness  conceals  us., 


Si,    pron-ta_e 
We       all   are 


;PSP 


(Puts  the  mask  on  Rigoletto,  and  at  the  same  time,  binds  a 

Rigoletto. 


tìfe 


x 


È 


=9t 


;aè    la 


già 
maskd. 


Ter  -    rai     la  sca-la. 
Here,    hold  the  ladder. 


lit  -    ta^e    la 
How      thick  this 
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handkerchief  over  his  eyes;  then  puts  him  to  hold  the  ladder  beneath  the  terrace.) 
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te  he-bra... 

dark  -  ness  is_ 
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Marullo   (to  his  companions). 
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La   ben     -       da 
The  mask  will 
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make 


co         e     sor 
him       both  deaf 
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AllegTO.  (During  this  Chorus,  some  ascend  to  the  terrace,  break  open  the  door  on  the 

R/n-c*  '■       «  first  floor,  and  descend  to  open  for  the  rest,  who  enter  from  the  street.) 

s*-ppmSotto   -voce 
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Zit   -     ti, 
Hush,        in 
i  sotto   'mvoce 


zit  -  ti         mo-via-nwa       ven  -  det-ta,  ne         sia 

si  -  lence     fui -f il     we         our       errand,  Be  no 


Marullo.    T„  «i-uu, 

j-5-1 <****»  sotto  mvoce — , — <■ — m i — i ; ; , — - , : 

g|  -wpTp  ;  1 1  h f-F-p  j  g  i  g  n  h  ^  |  ? 

Zit   -     ti,  zit  -  ti         mo- via -mo  a       ven  -  det-  ta,  ne  sia 


Zit   -     ti, 
„  Hush,       in 

,Ceprano^.^ffo 


zit  -  ti         mo-via-mo_a       ven  -  det-ta,  he  sia 

si -lence     fui -fil     we         our       errand,  Be  no 


|.        "  f"f^      J         P       "      P 

Zit  -     ti,  zit  -  ti         m< 


h     Jl   T    Jl 


det-ta,  n< 


* 
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Sit 

Hush, 


in 


zit  -  ti         mo  -  via  -  moji      ven  -  det  -  ta, 
si  -  lence     fui  -  fil     we         our      errand 


ne 
Be 


sia 
no 


I 
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Zit 
Hush, 


zit  -  ti         mo-via-moji      ven  -  det-ta,  ne  sia 

si  -  lence      fui  -  fil    we  our        errand,  Be  no 
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col  -   to_orche  men      l'a 

mo   -  tion  or  sound      ap 


m 


spet-ta. 

parent, 


y  y  \)  £ 

De  -   ri 

Strike  the 
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so -re 
vii -lain 


siau -  da  -  ce, 
when  least  he 


co 
ex 


gj  jjl  g  F=^  È  ?  1  g  g  j  M  g  g  1  H  É  I  g  ?  p 


col  -    toor che  men       l'a  spet-ta.         De  -   ri 

mo   -  tion  or  sound     ap      -      parent,     Strike  the 


so -re 
vil-lain 


siau-  da  -  ce, 
when  least  he 


co 
ex 


col   -   to_or  che  men      1  a 
mo   -  tion  or  sound      ap 


j  É  „',J1  iV  J1  f  J  | 


spet-ta. 
parent 


De  -    ri 

Strike  the 


so  -  re 
vil-lain 


siau  -  da  -  ce, 

when  least  he 


co 
ex 


f 


É  É  i  i]  É  ì  ^ 


s 


y-j— v 


De   -    ri 

Strike   the 


col   -  toprche  men       la 
mo   -  tion   or  sound      ap 


spet-ta. 
pa-rent, 


so  -  re 
vil-lain 


s\_au-da  -  ce, 
when  least  he 
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ex 


« 


^B 


\    \  B      j     |  I=j 


rrr^t 


s 


col    -  tojarche  men       l'a      -     spet-ta.         De   -  ri      -      so -re 
mo    -    tion  or  sound      ap       -      pa-rent,      Strike   the  vil-lain 


s\_au-da  -  ce, 
when  least  he 
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ex 


^fffff    I 


=2=;^ 


i  i  -  f  n  '  è 


« 


É=S^ 
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cher-ni 


f 


stan- te 

pects  it, 


a  sua 

Let       the 


vol  -    ta  scher-hi  -  to       sa  -     rà!.. 


Che 


scoff  -  er    him-self  now    be      scoff'd!       Swift       and 


mrrin~v 


mm 


m 

Chi 


iz£=±. 


:z: 


stan -te  a  sua  vol   -    ta  scher-ni  -  to       sa  -    rà!.. 

pects  it,  Let       the  scoff  -  er    him-self  now    be     scoff  a! 


Jhe    -     ti, 
Swift       and 


j  j'.  ji  J  Ji  i  [^ 

t:i    Q/^Vipr-  ni    _    in  ca  rà  I  C 


m  p  m  1 M 

stan  -  te  a         su 


m  ?  s  ? 

{/he   -     li, 


stan  -  te 

pects  it, 


a         sua  vol    -    ta  scher-ni  -  to       sa 

Let       the  scoff  -  er  'him-self  now    be     scoff'd!       Swift      and 


I 


V 


1    *     -^^* 


vol    -    ta  scher-ni    -to       sa  -     rà!..  Che    -    ti. 


fi 


a  sua 

Let        the 


stan  -  te 
pects    it, 


vol    -    ta  scher-ni   -  to       sa 
scoff  -  er    himself     now     be 


scoff'd! 


Che  ti. 

Savi  ft       and 
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t       b*      7    *— g 


P^f 


r  i  \ 


p    a 


stan  -  te 
pects    it, 


a         sua  voi     -    ta  scher-ni   -  to       sa    -    rà!.. 

Let        the  scoff   -    er    himself     now     be     scoff'd! 


Che     -     ti. 
Swift       and 
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.sempre  istacc. 


che- ti,       rubiam   -gli      la  -   man- te,         e        la  cor-te       do- man     ri  -    de  - 

cautious,    tor  fear        he       de   -  teets    it.         End      our  frolric,      his  sweet -heart  we've 


*dt.  'T  Prf  p  T-fHf  I'T  P*  *P 


M*r  «r  >i»  i 


che -ti,        rubiam    -gli      l'a  -    man  -  te,  e  la 

cautious,    for  fear       he       de   -  teets    it,        End      our 


cor-te        do-man     ri    -    de- 
frol-ic,      his  sweet-heart  we've 


^1.  t  r^p?  r,  y?  l P  P*   p  ?p  ?  I P  M  p  rp  y|? 


che -ti,        rubiam  -  gli      la-    man  -  te,  e         la 

cautious,    for  fear       he      de  -  teets     it,         End      our 
h  .    I  sfinprf.     since. 


mm 

che- ti 


ÉÉHÉ 


cor- te        do-man     ri    -    de- 
frol-ic,      his  sweet-heart  we've 


^ 


H 


^-^4 


ì  frE  '»£  "l  vj 


4* 


ehe-ti,         rubiam  -  gli        l'a 
cautious,    for  fear         he        de 


± 


man  -  te 

teets     it, 


e 
End 


la 
our 


cor -te        do-man      ri    -   de  - 
frol  -  i  e ,     his  sweet-  h  eart  we've 


fh  "FF^j?  ^ 


•|?  r  t   p  ^ 


fel 


mrri? 


ehe-ti,        rubiam  -  ^h       la  -  man  -te  e         la 

cautious,    for  fear        tie        de  -  teets     it,         End       our 


cor-te        do-man      ri    -   de  - 
frol-ic,      his  sweet-heart  we've 
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X 
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sempre  stacc. 
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^ft^#x 
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portando  la,  voce 
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s 


ra.  Che  -    ti, 

doff'd.        Swift      and 


che  -  ti,         ru-biam-gli       l'a  -  man  -  te, 

cau-tious,     for  fear    he        de    -teets     it, 


e 
End 


la 
our 


5  y  \  p   p  yf  p    p  ?  P  I  P    P   1 1 


/>  *> 


rà.  Che  -     ti, 

doff'd.        Swift     and 


che  -  ti,         ru-biam-gli        l'a  -   man  -  te, 
cau-tious,    for  fear    he        de  -  teets    it, 


e 
End 


la 
our 


^ap- 


Tn  y  I  jS  j)  y  ]->  J>  J)  y  J>  1  ±  J  J  ''p   f  p   7 


S 


Ch. 


a.  Che  -    ti, 

doff'd.         Swift      and 
boriando   lu      race 


che  -  ti,         ru-biam-gli       l'a  -   man-  te, 
cau-tious,    for  fear  he        de  -  teets     it, 


e 
End 


la 
our 


4 


f^ 


è 


I 


fr    p 


P^ 


« 


ra. 

doff'd. 
pC 


Che         fi, 
Swift        and 
ap- 


rile -  ti,  ru-biam-gli  l'a 

cau-tious,     for  fear    he  de 


man  -  te, 

teets     it, 


e 
End 


K      }:    f    .'     ^      .     !    il 


^^ 


^ 


la 

our 


rEEF 


ra.  Che         ti,  che  -  ti,         ru-biam-gli         l'a  -  man  -  te,  e  la 

doffd.        Swift        and  cau-tious,      for  fear    he  de  -  teets     it,  End        our 
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S 
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ft 


rp  p  p  r  pipami?  j 

r-te    do -ma 


PI 


cor-te    do-man    ri  -    de-  rà.    Che -ti,  che-ti,    che  -  ti,      che    - 
frol-ic,  his  sweetheart  we've  doffd.Swiftand  cautious.swift  and    cau    - 


gte 


i  i  p?p  M  g  I 


ti!      eh 


I 


cor-te   do-man    ri  -   de-  rà.    Che-ti,  che-ti,    che- li,      che 
frol-ic,  his  sweetheart  we've doffd. Swift  andcautious,swift  and    cau    - 


m  J  J' J'  J'  J   J>\rnt 


t   ji  m  i  i«  I 


he-  ti, 


cor-te   do-man    ri  -    de  -  rà. 
frol-ic,  his  sweetheart  we've  doffd. 


^flH  ■''  P  JIE^  MtM 


Che-  ti,  che-  ti,    che  -  ti, 
Swift  andcautious,swiftand 


È 


5; 


cor-te    do-man    ri   -  de  -  fa.    Che-ti,  che-ti,     che-ti, 
frol-ic,  his  sweetheart  we've  doffd.Swift  and  cautious, swift  and 
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S3 


t 
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^ 


che 
cau 
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cor -te   do-man    ri    -  de  -  rà. 
frol  -  ic,  his  sweetheart  we've  doff!i. 


Che  -ti,  che-ti,    che-ti, 
Swift  and  cautious,swift  and 


-9-9-9-9-9       9 


tji   ?  W  lp 


ÉÉ  i>*P  ?  i  I  hi  r 

ti,      che-ti,  che-ti,   che-  ti,      eh 
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ti,      che-ti,  che-ti,   che-  ti,      che    - 
tious, swift  and  cautious.swift  and     cau    - 


ti, 

tious, 


che   -     ti, 
swift      and 
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ti,      che-  ti,  che-ti,    che-  ti,      ci 
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ti,      che-  ti,  che-ti,    che-  ti,      che 
tious,swift  and  cautious,swift  and     cau 


s 
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ti, 
tious, 


che    -     ti, 
swift      and 
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he  -  ti ,        che    -     ti. 
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che-ti, 
cautious, 


ti,      che  -  ti,  che-  ti,   che  -  ti 


che  -  ti,  che-ti,  che  -  ti,     che-ti, 
swift  and  cautious,swiftand   cautious, 


che         ti, 

swift     and 
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ti,      che  -  ti,  che-  ti,   che  -  ti, 
tious,  swift  and  cautious,swift  and 
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tious, 


che    -    ti, 
swift      and 


wmmààààà 


* 


ì  I  ;  $  \  j: 


1  W1? 


r=$=f 


che-ti, 
cautious, 


che-ti,  che-ti,   che-ti,     che-ti, 
swift  and  cautious,swift  and    cautious, 


che     -  ti, 
swift      and 
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che -ti,  rubiam  -  gli     la  -  man -te,  e  la  cor- te  doman     ri    -    de 


cautious, 


rubiam  -  gli     la 
for  fear      he     de 


man -te 
tects  it, 


e  la 

end      our 
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cor- te  doman     ri    -    de 

frolic,        his  sweetheart  we've 
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che-  ti, 
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for  fear     he     de 
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tects   it,  end       our 
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frolic,        his  sweetheart  we've 
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che-  ti, 
cautious, 


rubiam  -  gli     la 
for  fear     he     de 
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man -te,  e  la  cor -te         doman     ri    -   de- 

tects it,  end       our  frolic,        his  sweetheart  we've 
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end        our 
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tects    it, 
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che  -  ti, 
cautious, 


rubiam  -  gli      la 
for  fear      he      de 


cor -te         doman     ri    -  de  - 
frol-ic,       his  sweetheart  we've 
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cautious, 


rubiam  -  gli     la 
for  fear      he      de  - 


man-te,        .    e  la  cor-te  doman     ri    -de- 

tects   it,  end        our  frolic,        his  sweetheart  we've 
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doff'd, 


che         ti, 
swift       and 


che  -  ti, 
cautious, 


ru-biam-gli 
for  fear  he 
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de 


man-  te, 

tects    it, 


e  la 

end      our 
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che-  ti, 
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ru-biam-gli 
for  fear  he 


la 
de 
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tects   it, 
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end 
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let  the  scoffer. 
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let  the     scoff- 


tascher  -  m 
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Se 


ffflfW 


¥m 


■=i 


&Eg 


* 


0 — *- 


dim. 

ÉÉ  il  Ì  pplt  Ì  t^h^  y  P  ^]  *  i  p  ^ 

*•  da  -  ce     a   sua    vol  -  ta  scher  -  ni  to       sa     -       rà! 


da  -  ce     a    sua 

scoffer,   let  tha    scoff  -er  him  -  sei f_ 
dim.  m     j.    k    ^  <n  •  pp 


ra: 
now      be  scoff  d! 


a  P  M  ^^M 


^P    •>  |  P    E=ì 


da-ce    a    sua    voi    -  ta  scher  -  ni 
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Gilda  (in  the  distanee). 
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Act  II. 


An  anti-chamber  in  the  dueal  palace;  two  side-doors,  and  large  folding  doors  at  the  back,  which  are  shut. 
On  each  side  of  the  folding  doors  hangs  a  large  portrait;  on  the  left,  that  of  the  Duke,  on  the  right,  that 
of  his  Duchess.    There  is  an  armchair   beside  a  table  covered  with  velvet,  and  other  furniture. 

N°ll."Parmi  veder  le  lag-rime.,, 
Recitative  and  Aria. 

Agitato  assai.  (J  r  loo) 
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fascio!.. 

fastened  _ 


e    la   magion     de-ser 
The  mansion  seem'd  desert 
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Ah,whitherhavetheybornemy  fairest      angel?     She  who  hath  kindled  the  flame  of  love  de- 
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Sa-lim-  mo^e   ra  -  pi -di 
We  swift  -  ly     mount-ed  to 
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found her,    the  star  -  tied 


gill  ij  i  pp  g  i  p  ^PT?  g  g  É  i  r-r~  P  p  i  pp  g 


TVtt-fr- 


ne.  Sa-lim-mo^e  ra  -  pi -di 

bey.  We  swift  -  ly    mount-ed  to 


la  gio-  vi     -     net  ta        à    noi      riu- 

t he  room,  and        found her,     the  star  -  tied 


1 1 ? *  rl tfp g  i pjliijJ1  ? li I r~ ppl pp i  j 


i 


ne. 
bey. 


4^ 


Sa-hm-mcy?   ra  -  pi -di      la  gio  -  vi 
We  swift  -  ly"  mount-ed  to     the  room,  and 


net      -       ta       a    noi      riu- 
found her,     the  star  -  tied 


J.MJi.J'iJ 


V!<J' 


■ 


ne 
bey 


a  tf  i  :  t 


Sa-lim-  mo,e 
We  swift  -  ly 


ra  -    pi -di 

mount-ed  to 


la    gio  -  vi 
the  room     and 


net       -       ta        a    noi       riu  • 
found her,     the  star-  tied 


f^f 


pgj g g  \  \  É 


r    pmm  ^ 


Sa-lim-nity     ra  -    pi-di 
We  swift  -  ly     mount-ed  to 


u> 


mm 


la    gio  -  vi 
the  room    and 


net       -       ta        a    noi      riu  • 
found her,     the  star  -  tied 


M 


ÈÉ 


?- 


zi± 


S5 


^ 


/ 


^7 


3  5  *  * 


^P 


15959 


125 


m 
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(aside) 

-^ 

(Cie-lb! 
(Wondrous! 
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sci  -    va     quindi  a  -  spor    -     tar. 
beau  -  ty       we  bore      a  way. 
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Quand'ei  s'ac-cor-   se  del- la    ven 

When  he  dis  -  cov  -  er'd         how  we    had 


ÉÉÉÉ 


Égif 


sci    -    va     quindija-  spor   -      tar. 
beau  -   ty       we  bore      a      -      way. 
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bound        him,. 


9#^ 


P 


e  m  &m  mM  -Jt  J 


? 
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re- sto      scor-na- toad  im 
no  doubt,     no  doubt,    no   doubt 


pre  -  car.     re -sto 
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scor-na  -  tQ_ad  im  -   pre 
the  break,  the  break     of 
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car,  re-stò  scor-  na  -  toad  im  - 
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car,   re-sto  scor-na -tQ_ad  im-pre 
day,  no  doubt  he  curs'd  till  break  of 
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day,  yes, 


re-sto    scor 
no  doubt  he 
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curs'd   us 


ad    im-pre 
till  break  of 
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re-sto    scor 
no  doubt  he 
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no  doubt     he  curs'd    till  break      of 
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till  break      of      day,      no  doubt     he  curs'd  till  break      of 
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till  break       of  day, 
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no  doubt     he  curs'd  till  break      of 
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re-sto     scor-na-  toad   im  -  pre 


car,      ad     im  -   pre  -  car, 
day,      no  doubt       he    curs'd, 
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re-stò 

no  doubt 
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he  curs'd    till  break     of 
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day, 


ad    im  -   pre 

no  doubt       he 


car,      re- sto 
curs'd,    no  doubt 
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scor  -  na  -  to_ad  im  -  pre 

he  curs'd    till  break     of 
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he  curs'd    till  break      of 
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day,       ad     im    -    pre -car, 
^no  doubt        he  curs'd, 
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no  doubt 
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day, 
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lie  curs'd    till  break     of 


V:y    J)     T  £ 


M- 


^ 


P     ^    P    :/p 


-g-*- 


ear, 
day, 


re  -sto 
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day,     no  doubt       he  curs'd    till  break      of 


car,     ad    im  -    pre -car,      ad    im  -    pre- 
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What  has   be  -  come    of    her?      Where  have  you 


9ÉÉ 


car.'. 
dayt_ 


/T\ 


m 


car!. 
a    day.'. 


o 


ICE 


iÉJÉi 


car! 
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Fu     da    noi    stes  -  si        ad -dot-  taj)r  qui. 
We     did    not    leave    her,     we  brought  her    here. 
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Fu     da    noi    stes-  si        ad- dot-   tajDr    qui. 
We     did.  not    leave   her,     we  brought  her    here. 
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we  brought  Her    here. 


m     1 1 1 


» 


è 


ì 


é=§ 


Fu 
We     did    not 


P^ 


stes  -  si        ad  -  dot  -  ta^or 
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We     did    not     leave  her,      we  brought  her    here. 
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»» 


ffi^P 


sciolte 


m 


Duke     (aside  with  joy,  coming  forward) 
deciso  l 


mm 


m 


Tos  -  sen  -  te_a  -  mor      mi 
Now  hope      re  -  newed      is 


chia     - 
glow    - 


ma,  vo    - 

ing  With- 


ft*      Jul     £ 


J       Jl  f   I        Jl  E 


*    J'^rjr^f 


m 


gilt  tills 


mm. 


in  j  >n^i^ 


*3 


lar        io          deg  -   gio       a     le 
in        my  heart o'er   -     flow 


i;  il     ser  -   to        mio      da 

ing,  My  throne  and  crown     I'd 
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É 
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rei 

give 


per       con  -  so    -    lar quel cor, 

To        call    thee        mine once more. 


il 
My 


m 


con  forza 


ten. 


mm 


*=-F=ì 


ser--to    mio    da   -    rei  _ 
throne  and  crown  I'd        give 


per_  con- so  -  lar quel_   cor. 

to call    thee     mine.  once.   more. 


Ah! 

Thou 


t  })it  m 


mm 


-m 


r_/p"  fi  ir  I  f 


^ 


sap-pia^al-fin   chi       l'a    - 

now  shalt  know  who      loves. 


ma,  co  -  no  -  scq^al-fin  chi      so     . 
_thee  While  joy  su  -preme  u   -  nites 


no,   ap  - 
us ,     Un • 


pi  r  r 


^ 


mm 


^^ 


m 


pÉÉ 


fléfffi 


con  forza 


Mi   f    J 


pren-da  ch'aij-co  in    tro   - 
less  sweet  love  de    -    lights. 


no  ha  de  -  gli       schia  -vijV  -  mor,  ap 

us,  A  king  him  -  self were  _  poor,  Un 


8- 


m 


H& 


^ft 


nmm 


0BÉ 


^0B 


pp 


msmn 
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fe~r:j  agife 


è 


^jjjg 


r  gT  i  if  i 


**£=? 


pren-da     ch'an-coin  tro  -  no,    ch'an-coin  tro 
less love_de  -  lights  us,    un      -    less     love, 


no  ha  de-gli  schia-vi, 
unless  love  de-lights  us, 


* 


I 


*f-f^ 


Mj» 


Più  mosso. 


m 


ha  _  de-gli    schia-vi     A  -  mor. 

e'en a   king —  were    poor.    „^  Marnilo   and  Ceprano. 

a(p        =        wt  ye  Hi 


Si 


r  r  t  r  i  r  p.  e    fp! 


Oh  qual  pensier  or      Pa  - gi - ta,  or    l*a  -  gi 

Why  doth  he  turn    a  -  way  from  us,  a  -way  from 

, Borsa,     (with  Tenor  I) 


Oh  qual  pensier    or      Fa-gi-ta, 
Why  doth  he  turn    a  -  way  from  us, 

Più  mosso. <  •  =132) 


or    l'a  -  gi 
a    way  from 


ta?        co-  me    can-gio  d'u-  mor,  co-me        can-giò   d'u  -  mor!       ohqualpensier 
US?         He     ne'er  was  thus  he- fore,  he    ne'er      was  thus  hp  _  fnrel     WlnrHnth  ho  «,.rr 


ifc 


ta?         eo  -  me    can-giò   d'u  - 
us?         He     ne'er  was  thus  be  - 


i'"11  '       f    P    PL  I,  h   I  l        1'  I  I 

ta.-1         co-me    can-gio   d'u  -  mor,  co  -me         can-gio    d'u 


mor,  co -me         can-giò    d'u  - 
fore,  he    ne'er      was   thus   be  - 


mor!       oh  qual   pensier  or 
fore!   Why  doth  he  turn    a 


*=*? 


E 


I 


me         can-gio    d'u  -  mor!       oh  qual   pensier  or 
us?         He     ne'er  was  thus  be-  fore,  he   ne'er      was   thus    be-  fore!    Why  doth  he  turn    a 


■ù  m 


jjjgljfifg 


te     te 


e 


■fc. 


fa' 


£ 


Ht^l 
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v£  rri         toO   JTr>        mo       oov,     m'A     H'n       m,™  I  fit    nnol  r 


|V|rVlWlW» 


! 


Fa  -  gi - ta? co  -  me   can-giò  d'u-mor!     ohqualpensieror    l'a-gi -ta,  qua-le   pensieror 
way  from  us?  he  ne'er  was  thus  be  -  fore!  Why  doth  he  turn  a  -  wayfrom  us,  why  doth  he  turn  a 

cresc. 


»V  J1  J  J1  J 


^ 


By  |V  J'»J' J'J'V 


fc^B 


l'a  -  gi  -  ta?  co-me    can-giò  d'u  . 
way  from  us?  he  ne'er  was  thus  be  ■ 


agì  ^^^■hJ>j>i>J> 

1  Pa  -  ei  -  ta?  co  _  me     can-e-iò  d'u 


mori  oh  qualpensier  or  l'a-gi -ta,  qua-le  pensieror 
fore!  Why  doth  lie  turn  a  -  way  from  us,  why  doth  he  turn  a 
cresc. 


j  jj  P  «P  I P  "P  P  *P  P  p  P  *P 


I 


H 


l'a  -  gi  -  ta?  co  -  me    can-giò  d'u-mor!     oh  qualpensier  or     l'a-gi  -ta,  qua-le   pensier  or 
way  from  us?  he  ne'er  was  thus  be  -  fore!  Why  doth  he  turn  a  -  way  from  us,  why  doth  he  turn  a   - 


I 


IE 


s 


•-5» 


~KW^ 


r 


•^*» 


§3 

g      i 


eil/ dll? 


I 


cresc. 


44+^ 


SN^i 


i 


» 


» 


ÉÉ 


Duke. 


(2 llfiL 


s 


a  pt)  p 


à 


j) 


/ 


èààmàÉÈà 


Ah, 

Ah, 


^ 


^ 


fc 


ÉE 


l'a-gi  - 1 a? co-me  cangiò  d'u-mor!  co-me   can-giò,    co-me   can-giò!_ 
wayfrom  us?  he  ne'er  was  thus  be-fore!  he  ne'erwas  thus,  was  thus  be-  foreL 

it 


l'a  -  .iti  _  Ta?co-mf    naneno  d' 


p-r'rr  riP-rrp  r 


e 


f 


C\ 


£EE 


l'a-gi  -  la? co-me    cangiò  d'u. 
way  from  us?he  ne'er  wasthus  be  ■ 


mor!    co-me    can-gio,     co-nie    can 
fore!   he  ne'er  was  thus,  was  thus  be 


a  Pt  I  1 1 


£m=t=H5=t4 


glo!_ 
fore!. 


^ 


mm 


ÌEEL 


m 


) 


l'a- gi  -  ta?  co-me   cangiò  d'u-mor!    co-me    can-giò,     co-me    can- gioì  _ 
wayfrom  us?iie  ne'er  wasthus  be- fore!    he  ne'erwas  thus,  was  thus  be  -  fore! 


__Tempo  I. (J  =  tao) 
u     ■?■••■  ^  ^deciso 


ÉHè 


m^^^ 


s^ 


^s=£ 


* 


Pos-sen-teamor    mi      chia 

Now  hope  renew'd   is       glow 


ma',vo-lar    io     deg-gio    a    le  i;  il 

ingWithin    my    heart  o'er  -  flow    -      ing,  My 


t   ><    > 


t    j»  iWgf 


§m 


?■% 


f!\ 


^^ 


* 


rii 


;£]JJ'c[1jJJ 
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gEfctrir  r  ''Olji^     * 


v     d 


ser  -  to    mio   da  -   rei_ 
throne  and  crown  I'd      give. 


(ft  *    >j    J) 


per_  eon- so  -  lar quel     eor, 

to call  thee     mine_  once     more  , 


il 
My 


fe 


I  j       J)?    ifc^E 


Igg 


E 


ser-  to     mio   da   -   rei_ 

throne  and  crown  I'd       give. 


per.  con  -  so 

to call    thee 


lar quel_  cor. 

mine    once_    more. 


Ah! 
Thou 


^ 


P p- 


\   M   J«Pi 


f 


^rrìrrcrElcrljItrrEEfftrleCltCfeE 


S 


ÌB 


£esS 


£ 


3É 


sap- piaal-fin    chi       l'a 
now    shàìt  know  who     loves 


ma,  co  -  no  -  sco^al-f  in   chi      so 
_thee,While  bliss  su-preme  u   -  nites 


/ 


no,  ap- 
us,  Un- 


pren-da  ch'an-cojn    tro    - 
less  sweet  love  de   -    lights 


no  ha  de  -  gli      schiavi      A  -  mor, 
us   A  king  him  -  self were    poor, 

8  ^  : 


ap 

un 


pren-da      ch'an-co  in  tro  -  no,    ch'an-co  in  tro 

less —     love de  -   lights  us,   un     -    less    love, 


no  ha  degli  schiavi, 
unlesslove  delights  us, 
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Più  mosso. 


m 


ha   degli  schiavi  A  -  mor, 

e'en a  king_  were  poor, 

Marnilo,    o  PP 


t    iMHlfHF'HM 


lP, 


Ceprano.    o 


Ohqual  pen-sie-ro      l'a-gi -ta,  oh   qual 
Whydoth  he  turn    a  -  way  from  us,  why  doth 


pen-sie  -  ro 
he    turn     a 


j  rJ'ijj)  }>  ji  j)  i  ;>  ;>  ;;  ;*  ^  ^  ^  ^  i 


Oh  qual  pen-sie-ro      l'a-gi-ta,  oh    qual 

Why  doth  he  turn    a  -  way  from  us,  why  doth 


pen-sie  -  ro 
he    turn     a 


orsa.   I  with  Tenor  II 


m 


nih 


PP 


$ 


t=i* 


a-  tri  -fa,  oh    qual    pen-sie -re 


? 


i  a,  oh     qual 
us,  why  doth 


Chorus. 


Oh  qual  pen-sie  -  ro       l'a  -  gi 
Why  doth  he  turn    a  -  way  from 


pén-Sie  -  ro 
he    turn    a 


8 


Whydoth  he  turn    a 
PÌU  mOSSO  .(J  =144) 


way  from 


ta,  oh     qual 
us,  why  doth 


pen-sie  -  ro 
he    turn    a 


;  ;  ;  ; 


m       m 


1111 


BE* 


1=1=1 


/7\ 


PP 


wm 


w 


9   9   * 


A 


£ 


cresc. 


^m 


ha. 

yes 


pfppfr  *r    f  f  fr  \ 


l'a-gi  -  ta?co-me   cangiò  d'u-mor,      co    -     me        can   -   giò,        co 
way  from  us?  he  ne'er  was  thus  be -fore,       he  ne'er      was        thus,       he 

cresc. , f 


giga  j<J)itp  p  p  p  i  \    g     ^     J    g 


£ 


-    me       can 
ne'er     .was 

b# 


l'a-gi-  ta?co- 

way  from  us?  he 
ii     .  cresc. 


me    cangiò  d'u-mor, 
,e'erwas  thus  be-fore, 


me         can 
ne'er      was 


gio, 

thus, 


me       can 

ne'er   '  was 
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de    -    gli  schia-  vi_A-mor, 
king      him- self     were  poor, 


m 


è 


PP- 


^m 


m 


± 


\)  p  p  p  p 


gio 

thus 


d'u 

be 


mor!       Oh  qual  pen-sie-ro      l'a  -  gi  -  ta,  oh  qual  pen-sie-ro 
fore!    Why  doth  he  turn    a  -  way  from  us,  why  doth  he  turn     a 


Ju 


gio 
thus 


d'u 
be 


P 


mor!       Oh  qual  pen-sie-ro      l'a  -  gi  -  ta,  oh  qual  pen-sie-ro 
fore!    Why  doth  he  turn     a  -  way  from  us,  why  doth  he  turn    a 


£3 


m  4'  i  7T 


? 


b  b  ;  p  ?  b^ , 

la  -  gi  -  ta,   oh  qual  pen-sie  -  ro 
way  from  us,  why  doth   he   turn    a 


gio 
thus 


d'u 
be 


mor!       Oh  qual  pen-sie-  ro 
fore!   Why  doth  he   turn     a   - 


P§ 


PP 


^   >  J>  JS" 


1 1  j)  j)  j  i  ^ 


s^ 


mor!      Oh  qual  pen-sie  -  ro       l'a  -  gi  -  ta,   oh  qual  pen-sie  -  ro 
fore!   Why  doth  he   turn    a    -   way  from  us,  why  doth   he    turn     a 


t  E  ì  piU^M 


VP     m 


m 


)t  r  r  r 


a 


•— » 


•  ■  i 


m 


-3- 


f 


f 


111 


S 


È 


? 


ha 

yes 


cresc. 


m 


— T 


vr>r>  pfr  *r   f  r   I  *r 


^ 


tz:=p 


l'a-gi  -  ta?  co-me  cangiò  d'u-mor,     co   -     me         can   -    giò, 
way  from  us?  he  ne'er  was  thus  be -fore,       he        ne'er       was        thus, 


m 


K     < 


cresc, 


•ri 


1 


^ 


co  -    me        can 

he       ne'er      was 
Vm. 


k 


I 


r  jt 


m 


i 


•  * 


3E 


-r 


=F 


l'a-gi  -  ta?  co-me  cangiò  d'u-mor,      co 

way  from  us?  he  ne'er  was  thus  be -fore,       he 
frese   u_      _  yi». 


4fs-p- 


■i 


§£^ 


me 
ne'er 


can   -    gio, 
was        thus, 


CO 

he 


me 
ne'er 


can 
was 


fm 


I  tf<   p  i 


-r-r 


^^ 


l'a  -  gi  -  fa?  co  -  me  cangiò  d'u 
way  from  us?  he  ne'er  was  thus  be  - 
cresc. 


mor, 
fore, 


co    -     me 
he        ne'er 


can 
was 


gio,         co 
thus,        he 


me 
ne'er 


can 
was 


m  I  j  j  j  |  p  p  p  I  r    I    ^^ 


l'a  -  gi  -  ta?co-me   cangiò  d'u  -  mor,      co    -    'me         can 
way  from  us?he  ne'er  was  thus  be  -  fore,       he        ne'er        was 


m 


m 


no, 


thus, 


co    -     me 
he        ne'er 


can 
was 
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*^* 


de  -  gli  sehia-vi_A-mor, 
king-  him-self  were    poor, 


1 


feti 


SSj: 


I 


fetì 


ha  de-gli  schia-vi  A  -  mor, 

Oh  love,  be  mine,  then     once     more, 


% 


f*r  r  i.  pfrp 


ha  de-  gli 

oh  love, be 


I 


as 


giò  d'u     -      mor!co-me  cangio, 

thus         be      -       fore,he  ne'erwas  thus, 


ìe  neerwa 


can  -  giò  d'u-mbrlco-me  can- giò, 
ne'errwas  thus  be  -  fore, he  ne'er  was  thus, 
,   0^7* . , ,         m  H-fr    * # 


m 


f 

tor 


gio 
thus 


d'u 
be 


mor!co-me  cangiò, 
fore,he  ne'er  was  thus, 


can   -     giò  d'u-mòr!co-me  can-giò, 
ne'er  was  thus  be  -  fore, he  ne'er  was  thus, 


I 


a  j   *  i 


>f  if   f 


m£ 


gio 
thus 


d'u 
be 


mori 
fore, 


m 


&m 


CO 

he 


me     cangiò    d'u 
ne'erwas  thus  be  ■ 


mor! 
fore, 


m  p f 


co 
he 


I 


noi 


gio 

thus 


d'u 
be 

te 


mor!co-me  cangio, 
fore.he  ne'erwas  thus , 


can    -    giò    d'u- nfor!co-me   can-giò, 
ne'erwas  thus  be  -  fore,  he  ne'er  was  thus, 


l&MA 


t 


X 


^^ 


i=t 


» 


m 


wm 


Ci 


f 


r^^ 


f 


F 


(Exit  the  Duke  hastily  through  the  centre  door.) 


£ 


schia-vi  A-  mor,      A 

minejhen    once   more,     once 

<&  ft»     . L_S__JL_^ft 


a^l 


r   f  r 


mor: 
more. 


i 


I 


a 


can  -  giò    d'u-mor!    co  -   me       can  -    giò,     can  -   giò       d'u    -     mor! 
ne'erwas  thus  be -fore,     he       ne'er     was        thus,    was    thus       be  fore! 

i  pi» 


? 


mot 


can  -  giò    d'u-mor!    co   -   me        can   -    giò,     can  -   gio      d'u    -     inori 
ne'erwas  thus  be -fore,     he       ne'er    was        thus,    was    thus       be     -     fore! 


lEEjig  | 


£ 


m 


me   cangiò     d'u 
ne'er  was  thus  be 


mor!    co  -    me       can 
fore,    he       ne'er      was 


gio,   can  -    gio       d'u 
thus,  was      thus        be 


mor! 
fore! 


ÉPP 


)         can  -   giò    d'u-mor!    co  -    me       can 
ne'er  was  thus  be -fore,    he        ne'er     was 


gio,    can  -    gio       d'u 
thus,   was      thus        be 


mor! 
fore! 
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v 


N°  12."Cortig-iani,  vii  razza  dannata.,, 
Recitative  and  Aria. 


.V 


Vi 


§s 


Allegro  assai  moderato.  (J  =76) 


Marullo. 


HfFP 


fe   'ffifitotej 


'J:Ì|'  Rtpip^  fi    |pi   fi   J)l*P 


vr  ~ir 


p->n^  *• 


p^ 


Po-  ve-ro  Ri-go 
Poor  stricken  Ri-go 

f/r  .  r  i  r 


g£#s 


' 


ì 


£ 


Rigoletto    (behind  the  scenes). 


M.  f5 


gg 


isi 


rà,    la  la,     la  rà,    la  rà,     la      rà,     la 


(  enters ,  affecting 


H 


^ 


? 


* 


let-  to! 
let  -  to! 


La  rà,    la     rà,    la   la,     la  rà,    la  rà,     la      ra,     la  ra, 

La  ra,     la     ra,     la  la,     la  ra,     la  ra,     la      ra,     la  ra, 


la    rà,la 
la    ra,  la 


indifference  ) 


g     P"     P  P     H    P       P   .H  A  ?  t 
rà,     la  fa,  la     rà,  la      rà. 


I  aside) 


I 


fi 


2 


r- 


I 


rà,     la  la,  la     rà,  la      rà. 

ra,      la  la,  la     ra,  la      ra. 

Borsa. 


(Hantut-fi     fat-tojl 
(They  all  were  join'd  to 


^ 


P   P  1  P  I  p  1 

giorno,  Ri-eo  -  let-to 


3? 


Marullo. 


Oh  buon  giorno,  Ri-go  -  l^t-to. 
Pleasant  morning,Ri-go  -  let -to. 


*    P  P  P  P  PP  ^ 


ai 


Ceprano. 


Ohbuon  giorno,  Ri-go  -  let- to. 
Pleasant  morning. Ri-go  -  let -to. 


*    p  p  P  M  P  1 P  P  * 


m 


*J  1  e  n  _  7  i  (i 


Oh  buon  giorno,  Ri-go  -let- to. 
Pleasant  morning,Ri-go  -  let- to. 


èéàèiÉÉ 


> 


É 


len-zio. 
si-lence. 


m 


Oh  buon  giorno,   Ri-go 
Pleasant  morning,Ri-go 


let-to. 
let- to. 


ììn 


J     M  P.   F    P  E 


Bi 


45 


len-zio. 
si-lence. 


Oh  buongiorno,  Ri-go  -  let-to. 
Pleasant  morning,  Ri -go  -  iet-to. 


H 


r=j 


t  ;  t  it 


è 


j*. 


3SE 


/ 


fT  ■>  P    •>    |J     T^ 


W 
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m 


>J=tt   j      P     P  T    P^Bi 


wm 


a  piacere 


(imitating  him) 


* p  p r  ppumPP  p  iPpn  pr  rp 


col-po!  ) 
do  it!) 


Ch'hai  di  nuo-vo,  buffon?    Che  del  -  Tu  -  sa  -  to  più  no  -  io  -  so   voi 
What's  thenewsnow,buffoon?That  you're  this  morningmore than  u-  sual-ly 


a  piacere 


! 


Ch'hai  di  nuo-vo,  buffon? 
What's  thenewsnow,buffoon? 


i 


» 


p 


EÈ 


HÉPEÈ 


^ 


i  '     iVT 


col  canto 


m* 


wandering  about  the  stage) 


(spying  about  everywhere) 


A  v  Wrtliuei  lllg    duuui    nit-    aiagc  i  i  -       "  * 

g  »  pi    j  g  M  iP  rt  p  j j  m  iuMp  sfi  p  .H?  Hg 


B. 


^i/laughing) 

*J  A  1,1  „V 


32:  r 

sie-te.  Lara,    la     ra,  la  la,    la  rà,    la  rà,    la     rà,    la  rà.    (0-  ve  l'avran  na  - 

tedious.  La  ra,     la     ra,    la  la,    la  ra,    la  ra,    la     ra,    la  r  a. (Where  can  they  have  con- 
(laughing) 


V 


Ah!  ah!  ah! 

Ha!  ha!  ha! 

(laughing)»    m    m 

'&.  ì  p  p  r  ^ 


i 


Ah!  ah!  ah! 
jughingHaiha'.ha! 


■J*  Ì     P  P 


Ah!ah!ah! 

Ha!  ha!  ha! 

I  ^(laughing) 


yripF  j 


Ah!  ah!  ah! 

„       . .    Ha!  ha!  ha! 
JJaughing) 


m  i  j  p  r   ^ 


Ah!  ah!  ah! 
Ha!  ha!  ha! 


£Ja£ 


P.Trvf  f  sfrer 


i! 


èfe 


t>'< 


d?:? 


i?  ?  H  i    % 


$A 


pf    F^p    ?  ^ 


? 


-r  p  5  F  -r  p 


P 


7    ^'1     :^7 
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!•**  I  I  ? 


ilP^P  |P?.P  [liiPhf  prf 


sco-sta?) 
ceal'd  her?)       (amongst  themselves) 


I 


(Guarda  -  te  com'  è  inquie-to 


La  rà,   la      rà,    la  rà,    la  rà,   la  rà,    la 

La  ra,    la      ra,     la   ra,    la  ra,    la  ra,    la 


(Guarda  -  te  cóm,'èinqùie-to!  > 
(He  spies  in   ev-'ry  quarter.) 


^m 


•!■  m — w m w — m 1 

m  p  I  1 1 1  i 

Guarda  -  te  com'  è  inquie-to 


* 


SS 


(Guarda-  te  com1  èjnquie-to!) 
(  He  spies  in  ev-'ry  quarter.) 


mm 


pp  p  p,p. 

uarda  -  te  com'  e  i 


(Guarda  -  te  com'  èjnquie-to!) 
(He  spies  in  ev-'ry  quarter.) 


%  «  i  m  é  é  J1  ii# 


(Guar-da-te  com' èjn-quieto!) 
(  He  spies  in    ev-'ry   Iquarter.) 


s 


P  à  à  à  à 


^m 


.   ;   ;_ìi 


(Guar-da-te  com' èjn-quieto!) 
(He  spies  in    ev-'ry   quarter.) 

8 


& 


J 


(to  Marullo) 


imr  iPfyir    p  p?-Pn  ir  i  j  p~ P i r  r  p  p»ppp 


m — m~ 


l 


rà,    la  la,     la  rà,la     rà, 
f.      ra,    la  la,     la  ra, la     ra,. 

ft    — 


la  rà,la     la. 
la  ra,  la     la. 


r,  *   le  7P  P  P  PP  Ipp 

(Sì!  si!  guar-da-te  com'è  inquiet( 


Son  fé-  li- ce  che  nulla_avoinuo- 
It  is  well  that  your  lordship  is  un  - 


fcE 


(Si!  sì!  guar-da- te  com' «^inquièto!) 

pp(Look,  look,  he  spies  in  ev-'ry  quarter.) 


**■       f    Hf'Pp  p  FP  IPP^ 


55^:: 


-m 


(Si! 
(Look, 


si!  guar-da- te  com' èjnquie to!) 
look,  he  spies  in  ev-'ry  quarter.) 


gfe 


ff    - 


-da- te  com 


t- 


(Si! 
(Look, 


P 


_j>p_ 


sì!  guar-da -fe  com  èJnquiHo!) 
look,  he  spies  in  ev-'ry  quarter.) 


m^ii'i'i  - 


*=2= 


9f  - 


_^ 


(Look, 


si!  guar-da  -  te  com'  èin-quieto!) 
look,  he  spies  in    ev-'ry    «quarter.) 


É 


EÈ 


ÈEEE 


P    P     P    P   P. 


N 


(Si! 
(  Look, 
8 


si!  guar-da  -  te  com'  ein-quieto!  ) 
look,   he  spies  in    ev-'ry    quarter.) 
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')■$  r  *i 


f-trr- 


-f* ^ 


«f  b  g  i  r  lii 


ces -  se 
in  -  jur'd, 


Fa  -  ria        di  que-sta    not  -  te. 

Nijrht    air        so    oft    is       fa  -  tal. 


Marnilo. 


93 


i=ÉIÉ 


Sì...  Oh  fu  il  bel 
Ah,  the  joEe  was 


IH 


Que-sta    not  -  te!.. 
Whits  jour  mean-ing? 


i     J»  t       J) 


« 


«-a 


m  7P17J71 


p^m 


&s 


i 


P  7  t    p  ■?  i       }t|    »rf       f  ?*    fff 


«■|V!*  g   Bi    - 


1 1 1 1  r 


^- — ^.goes  to  the  back, 


>8    g    I   'fì 


col-  po'... 

clev-  er! 


Ah   voi    dor- mi-  ste!       À-vrò   dun-que     so- 
YouneVr  slept   bet- ter!    Then 'twas  I     who  was 


a  -      11  n  F  M  n  t 


S'ho  dor-mi- to     sem-pre 
Ne'er  did     I  sleep    bet  -  ter. 


j      p  j       J)y|l      I 


m 


£ 


')7    gM 


H  5  P]t  hi 


s 


4s 


È 


J)  7      j; 


I? 


IS; 


and  perceiving  a  handkerchief,   takes  it  up  and  hides  it.) 


,  i  I    r    } 


s 


rà,    la     rà,    la    rà,  la    rà,  la     rà,  la      rà,    la 


33 


gna   -    to!., 
dream-  ing! 


La     rà,    la     rà,    la    rà,  la    rà,  la     rà,  la     rà,    la    la. 

La     ra,    la      ra,    la    ra,  la    ra,   la     ra,    la      ra,    la     la.    gorsa 


s 


Marullo. 


(Ve', 
(See, 


m 


(Ve', 
Ceprano.       (See> 


(Ve', 
(See, 


Chorus. 


(Ve', 
(See, 


3BE 
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m 


(looking  at  the  handkerchief) 


b  g  r  g 


i 


h 


i  Non  èjl      su  -    o.) 
CTia    not     hers.) 


*  p  p   p  iH-p^p 


ve',  co -me    tut-to_ps-ser  -  va!) 

see,  noth-  ing   here    es-  capes   him.) 


■*»  r  >  f  P  ^f^ 


<^£ 


ve',  co -me    tut-tojDs-ser  -   va!) 

see,  noth-  ing  here    es-  capes    him.) 


g  r  >  r  p  r  p  i  Ji  Ji  * 


ve',  co  -  me    tut-toos-ser  -    va!) 

see,  noth -ing  here    es- capes    him.) 


m=£ 


5 


i 


eo  -  rile     tut -too; 


Vr-   va!) 
capes    him.) 


ve',  eo  -  rile     tut-to_05' 

see,  noth  -  ing    here     es  - 


3E3É 


J>     J>     i 


mm  m 


• 


**»  t  ri»  r   p-pif  i  - 


A  Page  (enters). 


^m 


Dor-mejl  Du  -    ca  tut- tor? 
Is   the  Duke   still  a  -  sleep? 


av 


Al      suo 
By      the 


PF^ 


^£ 


! 


Si.      dor-mean-co-  ra. 
Yes,      still  he's  sleep -ing. 


S 


ppi^i 


Si.      dor-mean-co- ra. 
Yes,      still  he's  sleep-ing. 


m 


tr-mean-co  -  ra. 


c. 


r 


^^ 


Si,      dor-mean-co-  ra. 
Yes,      still  he's  sleep-ing. 


I 


Jr   J  ÉÉ   JLt 


Si,        dor-mejm-eo  -  ra. 
Yes,       still    he's  sleep-ing. 


3EE 


^m 


r  m 


IMS 


È 


7  igj    J- — iT3«è 


SP 


? 


i 


^JJ^JJ^ 


S 


ila     Jfi^-f^ 


P^=4 


É  i  IÉHI 


^^ 


|SrH59 


i 


^ 


Ceprano. 


143 


m 


spo 
Duch 


i  U  Cpi  «II  «J. 

J) ,  M  \l  }>  ^gjg 


so       par- lar  vuol       la     Du  -  ch'es  -  sa.  Dor     -       me. 

ess        I'm  sent    to       crave  an         au-dienee.  He  sleeps         yet. 


$*  JflMWfl^jgj 


j  »■-* 


I 


^jj.ijjjjjijj^^ 


p 


Page. 


^ 


Qui 
Why, 


p   M    If  Jl 

■fin      i-fii       linn  P   -    ra? 


^ 


or     or     con    voi    non         e  -  ra.^ 
a      mo-ment  since    he       pass'd  me? 


Borsa. 


É 


v 


^=à 


P  C.  7  J     'M 


É 


Borsa. 


Sen  -    za  pag-  gi!  Sea  -      z'ar  -    mi! 

With      no  es-  cort?  so  late,     too? 


P   P   P   *P  lip   p  ^ 


E     non    ca   -    pi -sci    che    per 
Are    you  too      dull     to     un  -  der 


SJP? 


Marullo. 


w 


n  Mp  p  ? 


H 


Ceprano. 


E     non    ca   -    pi  -  sci    che    per 
Are    you  too     dull     to     un  -  der 


-,     p"    P    P    tip   ^^ 


* 


E     non    ca   -    pi -sci    che    per 
Are    you   too      dull     to      un  -  dti" 


E     non     ca  -    pi  -  sci     che    per 


Chorus. 


pi  -  sci     ciie    per 
Are    you    too       dull      to      un  -  der 


*    P   i1   Mp  ^^ 
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(Rigoletto,  who  has  listening  attentively  to  the  foregoing,  Allegro    VIVO.  (è  z  138) 
here  bursts  between  and  interrupts  them.)     R' goletto. 


m 


p-  g i  r r-  j  rpi^f^ 


*=* 


Ah,      el-laè  qui  dunque!..      El-laècol  Du-ca!..  La 
Ah,     she  must  be  here  then!       In   yon-der  chamber!  The 


I    CMbh     |pfft- 


Er 


o      -       ra      ve  -  de  -  re  non  puòjal  -  cu- 
stand         that    he  can- not     be    dis"-  turb'd  now? 


23 


h»h  p  e    m^ 


Chi? 
Who? 


è 


o      -       ra      ve  -  de  -  re  non  puòjal   -  cu- no? 
stand         that    he  can- not     be    dis  -  turb'd  now? 


m 


ti     8MH  ^^ 


Chi? 
Who? 


É 


o      -       ra      ve -de-  re  non  puòjal  -  cu- no? 
stand         that    he  can- not     be    dis  -    turb'd  now? 


pi     m  i  i  i  §   I 

o      -       ra      ve  -  rde  -  're   non  può  al  -    cu 


Chi? 
Who? 


SE 


0 

stand 


3BÈ 


ra      ve  -  ne  -  rre   non  può  al  -    cu- ho? 
that      he    can- not    be    dis'-    turb'd  now? 


I    j    H    H      IJ>J»- 


Chi? 
Who? 


É, 


fr^JJiWill 


Allegro  vivo.  (J  ii38) 


|si 


Rigoletto 


S 


f   |  ff  r    i  it  p  i  i  i  g 


^ 


pi-  ste.. 
hith-  er! 


Ma        la    sa-prò 
Ah,      she    is  there, 


ri-pren-der. 
I     know  it, 


El-  laj> 
with  the 
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*.m& 


(with  terrible  emphasis) 

M.' 
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É 


• 


là... 
Duke 


Borsa. 


Io  vo'  mia 

Give  nit-    my 


Jl  J)U 


^=^ 


!*   J>J- 


T 


te     pre 


f "  r-  f,';p 

la      n-  eer-caal-trc 


Se    Fa- man   -     te     p'ér  -  de    -    sti,  la      ri-cér-caal-tro-ve. 

If      a   sweet  -  heart  you've  lost,       go        some-where  else   to  seek  her. 


m  i    p  p 


^M 


f  ii  r  fffff  M- 


Se    l'a-man   -     te     per  -  de     -    sti,  la      ri-cer-caal-tro-ve. 

It'       a   sweet  -  heart    you've  lost,       go        some-where  else    fb   seek  her. 

CePrano'  -•  -J** *• ft  ,  r       r {>*-   m    ft-  ft  \>t 


■h  7 -p-pT    n-  p i r    r  i'MiiM.- 


P 


Se    Pa-man    -     te     per-  de     -    sti,  la      ri-cer-caal-tro-ve. 

If      a   sweet  -  heart  you've  lost,       go        some-where  else    to  seek  her. 


P^ 


m  s 


W^t 


3-: 


ii'r-c;Fal-tro 


nan    -      te 


Se    l'a-man    -     te      per  -  de     -     sti,  la     ri  -  eér  -  caal-tfo  -  v 


^^ 


Chorus.      If      a    sweet  -  heart    you've  lost,  eo        some-where  else     to 


S 


g^  r    r  y  nit-  p 


seek  her. 

L 


è=éé 


s 


La     sua       fi    -    glia! 
What,  his       .daugli  -  ter! 

jorW-  *   fc 


^-Mf 


s 


gea 


La     sua        fi    -    glia! 
What,  his       daugh  -  ter! 


^ 


Spi 


P 


A 


La    sua       fi    -    glia! 
What,  his      daugh  -  ter! 


M 


i 


^ 


La    sua 
What,  his 


fi  -  glia! 
daugh  -  ter! 
at 
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55T?: 


5 


è 


fi- glia... 
daugli-ter.' 


P^ 


£ 


ffei 


Du-iia   tal  vit  -    to   -   ria... 

You  have  had         your      tri  -  unruli_ 


^ 


..rtushes  towards  the  door,  but  the  Courtiers  bar  his  passage.) 

V 


%Ji 


^gej 


^=? 


2M= 


ft=i±S±m 


-Y- 


^=r 


¥=£ 


1 r~ 

che?..         a- des-so  non  ri  -   de-te?.. 
What,  has  jest-ing  lost  its    fla-vor? 


El-  la_è    là'... 
She     is  there! 


la   vo  - 
let  me 


gl'i-  0... 
see   her. 


la    ren  -  de  -    re  -  te! 
stand  bark,  I       tell     ye'. 


^ 


i^ 


-M *- 


m 


^tX 


T^f 


5 


>)•  a 


staccato  sempre 

*    -  .    l>« 


u 


^s 


ft 


Rigoletto. 

Andante  mosso  agitato.(J=sp^ 


UU  f   *  3 


F  g  if  T  ,  fr  ff=£ 


Jml 


a 


-p— 


^=^ 


Cor  -  ti  -  già  -  ni.  vii    raz  -  za 

Race     of     cour-  tiers,         vile    rab  -  bV 


dan 
de 


Ì59Ó9 


Wi,  P  f  > 


147 


na  -  ta, 

test  -  ed, 


per 
Have 


j    IP    | 

qual       prez  -  zo 
ye        sold     her, 


» 


ven  -    de     -        stejl        mio 
whose    peace  ye  mo  - 


1   1 1 M  -  ^  y  r  >  "r 
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nor. 
pour. 


m 


Quel- la  por-  ta, 
Let  me    en- ter. 


t*  i? 


sa 


as-sas-  si-  ni, 
ye    as-  sas-sins, 


t-t 


as-sas- si  -  m, 
ye    as-sas- sins, 


ma  - 

stand 


I 


5T 


S 


JL 


t*r 


s 


i±i\i  izJRi  i^ffl  i^(U l 


,?m  rrnrnhrffif^ 


(He  struggles  with  the  Courtiers, is 
repulsed  and,  overcome  with  misery, 
he  comes  to  the  front  of  the  stage.) 


pri-  te,    lapor-ta,    lapor-ta,   as-sassini,m'a-pri  -       -    te! 
back,let  me  en-ter,  as- sas-sins,that door  I  must    en      -      ter! 


1Ó959 


m 


éé 


dim. 


Min   tears) 


^ 


I  r  ;  J  i  p  i  ir   ,  r  i?  r^p^ 


ni  -  te!., 
pit-    y! 


tut  -  ti  con-  tro       me'... 

No    one_  there's  no       hope! 


All!     Eb-ben._ 
Ah!      I    weep  be 


ÉÉ 


7± 


^  WdWWl  J JiJiii i  J   Ji 


JJJJJJJ' 


s 


Tt 


g^ 


* 


> 


i 


^r=f 


* 


« 


Meno  mosso.  (J  r  56) 


iffi 


|       1   1  t-ff    fif  g    v  =HH? 


É 


"»n~ 


tu  do  -    ve    Than   -      no        na-sco-  sta?..  Ma-rul  -  lo. 

tell  where     my    child they    have  hid  -  den!  M;i-rul  -  lo, 


si- 
have 


É 


£=s 


ÌB   -rflffl1?? 


"*< 


^ 


4^t4-^fe 


-*##t 


*f¥» 


:=± 


^-    V 


"t* 


>;:  ^U    1,.^E^  j  Ì    ,    ^ 


T 
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Si  M^  i  É  f  A  »  ?  H  fc  P  I  |j  j  j  7"  j  ? 


gno-re. 
pit-  y! 


«M 


dim-mi     tu        do-  ve  l'han-no     na-  scos-ta?        È     là?      Non  è 
Say  the  word  where  my  daughter      is     hid- den?     Is't  there?    say  in 


3;fi;fi;P 


5 


aw 


H   ^^JV 


T+~r~* 


7 


^M 


^ 


-^-^f- 


tt=i 


gjj  H*  ?M  7  Ml  P  g  pi  j  P  H  ^  "  7  g  i 


ve-ro.' 


?        è      là?      non  è 


e      ve 


ro?     è     là?      non 


pit-y_   is't  there?  say  in  pit-  y is't  there?  say  in  pit- y 


e   ve-ror. 

1 


tu 

thou'rt 


'  [j;i &J|^ & J Mg 


•>■  N  1   ^  ; 


>■    m 


o  jti  1  n^w 


l5*     ì 


«s 


^ 


~rffff.fr- 


gno     -       ri...     per- do 
lords!       will        ye    have 


no,    pie 
no    com 


te... 
sion 


al 
On 


ve- 
a 
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gliar    -     do         la    fi    -      glia    ri    -     da 
fa      -      ther's     de-spair-ing    in  -  ter  -     ces 


te...  Ri     -       do 

don?        Give  me 


ffl| 


nar    -     laji      voi  nul 
back  my        be-lov'd, 


la_p  -     ra      co     -       sta,, 
on  -     ly     (laugh  -     ter, . 


a  voi  nul-lao-ra 
my  be-lovU,  on-ly 

V     A    A      A     A 


m& 


W 


ì  r  r  f  ^  ir      r'Ef Jff    ^ 


co      -         sta.. 
daugh     -     ter,. 


_  tut-  to,  tut- to     al    rami    -     doè      tal   fi    -      glia      per 
.Dear- it  far  than  my  life!  Give     her  back, —  I  ini 


mr^W^h^ 


^^k^^ 


?      7      I 


mF*^ 


r 


*);  i  '«,  w    f 


WM 


^Sw 


3, 


'    4  * 

— I-* — -u 


ii^fe 


me. 
plore! 


Si  -  gno      -        ri.      per-  don. 
Have  pit       -         y,        my    lord'-, 


per  -  do 
ha\  e  pit 


no,      pie  - 


fp!     '" 


s 


jl      7      *_    M>  J*t     ? 


? 


r* 


^mHii 


1     ^»_  ^      7      "t 


:,«-^-',J   JTPÌJ^^J. 


p 


T~T 


r 


; 
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con  forza 


^m 


f  f      U      |  |f  ''  |  IT  J  |  j^rP 


B I  I  6  3 


ta; 

lords! 


ri  -  da   -    te_a  me 
oh  give        me  back 


la      fi  -   glia;tut-to  almondqètal  fi-glia  per 
my   child!      Ih  pit  -  y    in  pit  -  y,    oh  hear  me  im- 


me; 
plore! 


ri-  da  -    tea    me la        fi  -  glia;  tut-  to_al  mon    -      do 

Oh  give        me   back     my     child!      In    pit  -    y     hear me, 


jgjJ 


* 


■N;k  vtTtrf)i  rp  f  Eff  PY  hW  m  y 


el  -  l'è per_  me!       Pie-tà.      pie-tà,   si-gno-  ri,  pie-tà,    si-gno-ri,   pie- 

have  pit    -      y    on  me!        My    child,  my  child  re-store  me!  My  lords,  oh  hear  me    im  • 


m 


i^ 


SS  i<    * 


^s 


m 


ta! 
plore! 


&m 


^rn 


4-i 


s 


?    ' 


159  5  9 


? 


"> 


Piano. 


fe 


N9 13(6 14." Tutte  le  feste  al  tempio.,, 
Recitative,  Chorus  and  Duet. 

(Gilda  rushes  from  the  room  at  the  left  hand  and 
throws  herself  into  her  father's  arms.)- 

Allegro  assai  vivo  ed  agitatoci-  m)  Gllda„ 


153 


Rigoletto. 


^ 


P       »» 


^N£ 


Mio    pa     -     dre!  Di    -     o!     mia 

My     fa    -     ther!  Gil    -     da,      my 


pm  jiQf 


fm 


app^aigg 


IH 


^^ 


I 


Gil    -    da', 
daugh  -  ter!  „ 

. .       i  M .  * 


Si- 
My 


i; 


I 


m 


m 


^ 


f=^ 


» — » 


w^f 


E=I 


dim. 


..  i ,     _f Iff fit  ,  g  fffgf  ft 


1 


^Tz^^i* 


it       ff 


sfe= 


r  p,i,Pir  fi  «  r  Héés 


éé^i 


si 


r 


gno-n...        in   es  -   sa... 

lost  one_     my  trea-  sure— 


è    tut  -  ta      lamia  fa-mi-glia.. 
my  lords,  she      is  all  I  cher-ish-, 


Non     te-mer  più 
Now  we  need  fear 


m 


m 


i 


NfH 


(to  the   Courtiers) 


j  -rP  I P  Pi    I  g  I 


fe 


rfe=! 


nul-la, 

noth-ing-, 


an    -  -    ge-lo  mi-  o... 

an   - 


te 


M 


fe^ 


gel.  lVefoundthee! 


fu  scherzo!.,     non  è 
Come  tell  me,       'twas  but 


i»  riiJ'i  -rpi  r  7pr  gii  ^pT  ^ 


as 


ÉÉÉÉ 


Hs^ 


U  7  7U  ■ 


iMt: 


i 


ffE3 


?=S  =  3 


7-7- 1*^ 


I  Hi  .    g  rp|ffr,'fi'y  piT'yi'ir     ff 

ve-ro?  Io      che    pur   pianr  si       or     ri-  do...  E      tu!  a     cli€ 


jest-ing? 


Io      che    pur   pian?-  si       or     ri-  do... 
I,      who    was  weep-ing,     re-joice  now. 


tu,  a     che 

But  why  art    thou 


É 


^É^ÉÉ=Ì 


i^fc 


jpH 


w 


ate 


r  ^  ^ 


w 
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Marullo      (and  Courtiers  amongst  themselves). 
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Recit.    Righetto. 
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doom  thee,     thou  shalt  feel 


re       sa    -     pra,  sì.  sì,  col 

a fa  -  ther's    wrath,       yes,  yes,  to 
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rà,     ah        per   -   do      -       na   -    te,       per  -    do     -       na 
heav'n, might     I  a     -      vert,      a    -  vert       the  wrath 
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pi  -  re,        te        col      -       pi   -    re         il         buf     -      fo      - 
vengeance    dark       I  doom  thee,    thou     shalt  feel a_ 
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heav'n  ! 

(Exeunt  through  centre  door.) 
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ther's      wrath! 
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End  of  Act  II. 
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Act  ni 


A  lonely  spot  on  the  shores  of  the  Mincio.  On  the  left,  a  two-story  house  almost  in  ruins,  the  front  of 
which,  open  to  the  spectator,  shows  a  rustic  inn  on  the  ground  floor;  a  broken  staircase  leads  from  this 
to  a  loft,  where  stands  a  rough  couch.  On  the  side  towards  the  street  is  a  door,  and  a  low  wall  extends 
backward  from  the  house.  The  Mincio  is  seen  in  the  background,  behind  a  ruined  parapet-,  beyond, the 
towers  of  Mantua.  Night.  Gilda  and  Rigoletto,  in  great  agitation,  on  the  road.  Sparafucile  in  the  house, 
seated  by  a  table  polishing  his  belt,  unconscious    of  what  is   spoken    outside. 

N°  15.  "La  donna   è  mobile.,, 
Prelude,  Recitative  and  Canzone. 

Adagio.  (J  =  66) 


Rigoletto 

-M. 


"'g°'«*°-        ., ,Gilda.       ";s»'^-  __.      ,,«.      ,  Gilda.        , 

;:!'*■  t  t»p  |»r  ptfo  ;/'f  Eg  g  f  f  rrHPtyp^ 

E       Fa -mi?    Sempre.   Pu  -  re  tempo  a  g-ua-rir-nefho  la-scia-to^ lo  Fa -mo! 


m 


E       Fa -mi?    Sempre.   Pu-  re  tempo_agua-rir-nefho  la-scia-to.      Io  Fa -mo! 
Thou  lov'sthim?     Always. Still  to    love  him  is  mere  in-fat-u  -   ation.       I  love  him! 


fc 


1 


-e- 


m 


~n~ 


Rigoletto. 


r  r  r  r  p  i  p  g 


n« 


pm 


3E 


-ry 


i 


Po-ve-ro   cor      di     don-na!...   AhU    vi-lejn  -   fa  -  me! 

Ah,  ten-der heart    of      woman!  oh  base  "Se  -  spoil  -  er! 


i 


Manea-vrai    ven-det-ta^o 
Thou.my  child,  shalt  yet  have 


^ 


m 


s: 


» 


Gilda. 


Rigoletto. 
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tffir  F^rfi^  |g|  ffr 


4y-f  rf7 
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^=F 
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^ 


(I 


Gil-da!*    Pie  -tà,  mio  padre!     E  se  tu  cer-ta    fos  -  si  crfei  ti  tra-dis-se,    Fa  -  me  -  resti  au- 
vengeance.  Nay  rather  pit-y.    And  if  I  could  convince  thee  thathe  is\vorthlessv\ouldstthoustilltnen 


* 


S 


■m-     m       una; 


Rigoletto. 


Rigoletto  (leads  her  towards  the  house 
Gilda       *°  l°°k  through  a  fissure  in  the  wall). 


Gilda  ■»-  Gilda  1°       through  a  fissure  in 


co-ra?    Noi  so...  ma  pur  m'a-do^fa.     E-gli?     Si.       Eb-ben,  osser-va  dunque, 
love  him?  Perhaps.    Ah,  he  does  love  me!  Love  thee?  Yea.  Come  here,  andlookwith-in  there. 


TI" 


PP 


m 
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,  (The  Duke,  disguised    as    a  cavalry 

AllegrO.(J  =  i32)  officer,  enters  the  inn.) 
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tin  uo-mo    ve-do.     Per  po-coat-ten-  di 
A  man  is  ent'ring-.      Observe  him  close -ly. 


mmm. 


«■EOrrirttO* 


>g*. 


K~r^ 


p 


m 


■i  limn  i  nmn 


xn 


■o- 

Gilda  (starting) 


Duke  (to   Sparafucile) 


Sparafucile.  Duke. 


Ah         pa-dre       mi-  o!         Due     co  -   se,       e         to-  sto...        Qua- li?      U  -  na 


G.D 
SD 


i  r  É  - 


Ah         pa-dre       mi-  o!         Due     co  -   se,       e         to-  sto. 
Oh,     dear-est        fa-ther!      Come  serve  me       di  -   rect-  ly. 


Qua  -  li?      U  -  na 
Yes,   sir.      An     a 


^^ 
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^ 


■È 


fu    f 


i       Pk  ■>■  ì 


' 


Rigoletto 


Sparafucile. 


I  g  ^  up  (i  g  fe|  it- 1  r  ''f  i  p»r  ' '*  "r  *r  p  s 

'-'      o+ov»  rrr\  £±        i\,\  Tri  nr*  ^Gau      .iii..      o  +  i    -i       cimi  nr\  c-  +  n       -rwiìM  f/"ìVi    il  \\r*\         rj n*. 


stan  -  za  e    del     vi  -  no...  (Son  que-stij  suoi       co 

partment,      and  some  wine  here.  (Tis  thus     he  seeks    ad 


stu-mi!)  (Ohjl    bel    zer 

ventures.)  (A     gal-lant 


È 


1]UJ)7      j 


m 


i 


w** 


© 


m 


m 


i 


^mi  y  p  i   ì 


(Retires  to  an 

adjoining  room.)  Allegretto. (J)=  138) 


'*  i  »r  I  ibi  i 


o 


bi  -  no!) 
stranger!) 


tó 


Fl.&Vln. 
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j^gpeai 


A  A  A 
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f*  If*-1^- 
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g  ■  a 
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inarcato        _        _ 
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=*** 
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*8 
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Duke. 


legate 


i   -  if  g  p  1  g  r  i jj  |  p ^r  i g  ^ 


IS 


*8 


La  donna  e     mo-bi-le     qual  piuma_al 
Plume   in    tfie    summer  wind  Way- ward  ^ìy 


ven-to,     mu-ta  dac  -  cen-to 
playing-,  Ne'er  one  way    swaying, 


m 


f 


m 
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*a^ 


/>?> 


TT 


*t 


*  * 


IB  J» 
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ft 


P 
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•A 


e        di     pen  -    sie-ro.      Sempre  un    a-  ma-bi-le         leg-gia-dro       vi  -  so 


ai     pen  -    sie-ro.      Sempreun    a-  ma-bi-le         leg-gia-dro       vi  -  so, 
Each  whim    o    -     bey-ing;     Thusheart  of      womankind       Ev-'ryway      bendeth, 


$\h  p]Tr  i  nm^ 


m 


in  pianto  o  in        ri-   so,         e   men-zo   -    gne-ro.         La  donnaje        mo-bil 
Woe  who   ""Se    -     pendeth         On  joy  she        spendeth!       Yes,  heart  of       wo -man 


^m 
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w 


pp 
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^g 


II 


>m 
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?Fp  te  i 


^^ 


i 
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? 


3 
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** 


leggero 


«J  nnalniiiTnn.nl        van-tn.  nm  -  ta   d'an  -  npn  -    to  e di     Den-    sier, 


qual  piuma  al      ven-to,        mu  -  ta  d'ac  -  cen  -  to        e —  di    pen-  sier, 
Ev-'ryway      bendeth,        Woe  who  de  -  pend  -  eth      On_joy   she     spends, 


15959 


175 


àk 


M 


AAA 

g   g 
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w 
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m 
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EBE 


E  sempre      mi -se -io       chi_a    lei  s?af  -   fi  :  da,        chi       le      con  -     fi  -  da 
Sorrow  and    mis-e-ry         Fòì-lowher       smiling-,       Fond  hearts  be    -     guiling, 


JtA 


4'i'»ii  m  ì-\lì-ìi  i  r  ;  if  ?  r  if  f  ME/: 

^  1     „„..    a.-.    :i  „~  — .1  D,,-  «wni    »/,«       ocn      +^       c-i  f*i       li_^o    nn  tup    _ 


mal  cau-to  il        co  -  re!      Pur  mai  non    sen -te -si  fe-li-ce  ap  -  pie  -  no 

Falsehood's   -    soil-ing!      Yet    all    fé   -    li  -  ci  -  ty  Is  her  ^e  -    stowing-, 


Pi 


^ 


s§= 


fEf^ 


s. 


fe3 


^m 


m 


m  * 


chi    su  quel 
No  joy  worth 


se  -  no       non    li-ba^a 
knowing         Is  there  but 


mo  -  re  ! 

woo-ing. 


La  _donnaJe       mo  -  hil 
Yes,heart"of       wo-man 


m 


qual  piuma  al       ven-  to, 
Ev  -  >ry  way      bendeth, 


mu  -  ta  dac-cen-to        e_ di    pen  -  sier, 

Woe  who  de-pend-eth       On_joy   she     spends, 
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m 


e di     pen  -  sier, 

woe   who     de  -  pends 


on, 


e di_    pen  -    sier! 

on joy—    she spends.. 


(Re-enter  Sparafucile  with  a  flask  of  wine  and  two  glass  es,  which  he  places  on  the  table;  then 
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mp 


■  m 


éééé 


^m 


0^00^00 


*t 


with  the  hilt  of  his  long  sword  he  knocks  on  the  ceiling  twice.  At  this  signal,  a  smiling  young 


girl,  dressed  as  a  Gypsy,  comes  bounding  down  the  steps  from 
^        above.  The   Duke  runs  to   embrace  her,  but  she  eludes  him. 
fc).'  tfurJj      Meanwhile  ,  sparahicile  goes  outside  trie  house  |and  fcpeaks35i 


wm 


Sparafucile . 


g  Kigoletto'  |  : 


*-^r 
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i  m  '-^ 
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mm 


E  la  il  vo  - 

Your  man's       with- 


s 
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m 


w^z 


n%  m 


m. 


fe 


piti  P 


1 
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1 
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i*& 
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H 


Rigoletto. 


vi -ver     de  -  e  o  mo  -   ri    -    re?    Più 


str'uo  -  nio... 
in    there; 


Vi -ver     de  -  e 
Shall    I    spare  him, 


o 
or  kill 


mo  -   ri    -    re?    Più 
him  straight-way?     A- 
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(Sparafucile  goes  off  behind  the 

house,   toward  the  river.)  /^\ 
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tar  -    di  tor-ne  -  rò        l'opraacom-pi 
wait      but  my  re  -turn        before  you  end 


re. 

him. 


ill 


È 


<*  ° 
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si 
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n 

tu     'Mm  — 
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*m 


*$&* 


=s 


wé-ar 
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N916.  "Un  dì,  se  ben   rammentomi.,, 
Quartet. 

Gilda  and  Rigoletto  in  the  street,  Maddalena   and  the   Duke    on   the  ground  floor. 
*  w  u    Allegro. (J  =  120)    Duke. 
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Un         di,        se  bei 


'r- 


se  ben    ram- men 
One     morn, if     I         re- mem 
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to -mi,         o 
ber  well,      Oh 
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]lffr  id; 
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^TTffJ^I 
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f=J=f 


jfeg 
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rp  g  p  i 


r    p  r 

'el     -      la,  tfii 


:zrz 


%=È£ 


bel     -      la,  fin   -    con  -  tra 
fair         est, 'twas        I       met 


i...         Mi  piac 

thee,        Thy         name 


que      di       te 
I  sought  in 


sap   - 
smile 


pi, che  d'ai  -   lo 
is  e'er  be  -  fore 


m 


«A 


*     *    * 


ra 

me, 


: 


sol        te  que-st'al  -  nia^a 

I  Ian  -    gttish,   I  a  - 


7. 
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sustain 
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a  à  *  Gilda.  Mad 

*J  In-i-quo!      Al 


Maddalena. 


i  J»  ;■  ji  j' 


G. 

Ma 


-**- 


u 


!{¥»"> 


In-  i-quo!"    Ah,      ah, 
The  traitor!       Ha,      ha, 


e  ven-tfaltreap-pres        -         so  le 

empty  pro-tes  -  ta         -         tion,        The 


do   -     ra! 
dorè     the e 

^     m.    m. 


tó 


m 


^ 


asÉ 


i» 


ÌH 


^ 


*A 


I  g  i    1 1    nn  j  1 1 1 1  j-  i  gjg  1 1)  a  | 

ty  ™  *  .*  J J n    TT-    1       •        51  ■         „■ J  „         li      T _ 


scor 
hour's 


da    for 

in  -  fat 


sea  -  desso?  Haun'  ariajl    si-gno-  ri-no     da    ve-ro  li-her- 
ìi    -  ation!  Thus  twenty  more  you've  flatter'dWithvowsforgptwhen 


tó 


Gilda. 


gE 


;PE 


Sf 


S 


tó 


fe^Efe 


Ah  pa-dre    mi    -      o! 
Oh,dearest     fa  -    ther! 


5= 


p  J)  J' 1 1  J'1!'* 


ÉÉ 


ti-no... 

utter'd! 

Duke  (trying  to    embrace  her). 


La-scia-te-mi,  stor-  di-to. 
You're  bold-erthan  po  -  lite, sir! 


m 


pf  j  j 


3=i 


Sì!..  un  mostro     son. 

Yes,  I'm  all  that's  bad. 


Ih      che  fra- 
Say,    whythis 


m  fTiTiTìTìin 


^t-,     ^fe- -        ^rìV      ^pfr     ^<fr      ft'fr 


^ÌÉ¥ 
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t=fcJ 
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cresc. 
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ÉÉÉ=g 


Maddalena.  Duke. 

j  j  |  i  i  p  |  ì  e  jg  m  r  g  g  g  g  g  g  g 

Stia       sae-e-io .  E    tu    sii      do-  ci  -  le,  non  fa  -  re  tan -te 


D. 
Ma 


casso! 
coldness? 
», 


Stia       saggio.  E    tu   sii      do-  ci-  le,  non  fa  -  re  tan -to 

What     nonsense!        Come,come,I    know  you  like  a  man  should  woo  with 


tÈ.    &È.  £%    ^i?     ftff"    ^i"   %"tr  ii      %1r     fir    %1r      £%" 


rati      i^      r?r    f71"     #w 


si 
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».é*à 
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fir  p-rr  wrrrTTT 
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chias  -   so.  0-  gni  sag-gez  -  za    chiù  -  de  -  si        nel    gau-dio       e  nel-ra 

bold-  ness.'     Think   not    of  aught   but   pleasure  now,       My    fair- est,       I  live    to 

■f»      S—i  Strings  \ 
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col  canto         VV 
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Maddalena. 
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(takes  her  hand) 


Scher- 
Pray 


Fir     m  > 
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p=£^? 
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mo  -  re. 
please  thee. 


'i*  numimim 


La  bel-  la  ma-no      can     -      di  -  da! 
That  hand  so  soft,  oh    give  to   roe. 
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Gilda^. 
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i  ?g  Ì  J>*  B^g 


Ma. 
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za   -    te  voi,    si  -  gno-re. 
let       me  be,  you  tease  me. 


Son  brut-ta. 
I'm  frightful. 


I-ni-quo! 
The  traitor! 


lui  H — V^M 
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No,    no. 
Nay,  nay, 
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Svili* 


Ab-brac  -   cia-mi. 
my  heart's     delight. 
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Maddalena. 
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Ebro! 
Madman!        (laughing-)_ 


Signor  Tin-dif  -  fe  -  rente,     vi   pia-ce  canzo  - 
Try  soft-er  hearts  to  move ,then,  All  trifling    I  with- 


I  !      f  i,r 
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¥f^£ 
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D'amor 
I'm  mad 

y<fc- 


ar-  den  -  te. 
with  love,  then. 
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É 


iJk 


:fcs 


nar  r 
stand. 


I    j  I  ;  pipi 


Ne   vo-gho    la   pa-  ro-la... 
Wilt  thou  be-fore   a    witness?(iroBieally) 


a* 
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F  K     K    F 


£ — Mr — r, — r— 

ISo,  no,  ti    vo'spo  - 
I      of-ferthee  my 
^=fc_    £1r_    ^fr^     ^*£-^ 


sar, 
hand. 
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A-ma-bi-le      fi  - 
In  that  indeed  there's 


ÉIÉ 
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Gilda. 
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E  g  m  j 
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e 


I  -  ni-  quo  tra  -  di  -  tor! 
Maddelena.     Ohheav'n,  I    am     betray'd! 


i    W   J-J'  J'J^^ 
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Duke. 


Ne       voglio     la   pa  -   ro-la. 
Wilt  thou  be -fore    a      witness? 


fi  »  r  p  j 


I    ?T   B 


g   r 


P 


gli'uo-la! 

fit-ness! 

Rigoletto    (to   Gilda,  who  has   heard  all). 
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A-ma-bi-le      fi  - 
In  that  indeedthere's 
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£¥F* 
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E  non  ti    bastaan-cor? 
Will  this  thy heart  persuade? 


E  non    ti  basta^an- 
will  this  thy  heartier 
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•ri  j-rj 


te  j  a 
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ff      •' 


G. 


I  -  ni-  quo  tra  -  di 


=tó 


quo  tra  -  di  -  tor! 

Ohheav'n  I    am     be     tray'd! 
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Ne     vo-glio     la  pa  -    ro-la!  ne   voglio    la     pa  -  ro-la,    ne  voglio   la      pa - 
wilt  thou  be-fore    a     witness?  wilt  thou  before     a    witness?wiltthou  before     a 
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I  g  g  g   7  E    g 


»  •  é 


j    g  r  g 


io -la 


gliuola! 
fitness! 


a  -  ma-bi  -  le     fi-gliu 


a  -  ma 


■  bi-le      fi  - 


in  that  indeedthere's fitness!  in  that    indeedthere's 
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j   .r*r  r  r  |  i  .r  g  r  r  I 


cor? 
sua de? 


e  non  ti    basta  an-cor?         e  non    ti  bastaan- 
w ili thisthyheart  persuade?    willthisthyheart  p_er- 
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i 
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f 


:£-.-?"  .-  r  I-ìfjf.ìX^ 
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Ahlah!  ri-do  hen  di     co  -  re,che  tai  ba-ie  costan    po-co; 
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quan -to     val-gajil     vo  -  stro    gio-co,mel    ere  -  de  -  te,    so  apprèz 
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piar. 

vain! 
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well! 


pe  -  ne    con  -   so  -   lar Bel  -  la         fi  -  glia     del     ih 
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pe  -  ne    con  -   so  -   lar, 
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I,  thy    hum  -  ble  slave,  im- plore 


15959 


185 


I 


SS 


cor 
heart 
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—       no,  non  scoppiar. 
'tis     all     in  vain, 
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gret 
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S -, 


di 
hro 


to,    per 
ken,    ah, 


an  -  go 
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pia  -  re,     in  -  fe   -     li  -  ce       cor  tr 
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laugh, 


ah!      ah!    ri  -  do     ben    di        co-  re,    che    tai 
I  ap-pre-  ci  -  ate   you      right -ly,     all    you 
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say    is 
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.ken-,  ah, 
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in    vain        for  bliss  I      strove,  ah, in 
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di 
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vain 


scia     non 
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piar,  in  -    fé  -    li    -     re       cor    tra   -  di-  to,  per    ango  -    soia  non  scop- 

strove,  he        is       false,     my    heart    is        bro-ken,  ah.   in  vain     for  bliss  I 


l^i<->    1 


ÉÈ 


Si 


$m 


zar, 
move, 


il 
to 


vo 
think 


stro 
how 


pio 
man 


co. 
v_ 


so     ap  -  prez 
vou  yet    will 


■  7  __  ■ 


£ 


pangs, 


sen 
the 


ti 
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ÉÈ 


Ma 


6^ 


ES 


zar. 

move. 


il 
to 


TO 

think 


stro 
how 


gio    -     co_ 
man   -    v 


so    ap-prez 
vou   yet    will 


i*=Z 


Y~      if      f 


tar, 

love. 


sen 
the 


ti 

pangs 


del 

of 


CO 

un 


rejl  pal 

re     -     quit 


Pi 
ed 


tar.  ta  -  ci^e    mia      sa     -     rà         la        cu-ra    la    ven-det-ta   daf-fret 

prove,         thou  must    shun     him         and      for  -   get  him,thy  a  -  venger     I       will 


IÓH59 


194 


##f£ 


3=F 


ai 


É= 


piar, 
strove, 


no,  non 
in  vain 


scop-piar, 
for    bliss. 
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b  I;  \     V  7  1    V    V '  1 


$ 


tar, 

love 


vieni, 
oh  end 


vie-  ni, 
the    pangs, 


■MK  f      ì      t?l 


fei 


vie- 
the 


È 


S5 


tar, 
prove, 


ÉS 


ta-ci, 

for-get, 


ta  -  ci, 
for  -  get , 


m 


È 


ta 
I 


i3 


^ 


*»- 


# 


^^^^ 


»  ; 


w> 


^ 


/O 


S 


-e- 


ÉEjl 


piar, 
vain. 


ah 
I 


no:. 


strove 


rol 


m 


J'    ?     d       jxi 


^^ 


re ah  sì!_ 


^  n  1  r 


^ 


§Si 


ni vie 

pangs  of 


ni! 

love  !_ 


^^ 


H^ 


=*= 


ÉEfe 


ci, ta 

will a 

(7\ 


ci: 

venge 


É 


o 


H^ 


-e- 


H 


sei 


r> 


3e= 


T 
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N9  17  "'Modi!.,  ritorna  a  casa.,, 
Recit. 
Recit. 

Rigoletto. 


Piano , 


Up  p  p  n  p  p  p  I  B  I  g  M  ^^ 


Mo-di!..  ri-tor-na_a     ca  -  sa...        o  -    ro   pren-di,  un  de 

Mark  me!  be-takethee    home -ward,      there  dis-guise  thee         as    a 


M 


*E 


g^g 


Si 


iOi 


MP     P  8    I  M  1  1 1   •>$  I   M  I 


ffip: 


É 


striero,      u  -  na    ve   -    ste  vi  -  ri  1  che  lappre  -  stai,         e     per     Ve  -  ro  -  na 
youth;        find    a    steed,    and  with  all  con-venient     speed       fly  hence  un  -  to      Ve   - 


^r 


S5 


$M 


s 


^ 


SS 


É 


Gilda. 


.)  B  -  B 


m 


&; 


Rigoletto.  Gilda.        Rig 


F  p<*r  J',):p  Bg 


05 


£ 


K    i  Y     :zl 


f=mp( 


parti,   sa-rovvjjopur  do  -  man.  Or  ve-  ni  -  te.    Im-pos-si-bil-  Tremo.  Va 
ro-na,  and  I    will  meet  thee  there. Fly  thouwith  me. Now  I      cannot.  Fa-ther!  Go! 


m 


m 


m 


ss 


9§S 


m 


3S£ 


S$3 


,  (Rigoletto  poos  behind  the  house,  and 

\  <J_  I  (The   Duke  and   Maddalena  remain  returns  with  Sparafucile,    counting 

Allegl'O.  (J  -  S4>     talking,  laughing  and  drinking.)  him  out  his  money.) 


I 


U  (Exit  Gilda.) 


FA»-» 


-**- 


S 


estremamente  p 


{ 


jjg 


TT 


3E 


TT 


rj 


*> 


a 


o 


a 


u 


~n~ 


3t 


ZEE 


3E 


ZEE 


s 


ttttV^tt       tj       15-5 


iv„/..  4  /;,,...  s T5" 


TT  TT  TF  TT  TT 


gp£ 


Rigoletto.  (This  Recitative   must  be  sung  without  the  usual  appoggiaturas.) 


P P 


T 


fr-*.  r  n  -fi 


R. 


J ? r 


i 

S 


Ven-ti   scudi,  lini    tu       dot-to?..     Ec  -  co  -  ne      die-ci;  e      do-po   l'oprail 

'Twasto    he  fortwen-ty      pieces,       half  paid  be-   fore-hand,     the  rest  to    fol-Iow 
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Spar.  Rigoletto. 


Spar. 


-,m  p  p  *  -r  p  p  Pin  n "t  ^ ";p p  e  p  IP  |)n  p  Pp/'->p 


resto.  Ei   qui    ri-  ma- ne?   Sì.        Ai-la  mez-za  -  not-  te  ri-tor-ne-rò.      Non 

af-ter.        Here  are  the    first  ten.  Good.  At  the  midnight  hour  I  will  come  again.    Thou 


ipjr 


m 


%&. 


* 


Rigoletto. 


Sparafucile. 


3  p  Wm  r  p  pip  pp  pjpfrpif'MP  I  \fM  p» p p 

ca-le.  Aget-tar-lo   nel  fiumebastoiosolo.    No.no.  il  vo' far  io    stesso.  Si -a!    Il  su 


get-tar-lo   nel  fiume  basto_io  solo.    No.no.  il  vo' far  io    stesso.  Si -a!    Il  suo 
needVtnot.  I  canthrowhim  a -lone  into   the  river.    No.no,  I  myself  must  dothat.Ccmethen,say,\\  ho 


^*- 


:^ 


-o- 


%ù. 


*  %ò. 


Rigoletto. 


■»t  ppl|:-'P  g  r 


ppipp^f  fif^ 


(exit) 


ìs 


Pf 


nome?  Vuoi     sa -per     anehejl  mio?   E-glijè    De -lit -to,  Pu-ni-zion  son    i  -  o. 
is  he?Wouldst  thou  know,too,who  I    am?Hisname  is  Guilt,andmineis  swift  A  -  tone-ment. 


É 


fe 


H 


TTC7T- 


(it  begins  to  lightenì 


Sparafucile. 


* 


PPP 


m 


■p\tt  l  f   P'  FIPP^p  p  ppp 


La  tem-pe-stajè  vi-  ci-na!. . più  scu-ra fiala 
We  shall  soonhave  a    tempest,Thenightisgetting 


^ir  r'sf 


Duke  (seizing  her).  Tempo  I.       Maddalena   (escaping  from  him). 

j  p-flir  mm  Jm  j* j> »  ^m 


s. 

D. 
Mn. 


£ 


not -te! 
dark-er. 


Mad-da-le   -   na!    A  -  spet-  ta-te...  mio  fra-tei  -  lo 
Mad-da  -  le   -    na!   Stay,   be     cautious,  for  here  comes  my 
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Ma 
D. 


Maddalena. 


p^ 


vie-ne...  Chejmporta? 
brother.     Whatmatter? 
TENOR 


Tuona! 
It    thunders. 


(to   Sparafueile) 


Sparafucile    (re-entering  the  house). Duke.  Ito   bparatue.il 


E     pio-ve-rà     fra      pò -co. 
And  rain  will   fall     in       torrents. 


Tan-to      me-glio! 
All    the     bet-ter. 


Tu    dor -mi   ■ 
Here   I      will 


É 


Oh. 

-e- 


? 


m 


pp 


%5. 

Maddalena  (aside  to  the  Duke). 


^^^ 


(Ah    no,  par- 

(Thou  must  not 

Sparafucile. 


rai       in     scu-de-ri  -  a...     al  -  Tin-ferno...    o  -  ve  vor-ra-i!         Oh  grazie  1 


stay,  leave  me   a -lone  now, make  thy    ex-it,       go    to  the  devili       Howgracious! 


as 
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à 


¥=* 


W 


E 


ti  -  te.) 
stay  here.)  Duke    (f0  Maddalena).        Sparafucile    (aside  to  Maddalena1) 


teE 


? 


5=*=^ 


m 


» ,,:-''  p  i  r  p 


(to  the  Duke) 


3i 


(Con  tal     tem-po?) 
(.You'd  re  -  fuse  me?) 


(Son    ven-ti  seu    -    di    do  -  ro.)    Ben  fé 
OTis    twen-ty  gold  -  en    piec-es.)     Sir,  I 


I 


/O 


(takes  a  light  and  goes  toward  the  ladder). 


;  r    P  P 


^m 


$ 


li  -  ce      d'of-frir-vi  u  -  na    stan-za,        se     a     voi     pia- ce,       to-stoa  ve-der-la  an- 
pray  you,  take  shel-ter  in  my    chamber,      'tis     at  your     ser-vice-     if   you  per-mit,ril 


£ 


! 


S 


Duke. 


n  r  r^i  JwJ  i  bip  ip  p 


(Whispers  a  word  to  Maddalena  and  follows  Sparafucile). 


3= 


-£=S 


i 


EEfe^ 


« 


dia-mo.     Eb-ben!   so-no   con  te...    pre-sto.. .  ve -dia-mo. 
showyou.Lead  on!  (.Ill  soon  re-turnJCome  then,  con-duct  me.1 


s 


I 


* 


^ 


#-#-!»- 


® 


? 


s 


Adagio  con  forza 


O 


Maddalena. 


§3 


Tempo  I. 


Po -ve  -  ro    gio-vin! 
Oh,  shall  he    per-ish? 


/-/.a 


HE 


HE 

-e- 


3   0  m 


pp 


-o- 


-e- 


-e- 


gra-zio-so      tan-to! 
would  I  could  save  him!  i» 


PP~ 


-o- 


ji_ 


3E 
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Duke  (on  the  upper  floor;. 


3^ 


J      J    Ì        1  j 


«-^ 


i 


n 


w 


Di-o,  qual     not 

Heav-en,         what  dread 


tee  que-sta!  Si  dormeal-lariaa- 
ful  thunder!  An  o- pen-air  en- 


per-ta.  be 


Sparafucile. 

'  É  J>  ;  ;  j  *'  I  J1  ì  i  i  •'■>1vtO 


o 


per-tar  be -ne,   be  -  ne!..       Buo-na    not-te.  Si  -  gnoiwi  guar-di  Jd-di   - 

campment?    this  is    charming!       You  may   go  now.  Good  sir,  may  heav-en  guard 


m 


3° 


m 


m 


(The  Duke  takes  off  his  hat  and  sword.)       Duke. 


s.F* 


m 


$i-»p  p  r  m 


^m 


? 


o! 
thee. 


i 


Mm 


Breve     son-no  dor-miam... stanco  son 
One  short  hour  I  will  sleep,      I    am  quite 


^m 


3E 


vp 


pp 


3È 


I 


ggfppfg 


Allegretto.  (A  iss) 


n*rr>  1  -  g  j  p  IP' p  r  ir  i  P'^r  I 7r 


1    -    0. 

weary. 


La   dormale   mo-bi  -le      qual piuma_al  ven  -  to,     mu-ta  d"ac- 
Plume  in    the     summer  wind  Way-ward-ly     play-ing,  NVeroneway 


m 


-     >): 


O 


m 


Mt.     &*-! 


SE 


^t 


-r-r 


Jfc 


—  »-»--z — • — ►• 


j    a  7 


m 
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mm 


di    pei 


:S 


g 


cen  -  to  e      ai    pen  -     sie  -  ro. 

sway- ine:,      Each  whim  o     -      bey-ing, 


m 


è^r 


*=* 


r^ 


m 


w 


f 


m    p 


fcP 


n  ii  i 


XLt 


^ 


£É=É 


*r 


*** 


»— »■ 


•-» 


7    7 


M^T.  I^J  Ili 


(gradually  falling  asleep) 


m 


frm? 


pE 


mu-ta  d'ao  -  cen-to        e     di    pen... 
Ne er  one  way     swaying,  eachwhimob— 


Ì 


la       donna 
yes.     woman, 


e 
fair 


##^ 


^ 


sp 


g 


M 


E§ 


allargando  poco  a  poco 

ter      * 


s 


*« 


«»=r 


2*4 


«  — « 


13: 


^;=r^ 


3«**  *5 


^^ 


-* 


e 


p===* 


allarg. 


morendo 


^m 


iz.-t-T-jj 


e     ? 


mo  -  bil.         mu  -  ta   d'ac  -  cen  -  to        e di    pen  -  sier...  e      di 

wo -man.        woe  who  de  -   pend-eth       on joy    she      spends,  on    joy 

1 


m 


1 


# — # 


>g»     * 


fW¥ 


¥ 


¥ 


±ft 


■¥■■ 


è 


sempre  più  allarg. 


¥ 


P±| 


i 


^m 


m 


è 


■ZI 


?^r 


I 


Y-*^- 


■s 


»-»■ 


»  #  *  W 


^ 


3 


Tempo  I.  fj=s4) 
allarg.  Cj  Maddalena. ^ 


*Psfi<'t*r  r  g  r  '  r*>J  r  n>j  r 


"Jm  p  vTip 


p— * 


¥ 


pen-sier...  mu-ta     d"ae-een-toje  di    pen 
she  spends_woewho   de-pends,on  joy   she 


E  ama-bilejn  -ve-ro  co-talgio-vi- 
Soyoungand  so  gentle,wouldheneVrhad 


£ 


m 


¥=■ 


mm 


m # 


,□ 


O 


XT. 


g 


E 


an 


e:?  iffip 


Sparafuci 


afucile. 


Maddalena. 


£ 


g    •  • 


* 


S 


* 


^ 


not -to!    Oh  si,    ven-ti        scu  -  di     ne   dà     di  pro  -    dot  -  to.    Sol    ven-ti?son 
sought  us!  Yes,heWell  e  -  nough,twenty  piec-es  he's  , brought  us.     But  twenty? how 
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m 


Sparafucile. 
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m& 


r=& 


ì 


m 


fc; 


■    ■ 


IP, 

va  -  le  -  va     di        più.       La  spa-da,  sei   dor- me. 
He's  worth  more  than     that.      My  dagger    go    fetch  me, 


É 


po-  chi!_ 
lit -tie! 


iff — 

taf ™— 


£=E3 


EÈ 


f 


u 


pp 


s* 


^= 


w 


* — *"■ — 

j~""^  ("Maddalena  ascends  the  stairs  and  gazes  on  the  Duke.) 


81  r  ir  r  BB 


va...  por-ta-mi    giu. 
quick,  'tis  get-ting  late. 


Ill- 


1 


'^F^P 


J3L 


O 


a « 


is-  #•*■ 


^ 


a 


^ 


-o~ 


o- 


^~ 


-G- 


-e- 


*v 


*»- 


-o- 


-O 5 


« e e — & 


«—   o     o    -e — » 


N9  lS/'Somig-lia  un  Apollo.,, 
Recitative,   Trio  and  Storm. 

(Enter  at    the  back    Gilda,  in   male  attire,  with  boots  and  spurs.    She  comes  slowly  forward   towards 
the  inn,  where  Sparafucile  is  seated  drinking.) 

Allegro.  (J=  84) 
Is  rt  u  Gilda. 


Piano. 


X 


»Hh  ,5E=5 


*'   * 


p r r  pip 


^^ 


ft=ft 


Ah  più    non   ra-gio-no...  Amor  mi  tra-sci-na!..      mio  pa  -   dre.per- 
For  love's  sake  I      lin-ger,    oh  father,  for-give  me, I     can-  not  o  - 


m 


(Maddalena  returns  to  the  ground  floor  and  lays  the  Duke's  sword  on  the  table.) 


Ì=S 


m  j.-  j  '4  j 


do   -    no... 
hey      thee! 


I 


É 


sg^li  i  >ty^~~|>-8 


Qual    not-te  d"or- or  -  re!..  Gran 
Oh  night  full  of      hor-ror,    what 


m  (Behind  the  scenes,  with  closed 

Chorus. 


mouths.) 


m 


i 


(thunder) 


MmMrn 


& 


5 


W& 


PPP 


m 


ifi»r>s 
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a  piacere 


% 


(looking  through  the  crevice) 


i 


5e 


~t^r 


^ 


Ì 


I 


Dio.che_acca  -  (irà! 
will  be     my    fate? 
g  „    Maddalena. 


Tlii  par- la?.. 
Who  spoke  then? 


5 


nj'lkM 


=*= 


f 


S 


Sparafucile. 


Fra-tel-lo?.. 
My  brother— 


(groping  his  way  to  a  cupboard) 


So- 

He's 


WH* 


F 


Aldiavol   ten    va... 
Be  silent,  and  wait. 


Tempo  I. 


Ì 


£*=£: 


§ 


3E 


Maddalena. 


^^ 


'J' J   ^ 


mi-gliajun  A  -  pol-loquel  gio-vi-ne...      io    la-mo...  ei    m'a-raa...  ri  -  po  -  si... né 
fair   as      A  -  pol-lo,  he  pleases  me,        I     love  him,   he  loves  me,  he    trusts  me, shall 


£ 


m 


^t 


BEEg: 


-©- 


-e- 


-e- 


19 P P 


-8-    -P-- 


-9-         •»- 


É 


^m 


s 


* 


3^ 


Per- che. 
For    what? 


più    lue -ci  -  dia-  mo! 
I      let  him  per-ish? 


Gilda  (listening). 


33E 


1 


i 


S 


)h   eie -lo! 
Oh  heav-en! 

Sparafucile    (throwing  her  a  sack). 


^^ 


ÌE3E 


^ 


# — * 


& 


3 


Rattop-pa  quel    sac-co— 
I  want  vou  to   mend  this  — 


En-tresso_il  tuoA- 
\ will  hold  vour  A  - 


m 


-e- 


3n 


3E 


-e- 


=te 
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Sparafucile. 


mrr 


*r  nmNP 


i 


Gilda. 


pol-lo. sgozza  -  to  da  me,  gettar  dovroal  fiu  -  me... 
pol-lowhenbornetohisfate,thebedof  the    riv  -  er. 


r   !  m 


Lin-fer 

A  den 


no  qui 
of    as- 


BBSi,*TthunderlB 


o. 

Ma, 


ite 


Maddalena. 
^2- 


|S 


ve-do! 


t 


a 


* 


1 1  jl  j  »t 


Ep-pu-reU  da-na  -  ro  sal-var-ti    scorn - 

Wert  not  for  the    mon-ey,  I  know  thou  wouldst 


Chorus 


* 


1      I- 


4*- 


§ 


«E=± 


3E^ 


fe 


r 


^^ 


& 


J    J   \ir> 


Sparafucile. 
3_    ^      .-~"T^ 


• • 


--1 


0 0- 


^VW 


I 


met  -   to,  ser-ban  -  do-lojn    vi    -    ta. 

spare     him—  Oh  could    I    per-  suade   thee_ 


Dif-fi    -    ci  -  leti 
'Tis  more  than     I 


EÉEE 


3E5E 


S=ff 


m 


ÌEE 


fc 


^ 


É 


Maddalena. 


E  I      ^ 


5=? 


Ma-  scoi  -  ta... 
Oh     hear    me: 


m 


ere    -    do. 
dare        do. 


T 


n  -  zi        fa  -   cil      ti        sve-lqjm    pro 
I've    a         plan   will    make     all      mat  -  ters 
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♦ 


M 


^ 


33E 


-• — •- 


m 


get-to. 

eas-y: 


1 


È 


$ 


s 


# 


De*scu-di   già     die-   ci      dal     gob  -  bo  ne^a-ve  -  sti; 
The  half  of    the     price  has    been  paid    thee  al  -  read-y, 


mm 


m 


3E 


SEE 


PI 


f 


£= 


PI 


E 


F? 


a 


Jt>p  a  tempo 


Ì 


ÉE=É 


^ 


fe3 


^ 


Gilda. 


=^=y 


É 


£ 


Che 
Oh 


É=8E 


E 


p  i  r  r-  P 


Ma. 


!■       j 


3E 


^ 


« 9- 


ve -ni  -ffre     co-  gl'ai -tri    più     tar  -  di  il   ve  -  dra  -  i...     Uc  -  ci  -  di  -  lose 
the  hunch-back  will  pre  -  sent- ly    bring  the     re  -  main -der;  Kill  him,  and    the 


*P^ 


W 


m* 


PI 


I 


^ 


«•^^e^ 


^^ 


3= 


1"=^ 


Jet 


^ 


sen  -  to! 
hor  -   ror! 


mio     pa  -    dre! 
my        fa    -    ther! 


^ 


Ma. 


$ 


* 


al-lo  -  fa       ne^a    -    vra   -  '  i, 
yougain  as         in      -       tend  -  ed. 


co  -  si      tut  -  to_jl 
Thus  no-thing    you 


ven  -  ti_ 
twen  -  ty_ 


W 


^& 


ì= 


3=^3 


Ì 


n 


w 


-y-h  tifi 


^E 


F 


É 


Sparafucile 
l^ 


Ma. 


*E£3 


-dei 


prez  -  zo 

lose.    while_ 


^^ 


go-der      si     po  -  tra., 
my  heart    is      at       rest. 


Uc-  ci  -  der    quel 
I      mur-  der     the 


3 


ii<  i  i 


i 


a  e  *  m 


fc= 


a 


^ 


e 


m 


gob    -     bo!., 
hunch  -  back? 


mmm 


che    dia-  vol    di  -  ce    -     sti! 
hast  thou  lost  thy     sens   -    es? 


Un   la  -  dro  son 
Dost  think  me  a 


1*    Ì 


$** 


*      * 


f 


w 


■y-t,)^  <jH 


r=i 


411111 


r  *  * 


in  i 
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& 


for 
rob 


se? 
ber? 


Son  for-sejin  ban  -  di 
take  me   for     a        ban 


tor- 

dit? 


Qual    al  -  tro  eli- 
Didst  thou  ev-er 


i-iii*4 


U  i  u 


$t  j  j  j  ig 


iiii  i 


Iff 


gfij      «HP    .«J^ 


p  g  j 


^E3E 


r^ 


^ 


^ 


» — » 


^ 


& 


& 


i 


en      -      te 
know        me 


da    me     fu     tra  -  di     -     to? 
to    cheat  my    em  -  ploy   -    er? 


Mi    pa  -  ga  que- 
The  hunch-back  has 


E 


HI   »     »? 


mm 


w 


tttiifij 


fl 


as  ,r^  *  " 


« — sjt: 


-K» 


7~?~^ 


Maddalena. i5> 


¥ 


S 


1 


Sparafucile. 
# — (• — ™ 


a 


É 


1 


■     ■     •  ■     ■ 


*     I  ^ 


: 


st'uo-mo, 
paid   me, 


■  de-  le  m'a.vrà.  ^Ah   gra-zia  per     es  -  so.    E    duo-po  ch'ei 
him  I'll  be  true.  This  youth  thou  must  spare  me.  Ivepromisd  to 


f^ 


P 


m 


-o- 


m 


$ 


ft 


Tn. 


(thunder) 


^m 


p- 


^fr 


s 


Maddalena  -o- 

«?         (about  to  rush  up  stairs),     j»  ^,'^a'.       J 


F.    S 


s    fS 


s 


Sparafucile  (retain- 
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Sparafucile. 


j  J) J    J»  Jìl  J'  iw$  C   CI  ,p 


? 


vento... 
nothing. 


«■ 


Si  pic-chia,  ti        di-co.      E   stra-no!..  Chi 
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En  -  tra-te. 
Come  in! 


En     -       tra 

Thou'rt        wel 


(Sparafucilu  places  himself  behind  the  door,  with  a  dagger;  Maddalena  opens,  then  runs  to  shut  the 
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Rigoletto  alone,  closely  wrapped  in  his  mantle,  comes  forward  from  the  back  of  the  stage.  The  violence 
of  the  storm  gradually  abates.  There  are  still  a  few  flashes  of  lightning,  and  thunder  in  the  distance. 
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Rigoletto. 
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Del- la     ven-det-ta     al-fin  giun-ge    l'i-sfan-te!      datren-ta       ili      la- 
Blest  hour  of  vengeance,!    at   last  see  thee  dawning!   Af-ter  long  years  of 
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spet-to     di  vi-vo  san-  gue      a      la-gri-me  piangendo,  sot-  to       la    lar-va  delbuf- 
an-guish, af-ter  the  tears  wrungfrombit-ter-ness  of  spir-it,   hid'neaththe   jesters  galling 
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Oh  thou  mysterious  darkness!  Shroud  with  thy  aw-  fui   thunders  the  deed  thatshere  pre  - 
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Oh    eomejn-ve-ro   qui   gran -de     mi  sen-to!.. 
Thoughts  of     a    fu-ture once  more  rise  with-in  me!.. 
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(flock  .strikes  twelve) 


~^r 


Sparafucile  (goes  within  and  returns  drag- 
(knocks  at  the  door)  Sparafucile.      Rigoletto  (about  to  enter),     ging  a  sack). 
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not -te!  Ghie       là?       Son    i      -      o  So-sta-te.  E  qua  spento  il 


not  -  te!  Chij?       là?       Son    i      -      o 

mid-night.  Who's  there?  Thou  know'st  me. 
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A-wait  me. 
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(Rigoletto  gives  him  a  purse.) 


(Kigoletto  g 


IS 


^7? 


struo-mo!      Oh  gio-ia!  Un  lu  -  me!..  Un  lu  -me?.. No,  il     da-na-ro.     Le-sti    al-lon    -     dajlget- 
foe-man!  Thank  heaven!  a  light  here.  To  see  what?No,pay  the  money.   Quickly  weìlth  row  him  in  the 
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stream.  No,  I  will  dothat.Be^tatyourpleasure.Herethe  tide    is  shallow,youllfinditdeeperfurther 


s 


|ZD= 


ÌSSZ 


*     %0. 


1» 


*    %JSl 


%0. 


g  p  f,Tfi  p?p  p  p  p  uri»  m-T^ 


(re-enters  the  house) 


-         g 


EÈEzE 


i 


gor-go...Pre-sto,cheal-eunnonvi  sor-pren-da-  Buo-na     not      -         te. 
downward. Hasten ,let   no   one  here  sur-prise  you.  Now  good  night,  sir. 
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der-lo!  machejm-por-ta!      è  ben  des-so!  Ec-co_isuoispro-ni. 

see  him!  Nay,twere  fol-ly!    tis  he  sure-ly!   I     feel  his  spurs  here. 


0  -  ra  mi  guarda, o 
Look  on  me  now,  ye 


mon-do!         Que-sre_un    buf  -   fo  -    ne,  ed      un     po-ten-te_p         que- sto! 

cour- tiers!       Look    here,  and      trem-ble!        Here     the   buf-  foon     is  mon.arch! 


Ei     sta   sot  -  toj  miei     pie-  di!      E     des  -  so!    oh         gio    -    ia! 
Yes,  my    foot      is    up   -    on   him!    I    hold   thee,  thou       ty  -    rant! 


É 


s^F 


m 


i 


IjS 


,P 


i\-      " 


"Or 


"O" 


Jauk 


.>.     ^p-Ttff^T  g   p'r   m 


I 


É 


K 


3B 


F 


È  giun-ta^l-fi- ne      la    tua    ven-det-ta^o  duo-lo!.. 
My  grief  has  van-ishd,  tis  turn'd  to   joy    tri  -  um-phant 


53* 


Sia   lbn-da_a    lui    se- 
thy   tomb  shall  be  the 
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te  tt 


a*  |    tr  it¥  r  j  i'O  lE^fe 


§ 


T     i*» 


poi- ero,  un       sac    -    co     il       suo      len  -  zuo  -   lo! 

wa-ters,      i      This      coarse  sack  thy    shroud  and    grave- cloth. 


j  wkm 


Al   -   Ion 
A    -    way 


$ 


Ì 


m 


prw 


fb>± 


g    j      7-   '1 


^ 


P 


È 


Ì 


fr-^: 


Duke. 


n  u      Allegretto. 


Si 


^^ 


s 


*>■  r  j  t 


La      don-naj?        mo  -  hi    -   le 
Plume    in       the      sum-mer    wind 

|      (Rigoletto  is  about  to  drag  the  sack  toward  the 


R. 


da! 


da! 

no11' 


i 


44 


a 


Alleg  retto.  (J'=  iss) 


.<J>= 


ff^F! 


^ 


^ 


^fFS 


1  1 


)       7        7 


t=3t 


-*-*- 


M 


m 


m   MUr   IP  ^ 


^1 


^ 


A 


s 


qual  piu-majil  ven-  to.        mu  -  ta  dac  -  cen  -  to         e        ai    pen  -  sie  -  ro. 
Way-ward  -  ly     play-ing,    Ne'er   oneway    sway-ing,     Each  whim  o    -   bey -mg, 
river,  when  he  hear.s  the  voice    of  the  Duke,  who  crosses  back  of  stage.) 
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:W=¥ 


P 
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^ 


:3F=7Z 


7      7 


m 


ti  p    ff  MP  p  r   Ip  p  e 


É&É 


i 


/'Mr 

ìa.dra     vi    -    so, 


tì 


Sempreun  a- rna-bi  -  le       leg-gia.dra     vi    -    so,       inpiàn-tobin         ri  -  so, 
Thus  heart  of   wo-man-kind      Ev-Vy  way    bend-eth.     Woe  who     Ife     -      pend-eth 


mm 


mm  ^ 


^=^ 


y    7 


vo-ce! 

accents! 


II-  u-sion       not- 
Am  I      mad?  what 


n 


=F=T 


-«-•- 


BE 


Ì    1 


P^ 
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^r 
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P^ 


P 


tr 
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fjli  p- r -  -;> ij'JT^j  ieji?  r.'K  iEJf  c  'E* 


e   men-  zo  -    gne  -   ro. 
On  joy     she      spend- eth. 


■'■  ^\  r    rjp  I 


La    don-najà  Tfto-iil     ■   qual  piu-ma_al        ven-fo. 
Yes, heart    of    wp-man       ev  -  Vy      way      bend-eth, 

(starting) 


1    -    h    »    jig 


? 


-r-»- 


tur   -    naè     que   -    sta'-, 
fi^nd         de  -  ludes      me? 


Xo,    no! 
No,    no! 


P^npf 


f~f 


m 


^m 


n 


S 


é 


it 


4 


'Ì        7  7 


P         7        7= 


^ 


^=*h 


^m 


i     i 


7        7 


F 


5T» 


Hi^ 


É  \  I  r  icETp  ? 


Allegro. 


«ft- 


mu-ta  dac-cen-to     e di     pen 

Woe  who  de-pend-eth    On  _  joy    she 


mm 


sier- 
spenHs 

_• # 


p-aii..r  r  g  ppfrr  i  ,? 

___!•' 2  ,i .  ,. •        *  *        i  j  _■     _•  _     i  r\ 


\  7  7     =7=^ 


PI 


no-. 
No, 


e-gli_e         des-so!..  Ma-le -di-zio-ne!  0- 

here   I  hold  him!     Oh  fate  ac-curs-ed!  Ho- 

Allegro.(J  =  84) 


« 


a...  di  -   man...       ban       -       di  -   to!      Mu   _    ta         ^       f.en  .  (o 

,         .a,  thou    thief,         thou  ban.dit!      Woe     who       de        pend  -  eth 


? 


m  j  j § j^ 


^ 


s 


I 


^ 


3 


^3E 


s 


^4M 


a 


•-  --+ 


^ 


#* 


h%,  m 


(his  voice  dies  away  in  the  distance) 


JT\ 


m 


# 


p  |T"      |T^ 


?: 


^ 


^=^ 


u 


e —  di  pen- sier,   e   di   pen- sier,   e   di   pen  -  sier.  _ 
on   joy  she  spends,  on  joy  she  spends,  on   joy  she  spends. 
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^F 
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K.r>-tt  <*  - 


Piano. 


N°  20.  V  ho  ingannato...  colpevole  fui.,, 
Recitative  and  Final  Duet. 

Moderate  (J  =  100)      Rigoletto. 


EÉ 


% 


i 


.    I  rj 


Chiè    mai,    ehi_è  quijn  sua   ve 

Then  whom      have     I  with- in 


ce?., 
here? 


9E| 


p 


r=r:f 


E 


r=r=f 
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IS 


f11»^ 


Se 


l 


ELa*  B-a*  'cui*    a^j 
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t= 


2» 


« — a 


-» — »- 
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W 


= 


i# 


^f^ 


(cuts  open  the  sack) 


Allegro. (J  =  84) 
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i'lii ?k- 


È 


^^ 


ri 


if  :n 


Io     tre      -         mo.. 
I      trem      -       ble 


Eji  -  ma  -  no     cor-po!.. 
the  form     is       hu  -  man! 


PPPifi 


« — •    I  • — « — • 


^ 


i    i    § 

»    » 


9^ 


* 


Ss 


s 


» — » 


1 


S 


£ 


=  '     = 


R.^r^ 


M    r  mT  r 


Alleerò.  (J  =  84) 


i'  II  p  "ffi  - 


?=^ 


(lightning) 


Mia  fi    -    glia!..        Di  -  o!        mia     fi  -   glia!.. 

My  daugh-ter!  oh   heav'n,  my     daughter! 


jf''Cffc|i,.J 


'* 


*= 


tì 


ff 


=§= 


S 


a        ■ 


aia 


-i  musi 


s 


» 


H^g 


^p^f 


è  im-pos-  si  -  oil!.. 


e  im-p 
not     my   daughter! 


Per    Ve  -  ro    -    na  è  in 


Per 

She    is      in 


M'M 
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Ppj?oj3Ìùmosso.(J  =  mai 

£  ~~6#-  (kneeling) 


«.m  -    f  P|Hi  i  j\t  h  g  g  n'f  pi 


Oh       miaGil-da!.. 
Child      of   sorrow! 


ftn-ciul-la... 
my    an- gel. 


a      me  ri-spon-di!. 
look  on  thv  fa-  ther! 


#*  tHiMT'Mr  n^wr  ^^ 


*>'H  hhh^' 


I    7  P  7  p  7 


[7      7p7p   7       gg 


P      7P^P7P7 


g  t  ;  p  b    p^ 


(knot-ks  ties- 


3=3 


las-sas-si    -   no    mi     sve  -  la... 
the  as-  sas  -  sin   de-ceiv'd  me! 


^m 


f 


3S 


k 


O  -    là?.. 
Ho  -  la! 
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5Z 
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Xf 


mil    y 


r^f 


* 


z?± 


9    7    9- 


^ 


perately  at  the  door  of  the  house) 


£#=ft 


M         l       i      rP 


T=y 


i    ?    s 


Nes  -  su  -  no?. . 
No      an-swer! 
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nes-sun! 
de-  spair! 


Mia 
My 
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EE 
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*& 
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¥=f*F 
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Gilda. 


CM        mi 
Ah,     who 


fi  -  glia?..  mia  Gil-da? 

daughter!  my   Gil -da! 

«£    £    It 


ir 


CT 


oh  mia  fi  -  glia? 
oh    my  daughter! 
* 


khè 


7   '  V  r  y  r   g 


^^7    h?    n? 


IP  i  i 


SEP 
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Rigoletto 


niguieuo. 
càia  -  ma?  El  -  la      par  -  la!..  si      mo-ve!..  è     vi  -  va!..  ol 


calls    me? 


pa 

Ah,  she  hears   me! 


she    sees  me! 


she  lives  then! 


oh 
oh 


fJJJ  I  J'  J  J  J  I  JJJJ\  JJJ,l 


Di   -    o 
joy!     oh 


y    'ùy     l)y     fby     fb        bg 


All 

thou, 


mio       ben  _    so-lojn        ter 
my         heart's       on-ly  trea 


Sl^^j    I    j 


k 


-&- 


<&  *  U-J.  y  «U  I>  v  1*  7  g 


? 


*l 
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Z3C 


s 
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=fe 
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* 
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s 


«H 
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ÉÉÉ 


-^W 


é=é 


tfii 


= 


ra...                    mi      guar         _         _  da. 

sure,  be  -  hold thy  fu 

•I'M  am  am 


mi    co      -      no 
therdQ     -       spair 
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* 


iMM  wm 


pEiE 
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7   r  g  !» 


^s 


r  f  i 
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N 


Gilda. 


pa-drf 


£ 


EP 


SE 


Ah  pa -are 

Oh  dearest 


mi    -     o!.. 
fa     -     ther! 


lr  ^n  .  h»  b 


r  bpi^ 


t=t 


SCI.. 


Qual 
Fa    - 


mi  -   ste-ro!.. 
tal         se-cret! 


che 

by 


m 


## 


ITFi 
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Iff 


r^ 


p* 


rr 


T 


^ 
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B 


i 
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£ 
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^ 


E3 
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'* 


§E3£ 
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i;     E      E    1    ^=g 


£=É 


Gilda. 


2=EÈ 


fu!., 
whom 


sei    tu        fé    -     ri   -    ta?.. 
how  wert   thou     wound -ed? 


dim-mi... 
tell   me 


Lac- 

A 
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ìigoletto. 


G. 
R. 
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=te 


(pointing  to  her  heart) 


w 
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f"      i>J-  \iW- 
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i 


ciar... 
wound 


qui. 

here_ 


k     dim.  pp 


qui       mi      pia -gò...  Chi    tha    eol- 
here       I        was  struck.Whowas'tthat 


S 


i 


±fe 


J)  nJ  J  iJ 


K=fc^ 


^ 


# 


F*= 


I J  y  *      " 


,Andante.(J=66)  Gilda. 


S 


pi 
struck 

8 


>.        i-s        ,   ,iAnuaiiif.(*=hh;  Gilda.,  k  ,?, 

ta?..  v'hoin-gan-na  -  to...      col  -  pe  -  vo  -  le 

thee?  Oh  mv      fa  _  tlipr.         for   him    that.    I 
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ff 


R 


«« 


*< 


¥# 
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/O 


^ 


C\ 
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y^ 


^s 
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5npy*  p7i 
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^ 
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Rigoletto. 

(aside) 


G. 

R. 


fu  -   i...  la-  mai    trop-po...     o  -  ra  muo-io     per  lu 

cher-ish  I       de  -  ceiv'dthee,  and  for  his   sake     I      per 


^A  *  h\^ì 


T-'lH    yn—irrt 
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r 


w, 


tì 


& 


i 


u> 


7  jt   T    7       * 


H 


i!..      (Djo    tre- 
ish.    (Heav'n  a. 


ÌE^EÌ 


X- 


1* 


")H     Ji?  i 


^fcl 


m 


iff  f  fF  i  c  Jr    '  i    P"  p  i 


men     -      do! 

venie     -       ing 


el -la     stes  -  sa     fu        col    -    ta  dal-  lo 
in    its   wr°th  has     un   -    done_  me!                       Must      I 


di    mia   giù-  sta    ven  -   det     -      ta!)  An -gioì 

all     on  earth  that  was        left me?)  Turn  thine 

PP, ^  _ _  . -— ~  PP 
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*      £* 


fe3È 


£- 


plfrTr  in 


^s 


ca    -    ro... migliar- da,  ma-scol  -  ta... 
eyes,       oh    my  an  -  gel,    up-  on  me, 


Par -la. ..par  -  la-mi,        fi-glia  di  • 
Speak,  oh  speak     tome,     whohathbe- 


i^jM 


MMltfl-ii^J 


u n  un 


v-M,   uS  \  B    JHl 


Sé 


ij>  »    jV^^fe 


Jì     J   J-'7  g^ 


Gilda. 


g^? 


Vi 


accel 


'".Pi:  p  »•    fu    »p  f.  M 


Ah 


chi  -     o      tao-  eia!... 
ther,      oh    ask     not! 


a      me...  a    lui  per-  do- 

for-  give,  tis   all     I     im  ■ 


^s 


let      -       ta! 
reft  me? 
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accel.' 
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Tempo  I 


allarg.  un  poco 
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PP 


3     *i    iWi 


5 


^=^ 


S 


al  -  la      fi  - 


=F 
be  -    ne-  di  -  te.. 

Fa  -  ther  dear-est. 


na    -     te!., 
plore       thee! 


al  -  la      fi  -  glia, 
bless   thy  daughter, 


o  mio 
and  for- 


^"sTiffl  librili 


^m 


? 


!  gg  I  i   || 


rfm. 


1 ^  ll;  m;  *r_^^ 


allarg-  col  can 
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P^ 
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pausa  lunga 


£29 
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Gilda. 


¥ 


r~  p;  gif    e» 


^•■m  fh  p  fr  i  r 


Las    -     su        In     eie 
From        yon  -  der    sky. 


lo.  vi -ci     -     naTal    -  la 
with  the  blest  ah  -  gels 


ìrfal    -  la 


5* 


f 


dèi, no,  la  sciar-mi  non  dèi... 
lone, no, no, leave  menot  Ione! 
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ma 

fly 


dre— 

inff, 


m 
Comes 


e 
my_ 


ter 

moth 


+ 


no  per  voi 
er    to  wel 


pre  -  ghe- 
come     me 


'>'  ^  y  P  P  P    P 
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m 


ohmiafi-  glia!., 
oh  mv  daughter! 


No.  la-sciar-mi  non  dei 
Ah.no  no.  leave  me  not, 


non  mo-rir... 
live,  my  child! 
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thee. 
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f  f* 
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h    fr   5 
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m 


se    tin  -  vo  -  li.  qui  sol.         qui    sol. 


è* 


ri- mar-rei...  non  mo  -  ri-re-p  qui 


Canst  thou  leave  me    a-lone,  de  -  spair  -   ing  to  mourn?live,oh    live,  my  be 
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o!    Las-sù  in     ciel, 
him.  From  yonder     sky, 


las -su    in      ciel... 
fromyon-der     sky>^ 

ft 


pre    - 

there. 


ghe- 
,we 


^S 


^ 


%m 


s 


M=p^ 


i 


non  mo-rir... 
live,mychild_ 


No,  la-s darmi  non  dèi... 
leave  me  not   in  des-pair! 


232 


J'1'1'!,       I;1     Lj£ 


Allegro.  (J  =  84) 


gjl     TpfzE 


ro...  per  voi       pre-ghe.. 

wait,  my  fa   -      ther,for_ 


non  mo-fir!., 
oh  my  child! 


[-da!  mia  Gil-da'     F       mni.  TtTi 


ÉÉ 


E5 


Gil- da!  mia  Oil-da!..  È     mor      _ ta! 
Gil -da!  my  Gil -da!  I've  lost  her! 

Allegro. (J  =  84) 


^^^^^^^ 


3E 


C\ 
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s^ 
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=i 


Ah!      ^    la  ma-le-di-zio 
Ah!        (was  a   fa-ther cursed 


SS 


E^ 


fc^EE! 


t.     i    ,         f2 (Tears  his  hair,  and  falls  swooning  on  the  body  of  his  child.) 
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End  of  the  Opera. 
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